-

o TN UPEC

aissance-Action

UNIVERSITE
PARIS-EST CRETEIL
VAL DE MARNE

UNI WERSYTET $Lt SKI W KATOWI CACFH
UNIVERSITE PARIS-EST CRETEIL - IMAGER

JUDYTA MNt YK

PRAGMATEMES IN AUDIOVISUAL TRANSLATION
IN ENGLISH -FRENCH-POLISH LANGUAGE PAIRS

DOCTORAL THESIS

SUPERVISORS:
PROF. LUCIE GOURNAY, UPEC, IMAGER
PROF.DRHAB.ANDRZEJ GYD#

2024






Acknowledgments

Without counsel plans fail, but with many advisers they succeed.
Proverbs 15:22The English Standard Version

First, | would like toexpress mygratitude tany supervisorsProf. Lucie Gournay from

the Université Parigst Créteiland of . Andr z e Gyda from
in Katowice. Thank you for agreeing to supervise this joint thesis, sharing your
knowledge with me, guiding me thugh this researchsuggesting revisionsand
offering your supportthroughout thentireprocessThank you for helping me become
the researcher | am today.

I would also like teextend my gratitude to other peoplbo had a direct impact
onme andnyresearb. | would like to especially thanky tutor,Pr of . Gukas z
from the Uni v ehissnvatugble mdigist Bto aldiavisudl translatign
our many enriching conversations on the topiug his patiencein listeningto all my
ideagthroughouthe processrof. Bogucki was also a member of my Polish evaluating
committee, for which | analsograteful. Thereforemy sincere thanks go to tio¢her
members of both my Polish and French evaluating committees, who helped me during
this doctoral project asking profound questions andoffering valuable advice:
Prof. Magdal ena Bart gomi ej Eraf.¥waGumubfromt h e
the University of SilesiaProf. Dominique Ducardrom the Université ParEst
Créteil andDr. Hab.Raluca Nita from th&niversité de Poitierd am also grateful to
Dr. David Schauffler for proofreading this thesidditionally, | thank all the
researchers whgenerouslyghared their knowledge and experience with me during the
span of thisgloctoralproject There are too many of you to naimereindividually, but
| hope you alrecognizethe impact you had on niie conducting this research.

This research could not have been conducted without the financial strpport
variousinstitutions.Firstly, I thankthe Polish government for the monthly scholarship
providedto every PhD student. Secondly, | thank the French embassy in Poland and
Campus France fawarding mehe French governmestholarship thdacilitated my
traveto Parisandstaysatthe Université Pari&st Créteilultimatelymaking this joint

he U

Boguc

Uni v



thesis possible. Thirdly, &ppreciate the support fromstitutions that financedny
participation in conferences and summer schawselythe Doctoral School at the
University of Silesia in Katowicghe IMAGER laboratoryatthe Université Pari&st
Créteil, and thePolish National Agency for Academic Exchang€ourthly,
| acknowledge he Presi dent of my cit yorgragtmg Nt oc hgo:
me a scholarship thabveredexperses such as bookkastly, my gratitude extends to
| 6£col e Universitaire de Rechercheet( EUR) du
Plurilingui smes: Politiqgque dEssCrétdafeorgueso fr
providing a scholarship that assisteaavering any additional expenses
On a more personal notegxpress my deepest gratitude to my husb&nano
M U,yfok hisunwaveringpatienceduringmy writing process, fotaking care of our
puppy our apartmentand mewhenl was restlesslynmersed irmresearch, and for his
support andove that pushed me tmove forward. | thank all my friendsnd mentors
who never asked me how my thesis was going, who never abandoned me despite all
the meetings | migxl due to my unusual profession, and who always succeeded in
convincing me not to quit whelrfelt like doing so| thank my family, especially my
mom and dad, for sharing my joys and always cheering @ron. | extend mythanks
to all my collegueswhoseresearch journeys and words of encouragement, especially
during our meetings at various conferences,
Naukowe Dokt or ant gatheridgf lzayekbeen ra agieat tsourge of
inspiration.] must also express my aggration tomy studentgrom the University of
Silesia, the Tischner European University in Cracow, and various dance sétiools,
their compassionateinderstandig, especially during moments when my mind felt
more chaotic than usual
Last butcertainlynot least, lthank God.l thank Gd for being mygreatest
support, mymost enthusiasticheerleader, my best adsiis Thank you Jesus for

leading me to this point and being with me every step of the way.



Abstract

The aim of this thesis is to examittee linguistic phenomenon of pragmatemes from
contrastive and translational perspectives. To achieve this aim, Erfgisich, and
Polish conversationapragmatemes found in corpora consisting of various TV series
captionsare analyzed

Pragmatemes are language units that often go unnoticed in everyday life.
Examples includ€ash or credit?asked by a shop assistadgppy birthdaywished
on o n e 0 sHelo? utterddeheery picking up the phone, aBdess youuttered
after somebodgneezes. These examples, although linguistically different from each
other (e.g.Hello?is monolexical and the others are polylexithé meaning ofCash
or credit?is composedf the meanings of individual words, whilee meanin@f Bless
you is not, etc.), haveone property n common: they are all typically uttered in a
specific situation of communicatioPragmatemes ar¢herefore a key elemenof
language fluency, as using different utteranceth@situationsdiscussed aboveay
result insounding unnaturdin the bestasescenariy or inamisunderstandingn the
worsf). For instance, if one say3n your health(a literal translation of Polisha
zdrowig instead oBless youthey will not be understogds such a phraseayrather
reeemble the onesed for raising a toaéto your health

In literature, the phenomenami pragmatemesor similar notiong has been
described undevariousnames (e gCoul masés 1979 O6routine
2000 O shiotunadt iuotnt er anceso, and Kaufferos
among otherns Furthermoreacrosdifferent studies on the topimarying definitions
have beenemployed often with mutuallyexcluding traitge.g.,for Blanco and Mejri

[2018], adrototypical pragmaten@@és compositional, but Kauffer [2019] defines his

O0stereotyped | angu a dheseddiritions alsa fequermtpply mat i ¢

to one languagé.e., the languagef the study)but lack accuracy when applied to
equivalentunits in another languag€orexample the expression commonly used for
raising a toastCheers consists of ondexemein English buttwo in Polish (Na
zdrowig. This meansthat the utterance used in tleguivalentsituationin both
languages can be considered a pragmateme in Polish but not in English if

composition of two or morexemess regardedas a defining factor (such as #lanco

or
201
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and Mejri[2018 inregardstd hei r &6 pr ot ot)yTheredfoeet hps agmatd g ing 0
first research questiomims to propose a universally applicable definition of
pragmatemed-ollowing an extensive literature review, tpeoposed definition states
thatpragmatemearefixed language units predictably used in typical, repeatable, and
specific situations of communicatipand thatthey independentlytrigger a mental
representation of saidituations Additionally, three types of pragmatemese
suggesteda plain pragmateme g unit whose meaning is based the individual
meanings of its componenise., is compositiona)la loaded pragmateme is idiomatic,
i.e., its meaning is nalerived from thandividual meanings of its components, and
a charged pragmateme is an ambiguaait, either compositional or idiomatic, the
interpretation of which depends on the context.

With the notion ofa pragmateme explained, it is now appropriate to discuss
other research questions of this studyhe secondresearch question concertige
linguistic characteristics of pragmatemBsevioudinguistic reseech on the topicas
primarily approachedit from a lexicographic perspectivée.g., Kr zy Uanows k a,
Grossmann, and Kwapig2sadnik 202}, without delving intcextensivanvestigations
into thelinguistic traits of pragmatemes across different langud@gdicularly, there
is a dearth of studies investigating English, Frenghgd Polish units together
Therefore, his study aims tdill this gap by analyzng conversationapragmatemes
from the perspectiveof their linguistic characteristicsThe goal igo verify whether
theyare as irregular as thayayappear and to examine whether there are any linguistic
similarities among pragmatemes regardless of a language. Fas plurpose,
pragmatemes from three different language families were examined: English,
a Germanic language, French, a Romance language, and Polish, a Slavic language.

Gi ven that fAin pr agbnaasteidc sr erseesaeracrhc hi sf rreed u
(Wood 205: 94) the method of starting with preidentified formulas was applied.
Therefore, m the initial stage of the research, pragmatemes vwexieacted from
45 differentreliable sources such as language dictionaries and phrasebooks. The
preidentified pragmatemewere then searched for in the corporacaftions of
11English,20 French, and.0 Polish TV series (and four movies in terms of the Polish
corpus)available on Netflixwhich account$or 770,836 tokens in the English corpus,
664,508 tokens in the French corpus, and 138,516 tokens in the Polish totpted,
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290 English, 186 French, and 106 Polish pragmatemes were found and examined based
on the following characteristics: frequency in the corpora, complexitytfienumbe

of words), variantivity, imperativeness, presence of verbless forms, presence of
question forms, presence of elliptical forms, presence of deictic expressions, speech
acts, and pragmateme types. The analysis showed that no linguistic regularity can be
observed in terms of pragmatemes. However, it pointed to some linguistic
characteristics being more common tluhersacross all studied languagesich as
compositionality, noAamperativeness, neelliptical form, nonrquestion form, anthe

length of fewetthan five words.

The third researchguestion concerns pragmatemes in translation, specifically
within onetype ofaudiovisual translatigmamelysubtitling Existing lterature lacks
research that specificallgxaminesinstances othe translation ofpragmatemesni
various textswith most studies foceslontranslating pragmatemes from one language
to anotherindividually ( e . g . , S u ¢ ksofvios & l@ElingBad dicBoparyThis
study aims to fill this gap by presentiran analysis of pragmatemesnd their
translations in contexGiven the timeand space constraints of this dissertation, this
study focuses on one type of pragmatemes: charged units. Charged pragmatemes were
chosen for this research due to their ngtwt@ch is ambiguous withougny context,
potentially posng particular challengedfor translators. Furthermore, subtitling was
selectedas a type of translation that imposgecificconstraints guch aghe number
of characters on the screand the timdor displaying a subtitleandthattakes into
account information from various semiotic codes, including the visual image (Gambier
2014)

English charged pragmatemes and their translaiioias French and Polish
were analyzed with the use of three typologies of translation tpobsieach
representing a differeperspectivéMolina and Hurtado Albir 2002, Hejwowski 2015,
DiazCintas and RemaeR007). The analysigevealed severamethodological
problemsassociated witlthe application ofthesetypologies however, the main
observation concerned the fact that in none of the applied approaches, context was
taken into account. Therefore, a new set of translation techniques in subtitling is
proposed. This approach Imsed on contexand compriseden main tebniques:

deletion (of four types: contexbased, technical constraifiiased, repetitichhased,

7



and visualbased)ostensibly redundant rendition, compresgafriwo types: syntactic
and contextual) erroneous equivalent, consistency equivalent, contextua
interpretation, idiosyncratic addition, creative rendition, ostensible idiomatic
equivalence, equivalenThe analysis oh fewchosenexamplesvas supported with
screenshotstecognizingthat in audiovisual translation, visual and linguistic codes
influence each other and can mutually help in understanding linguistic and visual
elements (Tomaszkiewicz 2006: 8@Y¥ith many interesting observations regarding
every proposed techniquégtequivalent technique proved to be the most prevalent in
the translatn of charged pragmateméhe equivalents found iRrench and Polish
translatiors of English charged pragmatemesre then subjected to the same linguistic
analysis as th@reviously mentioned English, French, and PoBslirce language
pragmatemg Thefindings supported some of the common traits of pragmatemes, with
equivalents also being mostly ngoestions and nemmperative, among other
characteristics

Both the contrastive and the translational analyses provide a fresh perspective
on pragmatemesbutthe findings are not limited to this topithe method o€ollecting
corpora from Netflix captions maserve as an inspiration fother researcherasthis
streaming platformoffers a substantialresource of language material, providing
corpora of spken language, which is a type of corpora that has always been
challengingto collect Mikhailov, Tommola, and Isolahti 20)J0Furthermore, the
proposed contexbased typology of translation techniques in subtitling rfiag
application beyond pragmatemesits primary focus in on the context surrounding
a given translatiomather thara specific type othe studiedunit. In terms otthe main
topic, i.e. pragmatemes, thdissertatiorsuggestseverainterestingavenuesor future
researchsuch as studyinghonolexical pragmatemes, whighthis studywere found
to be more common thanhad beerpreviously claimed in literature (e.g., Blanco and
Mejri 2018), among othgyotential areas of investigation

This thesigs structured intdour chapters. Following the general introduction,
Chapter 1 discusses the theoretical background necessary to understand the topic. It
covers definitions of key terms such as pragmateme, formulaic language, audiovisual

translation, and subtitling, among otke~urthermore, the literature review presented



in Chapter highlightsthe research gap in termsaxfontrastive view on pragmatemes
and their examination in translatigearticularly inaudiovisual translation.

Chapter 2 discusses the methods usdtisstudy.Firstly, the content of the
corpora is presented, along with the description of the tool used to collect the corpora
(i.,e., Language Reactor). Secondly, the method behind creating the initial list of
pragmatemes from various sources is exgldimhirdly, corpus linguistic software,
Unitex, and its role in searitty for pragmatemes in the corpora is discussed. Finally,
Chapter 2 details how the found pragmatemes were assemblexigamizedin the
form of a table fofurtheranalysis.

Chapter3 covers linguistic analysis of the pragmatemes found in English,
French, and Polish corpora. A separate subchapter is devoted to each analyzed
linguistic trait. Furthermore, Chapter 3 also presents the asabfsthe discussed
linguistic traitsperformedwith the use oftatistical means such as <dgjuared test,
probability ratio, and multiple correspondence analysis.

Chapter 4 delves into the translation analysis of charged pragmatérntyg,
the analysis with the use of the most genapalroach ammng thetranslation technique
typologes applied in this stugy.e., thedynamic and functionalist approastiggested
by Molina and Hurtado Albir (2002), is presented. Then, the application of
Hej wowski 6s (2015) model T©hetanalysiaafthdunitsi n g
with the typologies already suggestedthe literature ends with the application of
DiazCi nt as a n(@007Rreated & trabsdating cultural elements in subtitling.
Finally, the issues regarding the used typologiesaaidressedand a new set of
techniques, representing the contbased approach, is proposetd used to analyze
the studied translations.

Following Chapter 4, conclusiors the analysesire presentedalong with
a discussion orthest udy 6 s &nd prospeatsThisothesis also includes an
exhaustive list of references and four appendices, including the index of pragmatemes
found in the English, French, and Polish corpartaull list of probability ratios of the
analyzed linguistic characteristiot pragmatemeslist of figures, andalist of tables.

Keywords: pragmatemes, formulas, formulaic language, corpus studies, audiovisual

translation, subtitling



Résumé

Léobjectif de cette these esitudier le phénoméne linguistique des pragmatemes dans
des perspective contrastive et traductionnelle. Pour atteindre cet objectif, les
pragmatemes conversationnels anglais, francais et polonais trouvés dans des corpus
constitués de sotfires de sérietelévisées sont analysés.

Les pragmatemes sont des unités linguistiques qui passent souvent inapergues
dans la vie quotidienne. Parmi les exemples, on peutRé#ecarte ou en espéces ?
demandé par un vendeulpyeux anniversairesouhaité le jour de@nniversaire,

All6 ?, prononcé en décrochant le téléphonel ¢es souhaitsprononcé aprés que
quelguun a éternué. Ces exemples, bien que linguistiquement différents les uns des
autres (par exempl@|lldé ? est monolexical et les autres sont polylexicade sens de

Par carte ou en espece®8t composé des sens des mots individuels, alors que le sens
de A tes souhaitse est pas, etc.), ont un point commun : ils sont tous typiquement
prononcés dans une situation de communication spécifique. Les gigages sont
donc un élément clé de la maitrise de la landagilisation d&noncés différents dans

les situationgitées peut donnedipression de ne pas étre naturel (dans le meilleur
des cas) ou donner lieu a des malentendus (dans le pire ddRacasjemple, sidbn

dit Soyez béritraduction littérale du anglaBless yoliau lieu déA tes souhaiton ne

sera pas compris, c&oyez bérest plutdt utilisée dans des contextes religieux.

Dans la littérature, le phénoméne des pragmatemes (owtiess similaires)

a été décrit sous differents noms (par exemple, Coulmas [1979] les appelle « routine
formulas » [« formules de routine »], Kecskés [2000] « situaimmd utterances »

[« énoncés liés a une situation »], et Kauffer [2019] « acteardmge stéréotypés »,

entre autres). En outre, dans différentes études sur le sujet, des définitions variables ont
été employées, souvent avec des traits@uictuent mutuellement (par exemple, pour
Blanco et Mejri [2018], un « pragmateme prototypique » est compositionnel, mais
Kauffer [2019] définit sex actes de langage stéréotypgscomme des unités
idiomatiques). En plus, ces définitior@agpliquent souva a une languec(6 @-dire

la langue de@tude) mais elles ne semblent pas applicables a des unités équivalentes
dans une autre langue. Par exempesgdression utilisée pour porter un to&anté

se compose@n morphéme en francais mais de dempelonaisNa zdrowig. Cela
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signifie que é&noncé utilisé dans la méme situation dans les deux langues peut étre
considéré comme un pragmatéme en polonais mais pas en francais si la composition
de deux morphémes ou plus est considérée comme un factetmidént (comme
pour BardowiHarlig [201]). Par conséquent, la premiere question de recherche de
cette étude vise a proposer une définition universellement applicable des pragmatemes.
Aprés une analyse approfondie de la littérature, la définition premsiggule que les
pragmatémes sont des unités linguistiques figées et utilisées de maniere prévisible dans
des situations de communication typiques, répétables et spécifiques,dlst qu
déclenchent de maniére indépendante une représentation mentalsitieatiess. En
outre, trois types de pragmatémes sont proposés : un pragmatéme simple (« plain
pragmateme »), qui esto mp o s i t raalireedtune uait®@ dosttla signification
est basée sur les significations individuelles de ses composants, uafgrmgnahargé
(« loaded pragmateme »), qui est idiomatiquese-dire que sa significationéast
pas dérivée des significations individuelles de ses composants, et un pragmateme sature
(« charged pragmateme »), qui est une unité ambigué, soit composik) soit
idiomatique, dontdnterprétation dépend du contexte.

La notion de pragmatéme étant expliquée, il convient a prééambrder les
autres questions de recherche de cette étude. La deuxieme question de recherche
concerne les caractéristigudsguistiques des pragmatémes. Les recherches
linguistiques sur le sujeddnt principalement abordédh point de vue lexicographique
(par exempl e, Kr z y Ua n oOGsadkila2021)Gsars approfendim e t
les caractéristiques linguistigues desagmatémes dans différentes langues. En
particulier, il y a une pénuriedtudes portant en méme temps sur les unités anglaises,
francaises et polonaises. Cette étude vise donc a combler cette lacune en analysant les
pragmatémes conversationnels du poewde de leurs caractéristiques linguistiques.
Léobjectif est de vérifier@s sont aussi irréguliers gis le paraissent etGxaminer
sdl existe des similitudes linguistiques entre les pragmatémes, quelle que soit la langue.
A cette fin, des pragmatées de trois familles de languages différentes ont été
examinés : en anglais, langue germanique, en francais, langue romane, et en polonais,

langue slave.

Etant donné que la recherche fondée sur la fréquerice st p Eedanshabi t uel

les études de pragtigue (Wood 2015 : 94), la méthode consistant a partir de formules
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préidentifiees a été appliquéed&st pourquoi, dans la phase initiale de la recherche,
des pragmatémes ont été extraits4de fiables sources différentes telles que des
dictionnaires de langues et des guides de conversation. Les pragmateidestfiés

ont ensuite été recherchés dans les corpus detisegssde 11 séries télévisées
anglaises, 20 francaises et 10 polonaigtsquatre filmsdansle corpus polonais)
disponibles sur Netflix, ce qui représente 770 836 tokens dans le corpus anglais,
664 508 tokens dans le corpus frangais et 138 516 tokens dans le corpus polonais. Au
total, 290 pragmatemes anglais, 186 frangdisl06 polonais ont été trouves et
examinés sur la base des caractéristiques suivantes : fréquence dans les corpus,
complexité (éesta-dire le nombre de mots), variantivité, impérativité, présence de
formes sans verbe, présence de formes interrogatiresenre de formes elliptiques,
présence @kxpressions déictiques, actes de langage et types de pragmatémes.
Léanalyse a montré gaucune régularité linguistique ne peut étre observée en ce qui
concerne les pragmatémes. Toutefois, certaines caractéridirggastiques ont été
trouvés plus communes quéadtres dans toutes les langues étudiées, telles que la
compositionnalité, la nemperativité, la forme non elliptique, la forme non
interrogative et la longueur de moins de cing mots.

La troisiéme questn de recherche concerne les pragmatémes en traduction, et
plus particulierement dans la traduction audiovisuelle, a savoir letis@ge. La
littérature manque de recherches qui examinent spécifiquement les cas de traduction
de pragmatémes dans textagds : la plupart des études se concentre sur la traduction
de pragmatemes@she langue ahut re i ndi viduell ement (par
2023), comme pour un dictionnaire bilingue. Cette étude vise donc a combler cette
lacune en présentant une analyes gragmatémes et de leurs traductions dans un
contexte. Compte tenu des contraintes de temp&space de cette thése, cette étude
se concentre sur un type de praginat: les unités saturées (« charged pragmatemes
»). Les pragmatemes saturés ont ét@sit pour cette étude en raison de leur nature,
qui est ambigué sans contexte, ce qui peut poser des probbaEmiEsiliersaux
traducteurs. Par ailleurs, le sditsage a été sélectionné comme un type de traduction
qui impose des contraintes spécifiqeties que le nombre de caractéres et le temps
déaffichage dun souditre, entre autret qui prend en compte des codes sémiotiques

di ff® r entes, y c¢om(Gamber201d)i nf or mati on vi suel
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Les pragmatémes saturés en anglais et leurs tradudiorigancais et en
polonais ont été analysés @itle de trois typologies de techniques de traduction,
chacune représentant une perspective différente (Molina et Hurtado Albir 2002,
Hejwowski 2015, DiaLintas et Remael 2007)&nalyse a révélguelquegprobléemes
méthodologiques liés adpplication de ces typologies cependant , | 6obse
principale concerne le fait gaucune des approches appliquées ne tient compte du
contexte. @est pourquoi une nouvelle typologie de techniques de tradyntiorie
soustitrage est proposée. Cette approche est fondée sur le contexte et comprend dix
techniques principales : suppression (de quatre types : basée sur le contexte, basée sur
les contraintes techniques, basée sur la répétition et basé@rmge)), restution
ostensiblement redondante, compression (de deux types : syntaxique et contextuelle),
équivalent erroné, eéquivalent de cohérence, interprétation contextuelle, ajout
idiosyncrasique, restitution créative, équivalence ostensiblement idiomatique,
équivalent. leanalyse de certains exemples choisis a été étayée par des captures
décran, sachant que dans la traduction audiovisuelle, les codes visuels et linguistiques
sinfluencent mutuellement et peuveiisler a comprendre les éléments linguistiques
et visuels (Tomaszkiewicz 2006 : 80). Avec de nombreuses observations intéressantes
concernant chaque technique proposée, la technigaégisalent &st avérée la plus
répandue dans la traduction des pragmatémes saturés. Les équivalents trouess dans |
traductiors francais et polonais des pragmatemes saturés amigi@ssuite été soumis
a la méme analyse linguistique que les pragmatéroegés dans les corpasglais,
francais et polonais mentionnés précédemment. Les résultats confirment certains des
traits communs des pragmatéemes, les équivalents étant également pour la plupart non
interrogatifs et non impératifs, entre autres.

Les analyses contrastive et traductionnelle apportent une nouvelle perspective
sur les pragmatemes, mais les résultats narseeht pas a ce sujet. La méthode de
collecte de corpus a partir des soitres de Netflix peut servir@hspiration a dautres
chercheurs, car cette plateforme de streaming offre une ressource substantielle de
matériel linguistique, fournissant des aesple langue parlée, qui est un type de corpus
qui a toujours été difficile a collecter (Mikhailov, Tommola, et Isolahti 2010). En outre,
la typologie proposée des techniques de traduction dans ktitsags, fondée sur le

contexte, peut trouver une ajaition audela des pragmatemes, puigle
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se concentre principalement sur le contexte qui entour une traduction donnée plutot
qud u type spécifique @ launité étudiée. En ce qui concerne le sujet principal,

c 6 édire les pragmatemes, cette rechercuggere plusieurs pistes intéressantes
pour des r echer c Bwmdedespraghaamesmiomolexicaur, oquinse |
sont avérés plus fréquents que ce gait&té affirmé précédemment dans la littérature
(par exemple, Blanco et Mejri 2018), parndadtres.

Cette thése est structurée en quatre chapitres. Aprgsduction générale, le
premier chapitre présente le contexte théorique nécessaire a la comiprétierssijet.

Il comprend des définitions de termes clés tels que pragmatéme, langage formulaique,
traduction audiovisuelle et sotifrage, parmi @utres termes apparentés. En outre,

lGanalyse de la littérature présentée au premier chapitre met encévidstacunes de

|l a recherche en termes doapproche contrast.i
traduction, en particulier en traduction audiovisuelle.

Le deuxieme chapitre présente les méthodes utilisées dans cette étude. Tout
déabord, le contenueas corpus est présenté, ainsi que la descriptiofodél lutilisé
pour collecter les corpus (Language Reactor). Ensuite, la méthode utilisée pour créer
la liste initiale de pragmatemes a partir de diverses sources est expliquée. Apres, le
logiciel pour Banalyse de corpus, Unitex, et son réle dans la recherche de pragmatemes
dans les corpus sont présentés. Enfin, le deuxiéme chapitre détaille la maniere dont les
pragmatémes trouvés ont été rassemblés et organiséda nuse dun tableau en vue
déune amlyse plus approfondie.

Le troisieme chapitre présentiaralyse linguistique des pragmatemes trouves
dans les corpus anglais, francais et polonais. Chaque trait linguistique analysé fait
|Gobjet dun souschapitre. En outre, le troisiéme chapitre présedgalement les
analyses des traits linguistiques discutés, réalisé@sde Ide moyens statistiques tels
que le test du cksarré, le rapport de probabilité éamalyse des correspondances
multiples.

Le quatrieme chapitre se penche ganalyse desaductions des pragmatemes
saturés. Tout@bord, éanalyse athide de la typologie la plus générale des techniques
de traductionutilisées dans cette étudst présentéegesta-direl 6 appr oche dynami ¢
et fonctionnalistgoroposée par Molina et Hurtado Albir (2002). Ensuiigpplication
du modele de traduction des idiomes de Hejwowski (2015) est disc@@alyse des
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unités a @aide des typologies proposees dans la littérature se termir@alidation

du modéle ddraduction des éléments culturels en stinage de DiaXlintas et
Remael (2007). Enfin, les problemes liés aux typologies utilisées sont abordés et une
nouvelle typologie de techniques, représentant une approche fondée sur le contexte, est
proposée et iitsée pour analyser les traductions étudiées.

Aprés le quatrieme chapitre, les conclusions des analyses sont présentées, ainsi
quéune discussion sur les limitations de cette étude et les perspectives de recherche
déavenir. En outre, cette these compreme liste exhaustive de références et quatre
annexes, dontihdex des pragmatémes trouvés dans les corpus anglais, francais et
polonais, une liste compléte des rapports de probabilité des caractéristiques
linguistiques des pragmatemes, une liste de figweeune liste de tableaux.

Mots-clés :pragmaémes, formules, langage formulaique, études de corpus, traduction

audiovisuelle, soutitrage
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Streszczenie

Celem niniejszej rozprawy doktorskiej j est
pragmatemy zper spekt ywy kontrastywnej] [ transl ac
analizie zostagy poddane angielskie, francu
wyodrinbnione z korpus-w skgadaj Ncych sin z
Pragmatemy to jednostkinjzy k owe, kts Nne e zanévsa (&
w codzi enbo np Uy ywkagrateméow al i czaj N sin wypowied
KartN czy gatawhkN& przez Swiar zeéyawemi av sk§ &g
w dniu urodzin,S § u ¢ hvaypo®iadane podczas odbamia telefonu Na zdrowie
wypowiadanepé y m, gdy .ktRrSz wk gerchyi et e, chocialU r- -0
wzgl ndem | nzykwowyans?( npednost kN jednowyrazo
przykgady sN wielowyrakawelN e¢nwkgeatdiaekN fagn
ze znaczeE& poszczeg:-lnych sg-Nazdropimdc zas gdy
wyni ka z jednostkowych znacze@& jego kompone
tj . wszystkie s N zwy k!l e wypowi adane w ok
Pragmatem sN zatem kluczowym el emdéynwami epJynn
odmi ennych st r ukptouwy Ujef z ywkyosyityaciathow g § b b y
bowiem s kut kowal brzmieniem nienaturalnie (w
nieporozumieniem( w naj gorszym przypadku) BNN&E przyk:
bgogosgdwsgdgowne t §umaRlessyolzamias Magirovdene ki e g o
zostani e Zrozumiany, poni ewalU taki Zwr ot
odpowi ed¥ na caygjze$ ligeclami tziae sia Mo kont ek
W |literaturze zjawisko pragmatem-w (lub
r-Unymi nazwami (np. Coulmas [1979] okreSl s
rutynoweo], Kecsk®eGowunjuidan@ps oj 4 RovyAsiwi eatzi oa w
z sytuacjNo], a Kauffer [2019] jako Asterec
jizykoweo]). Co wincej, w r-Unych badaniact
sN r-Une definicje, czinsto zacwi(eprdlg Nce wza
Bl anco i Mejriego [2018] z mpskompoiy@jneApr ot oty
czyli skgadaj Nce sifi z pojedynczych znacze(

definiuje juU swoje &akojednostk idignmatyozre, cliykt y | Azy
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takie, kt-rych znaczenie nie wynika z jedno
definicje rterapdiwab magNas owacmihew jednym jn
W kt-rym zostago przepNowadzobewbBdanNed,6 wa
ekwiwae nt nych jednostek w innym jnzyku. Na p
uUywane do wznoszeni a teksemuw -jwh asKkiwadan gii @l sk
(Cheer3 , al e dw- ch (Mazdrew®y. k uOzpnoalcszkai mm o, Ue wypo\
w takiej samej sytuacji vobydwu tychj nzykach moUe byl uznana
w jfAzyku pol ski m, al e budewvazw djwt zcyhk ul uabn gwier cs
lekseméw by § albwa Bazm czynni k definiujNcy (tak
prototypowego pragmatemu proponowgmeprzez Blanco i Mejriego [2019).
W zwi Nzku z tym pierwsze pytanie badawcze ni
taki e] definicji pragmatem:- w, kt -ra moggdgaby
od jAnzyka badani a. Po przeighiNdzi ept a g mataée mr
kt -ra stwierdza, Ue sN to stage jednostKk
w typowych, powtarzal nych i konkretnych sy
ni ezaprawongwj N mentalny obraz dane,j sytuacj i
rodaj e pragmatem- w: zwykgy pragmatem (Apl ain
Znaczeni e opi er a sin na i ndywi d(egg! nych Z |
kompozycyjna) obci NUony pragmatem (Al oaded pr agm:
jego znaczenie nie wynikaizn d y wi dual nych znacze@® jego kom
pragmatem (Acharged pragmatemeodo) jest jedno
zarownokompozycyjna, jak i idiomatycznak t - r e j i nterpretacja zal e
Drugie pytanie badawcze dotyczy <charakt
WczeSniejsze badania jhzykoznawcze dotyczNc
na perspektywie |l eksykograficznej - (np. Kr
Osadnik 2021), nilu wz g | i dnd 2§ gebPusdw j hzykowych cech t
jednostek w r-Unych jnzykach, szczeg-lnie w
i polski. W zwiNzku z tym niniejsze badani e
analizfi pragmatem-w koinomersaclj jyiezlyk pwyc hk.N

badania | est sprawdzeni e, czy §bBsya jedno:
wydawa [ zbadani e, czy i stniejN jakiekol
pragmat e mami niezaleUnie od jhizykah W tym ¢
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nal eUONcych do trzech r-Unych rodzin jhizykow

do rodziny jnzyk-w germa@Eskich, francuski. i
i polskim, czyli jnzyku sgowi a@Gski m.
Maj Nc na uwadze, Ue badani a nepbbytte na cz

cznsto st osowaWaed 2015:p94)avg mingejsze) r@cy zastosowano

metodn rozpoczynania od wstnpnie zidentyf.i
etapi e badad tpargayy may eediyii teroi one z 45 r - Unych
takich jak sgowni ki jnzykowe i sgowni ki ZW
zidentyfi kowane pragmatemy zostagy nastnpn
11 angielskich, 20 francuskich i 10 polskich aéritelewizyjnych (oraz czterech

film-w w polskim korpusi e) dostnpnych w se
tokenom w korpusie angielskim, 664 508 tokenom w korpusie francuskim i 138 516

tokenom w korpusie polskim. W sumie znaleziono 290 pragmatemgielskich,

186 francuskich i 106 pol skich, kt -re kol e
cech: czistotl i woSI wystnipowania w korpus
wariantywnoSi, imperatywnoSi, obecnoSi forn

pytajdNecgcmoSi form eliptycznych, obecnoSi w
[ typy pragmatem- w. Anali za wykazaga brak

moggyby gNczyl pragmabNieakt wr éd adanlyyx hj §j 2wk dkw

s ijaiinakbardziej powszechneldi i nne we wszystkich badanych
kompozycyjnoSi, nieimperatywnoSi, forma nie
mniejsza ni 0O pinl sg- w.

Trzeci e pytani e badawcze dotyczy pr ac-
W szczeg-lnoSci w audiosvirualmefo, a kpnkretaie @aapisow. a
W istniejNcej literaturze brakuje badaE k-
pragmatem-w w r-Unych tekstach; wi nkszoSi

tgumaczeniu pragmatem-w z peedonedopj nSuyk&omws
2023) , jakby na potrzeby sgowni ka dwujninzyc
wypegnienie tej | u ki poprzez przedstawieni
w kontekScie. BiorNc pod uwagi ogwyaniczeni e
jeden typ pragmatem-w zostagd objiaAaty anali zN

pragmatemeso), kt - -re zostagy wybrane do t
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ni ejednoznaczny poza kontekstemznadzrer akt er ,
wyzwani e zZy.a Rdruamhtco napi sy zostagy wybran:i
kt -ry zwi Bk aas $logranigzeriami (takimi jakp. liczba znakéw na
ekrani e i czas wyS$wiwe tkita-nriyam nbarpainsee w N p o d

z r-Unych kod-w ysne miaoktOyec zinyelhe mewmn tt- w wi zual

2014).

Angielskienasyconp r agmat emy i i ch tgdgumaczenia na
zostagy przeanali zowane przy uUyciu trzect
z kt-rych kaUda r epr évlmat Mujtaglo Albit 2002, per s pe k|
Hejwowski 2015, Diai nt as i Re mael 2007) . Analiza wu
met odol ogi cznych zwi Nzanych z zastosowani e
obserwacja dotyczyga faktu, Ue wnh@adnym z z
kont ekstu. W zwi Nzku =z tym zaproponowano
napis-w. PodejScie to opiera sin na konteksS
usuni nci e (podziel one dal e]j na cztery t VYE

ograniczeniachetchnicznych, oparte na powtdrzeniach i oparte na obrazie), pozornie
zbndne oddanie, kompresja (podzielona dal ej
bgndny ekwi wal ent, ekwi wal ent zwi Nzany ze
niecodzienny dodatek, réatywne oddanie, pozorna ekwiwalencja idiomatyczna,

ekwi wal ent . Analiza wybranych przykgad-w zo
pod uwagn, Ue w tJgumaczeniu audiowi zual nym
na siebie oddziaguj M ipomogN wstzamawimi ewz aj e
j
[

zykowych [ wi zual nych (Tomaszki ewi cz 20

5 ¢

teresuj Ncych obserwacij.i dotyczNcych kaUd
techni ka ekwiwalentu okazaga sin iunaj bardzi
nasyconych pragmatemow. Ekwiwalenty znalezione francuskich i polskich

tgumaczeniach angiel skizoBtpgggmatse Mpwi ra PYa

same|j analizie j hzykowe jpragmatemy zpatepong ed ni o
w korpusaclangielskm, franauskimi polskim. Wy n i Kk i potwierdzi gy ni ek
cechy pragmatem-w, na przykgad przewagn for

Zar6éwno analia kontrastywm, jak i translacyjast an8wi €0e spoj r zeni

nazjawisko pragmatemoéwVnioski jednaknieagani czaj N sin do tego t
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t worzenia korpus-w na podstawie napis-w na
inspiracja dla innych badaczye wz g | i dtaiplatioama streamindgbea oferuje

znaczny zas-b materiag-wyjpaykbaymhwi eaaeegwn
korpusy takiego typu, kt -ry zapowodéew by g tr L
( Mi khail ov, Tommol a i | sol aht i 2010) . Co

typol ogi a technik tgumaczeni owych w napi ¢

wy kr accezagdlza pragmat emy, poni ewal | ej centr
tgumaczeni e, a nie konkretny typ badanej ]
tematu, tj. pragmatem-w, niniejsza praca WS

przyszgych hbajdaKkE, n & agkginck ¥ kK § aptagmatémiove a
monol eksykal nych, kt -re okazagy sin bardzie
w literaturze (np. Blanco i Mejri 2018).

Niniejsza rozprawa skgada sin z czter

wprowadzeniu, wierwszm rozdzialeo m- wi ono podstawy teoretycz

Zzrozumienia tematu. Zostagy tam przedstawi
takich | ak pragmat em, jhnzyk formuliczny,
Ponadto przegl Nd | itymeazdzialaproyl kpresé éis tl aawino by dw

w zakresie kontrastywnego spojrzenia na pr
w szczeg-lnoSci w tdumaczeniu audiowizual ny

W drugim rozdzialeomowiono metody zastosowane niniejszym badaniu

Najpierw przedstawionn awar t oSI korpus-w wraz z opisem
stworzenia (tj. Language Reactor). Nastfnpni
|l i sty pragmatem-w z r-Unych Fr-deg. Kol ej nc

lingwistyki korpusowej (tj. Unitex) ij e g 0 roln w wyszuki waniu

w korpusach. Na koE&u szczeg-gowo Opisano s
zostagy zebrane i zorgani zowane w formie ta

Trzeciomzdzi ag obejmuje analizin jhAzykowN p
w korpusach angiel ski m, francuskim i pol sk

jnhzykowych poSwifncony zost agtymorezdziale y podr o
przedstawiono analizy omawianych cech jnzy!
b a dstafstycznych takich jaksechik wadr at , wsp-gdgczynni k pr awc

I wielowymiarowa analiza korespondenciji.
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Czwarty ozdzigJp o Swi icono analizie tJgumacze®& na
Naj pierw przedstawiono podéj 8di az- dywynloii Ty
funkcjonalnegoMoliny i Hurtado Albir (2002) k't - r e obej muj e naj bard:
spoSr - d s typoogiwtaencytcrhi k tgumMacté@mpino wy cohm- wi on
Zzastosowani e model u Hej wows ki ego (2015) d
jednost ek z uUyci em t wpolliotger az apr e p oknoo@raz

zastosowaniem modelu tgumaczenia el ement - - w

DiazaCi nt as a [ Remael (2007) . N a koni ec 0o n
Z zastosowanymt y pol ogi a mi [ Zzaproponowano NOWYy Ze:¢
podepS&ontekstowe i wykorzystano go do anal

Po czwartym rozdzialeprzedstawioe z o svna @ g k i z anal i z, 3

ograniczenia zwiNzane z badaniem oraz moUl
Niniejsza rozprawagpanN &i &l i ogniaéUnNsbecaeg < z

w tym indeks pragmatemow znalezionych w korpusach angielskim, francuskim

[ pol ski m, pedgnN |l istin wsp-Jczynnik-w pray
jhzykowych pragmatem-w, spis ilustracji or a
Sgowaczoke: pr agmat e my, formugy, jnzyk formul.
tgumaczenie audiowi zualne, napisy do fil mu
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General introduction

A substantial portion of our daily language use includes formulaic units such as
idioms, metaphors, collocations, and other similar constructs. We are often unaware of
the widespread nature of these units and their crucial role in everyday communication;
at least until we start learning a new language, when it becomes evident that these units
present challenges due to the fact that they are rather to be treated asnsisiiian
be subject tahe analysisby the means of grammaAccording to Wood (2015)
formulaic units (formulaic sequences or formulas) are language units of multiple words
that are characterized by a single function or meaning and are mentally stored and
retrieved as if they were single words. Some scholars, such as Fillmore (1978), argu
that the proficient use of formulaic sequences significantly contributes to language
fluency, with formulaic language not only facilitating the achievement of
communication goals (Kecskés 2003), but also helping to do so without imposing
a processing @rload (Wray 2002).
Studies on formulaic language are not a novelty, as the formal approach to this
subject was already tackled by early grammarians (e.g., Jesperson 19Zinhcédhe
1970s, research on formulaic language has experienced expogeowh with the
development of technologfwWood 2015). The issue has been studied from various
perspectives, including sociolinguistic (e.g., Mazur 1990), ethnolinguistic (e.g.,
Bart mi s ki 2007) , psychol i nguibDurantand (e. g. , V
MathewsA y d & n |),@amaddothdrs. It is alswith the rise of corpus linguistics that
formulaicity has provedo be prevalent in language data (Wray 2002). However,
despite numerous studies focusing on units such as collocations (e.g., Sinclair 1991,
Mel 6l uk 1998) and idioms (e.g, Skandera 200
little attention has been dirext toward other units vital to our everyday
communication, among which undoubtedly are pragmateimeefsxed utterances used
in typical, repeatable, and specific situations of communication.
Whil e the term O6pragmat e merdthewpokogyf i r st i n
of phrasemes proposed by Mel 61| uk, the phen
before that, for instance, by Coulmas (1979) in his study on routine formulas, i.e.,

expressions linked to repetitive social situations. Pragmatemes are unitdteéhat o
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escape notice but are pervasive in our everyday lives, with examples found among
commonplace interactions (e.glow are you?, celebrations (e.gMerry Christmas),
official communication (e.g.All rise!), and written instructions (e.ggest befoe).
Given the examples, it is evident that a lack of understanding of pragmatemes may

cause serious communicational problenhs. literature, phenomena resembling

pragmat emes not onl vy appear under di ffer
phraseol ogieswiscéz (2D0z0i7a)d,ki6st ereotyped | angua
O0sitdbhadauindnutterancesd (Kecsk®s 2000), among

by varying definitions. Fortunately, despite the terminological chaos, researchers have

pursued investigations intgpragmatemes from diverse perspectives, such as
psycholinguistic (e.g., Myles, Hooper, and Mitchell 1998), literary (e.g., Barnas 2017),

and, probably most extensively, lexicographic (e.g., Blanco and Mejri 2018, Kauffer

2011, Kr zy Uan o ws KwapiszOsadnik 20&1 frurthermare, dome
research has been conducted from the trans|
Martin 2018), although without delving into the examination of these units within

actual texts and their translations.

Consequetty, the primary objective of this thesis is to conduct ailepth
examination 6 pragmatemes from a comparative and translational standpoint. The
study delves into pragmatemes across three languages: English, French, and Polish
I a set that, thus far, has not been collectively explored in terms of pragmatemes.
Furthermore, one of the key research questions posed in this project aims to lay out
a universal definition of pragmateme, as it is argued that the definitions existirey in
literature are applicable only to the given languages of particular studies (e.g., the unit
Joyeux anniversairfEng. Happy birthday, a pragmateme prototypical in Blanco and
Mejrios [2018] definition, | otsStodatfkng.s pr ot ot
A hundred yeais due to its lack ocompositional nature). Thanks to the literature
review conducted on the topic across different languages, the theoretical part aims to
bridge the apparent language gbptween the research conducted different
languagesand propose a pragmateme definitiapplicable universally across
languages. Tk study also seeks to identify linguistic universals of pragmatemes, i.e.,
examine whether any linguistic properties, such as the presence of question forms

ellipsis, and others, characterize pragmatemes as a linguistic phenomenon, which may
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help identifying them within texts. Last but not least, the study attempts to examine
pragmatemes from a translational perspective. In order to stress the importance of
context in certain pragmatemes, a complex translation type was chosen for the analysis,
and that is audiovisual translation, specifically, subtitling. This approach aims to
elucidate how context influences the translation of pragmatemes within audiovisual
content.

To answer research questions, first, corpora were collessetthis study aims
to focuson everyday conversational language, subtitles and captions from TV series
portraying ordinary life were collected with the use of Language Reactor, a Google
Chrome extension for Netflix. The English corpus comprised 770,836 tokens, the
French 664,508 tokens, and the Polish 138,516 tokehise same timgpragmatemes
in the languages of the study, i.e., English, French, and Polish, were ideimtified
secondey sourcesHowever, at this stage, not within the corpora. According to both
Wood (2015) andBardoviHarlig (2012), starting the research with preidentified
formulas is a more common practice than searching for them on the frequency basis,
given the spefic nature of these units. Therefore, 45 reliable sources, including
language dictionaries and phrasebooks, among others, were used. In total, 1205 English
pragmatemes (some used in speech, others in writing), 1167 French pragmatemes, and
1503 Polish pragatemes were identified across the used sources. Additionally, these
sources helped to identify pragmatemic patterns (8&g, yout TIME). With the
prepared list of preidentified pragmatemes and the corpora in place, the units were
searched for within the corpora using corpus linguistic software, Unitex. This search
resulted in finding 290 pragmatemes in English, 186 in French,1&®dn Polish.
These units were then subjected to linguistic analysis considering factors such as
complexity, frequency, imperativeness, variantivity, preseateguestion forms,
presence of verbless forms, deixis, ellipsis, speech acts, and pragmateme typ
Furthermore, one type of pragmatemes underwent translational ankhgsish and
Polish tanslations oEnglishcharged pragmatemes, i.e., units which are ambiguous
without anycontextand can beompositional or idiomatiovere investigated in terms
of the used translation techniques. Due to their ambiguous nature, charged

pragmatemes were chosen for this analysis as possibly the most intraguing

challenging in translatgn consi dering the constraints
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space. The trarafional analysis, conducted accordingly to technique typologies
already outlined by various researchers (namely Molina and Hurtado Albir 2002,
Hejwowski 2015, andiazCintas and Rema&l007), revealed a gap regarding the
approach toward context in audieuval translation. Consequently, a new set of
techniques was proposed as a result of the analysis. Finally, the two arialyses
linguistic and translationdl were aligned by comparing the linguistic properties of
source language pragmatemes with their tdeggguage equivalents. The comparison
helped to find a link between the findings of both analyses.

The current research project bldpon the theoretical groundwork laid by
previous researchers who have investigated the nature of pragmatemes.ddithlaop
this study, by presenting a comprehensive research methodology and theoretical
foundations, may inspire similar investigations focusing on the practical use of
pragmatemes across various texts, which would give deeper insights into the typology
andcharacteristics of these units across different registers and languages. Additionally,
it is hoped that the set of translation techniques proposed in this project helps to
underscore the significance of context in audiovisual translation, not solelycmace
pragmatemes but also extending to other linguistic units.

At this juncture, it seems appropriate to offer some predicted answers to the
research questions posed in this project. First, the study is expected to offer a universal
definition of a pragrateme that can be embraced by different linguists regardless of
their language background. Yet, givitie diverse language families represented in the
analysis (English, a West Germanic language; French, a Romance language; and
Polish, a Slavic language), the likelihood of discovering universal linguistic
characteristics of pragmatemes is not high. Althounging may be some similarities,
given the fact that these languages share anBwlopean origin, these similarities are
not expected to be significant enough to be considered universal. Nevertheless, the
linguistic analysis is expected to challenge certaaits of pragmatemes that some
researchers consider defining, such as compositionality and polylexicality (e.g., Blanco
and Mejri 2018). Then, from the translational perspective, it is anticipated that charged
pragmatemes, due to their ambiguous naturé@ high contexsensitivity, may pose
challenges to translators. Facing these challenges may require the use of a number of

different techniques crucial for maintaining the intended meaning of these
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pragmatemes within the context, while also adaptindhéodonstraints imposed by
subtitling.

The thesis i®rganized intdour chapters. Following the present introduction,
Chapter 1 delves into the theoretical background essential for understanding the
concept of pragmatemes and situatesse unitswithin the landscape of formulaic
language. Chapter 1 also explores the complexity of audiovisual translation and its
various modesgspeciallysubtitling. Chapte® is dedicated to outlining the methods
employed in this study. It offers a description of the usexds, such as Language
Reactor and Unitex, highlighting their roles in the research process. Chapters 3 and 4
are devoted to the analysis of the collected data. The contrastive linguistic analysis is
presented in Chapter 3, which scrutinizes the idedtifieagmatemes across the
languages under study, while Chapter 4 centers on the translation analysis, specifically
examining the techniques used in the translation of charged pragmatemes. Finally, the
conclusions drawn from the research findings ardgutard inthe last sectioralong
with addressing the study limitations and proposing potential avenues for future
research.

28



Chapter 1:

Theoretical background

Pragmatemes are language units which are all around in our everyday lives. These are

units such akor salewritten on a sign by the house that one can Bagh or credit?

asked by a cashier in a shop during the transaction,are under arresstated by

a police officer while making an arrest, etc. These examples reveal that pragmatemes

are used in specific pragmatic situations. Nevertheless, there is a question of
interpretation in whatépecific situationd really means and what the place of

pragmateras in a language is. That is why the linguistic phenomenon of what is called

here a oOpragmatemed has been discussed fro
l iterature. Rey, i n t héees pragematame018t 9), Bl anco
recognizes thatarious researchers give similar theories different names, and Barnas

(2017: 5) lists over ten different terms researchers use in relation to the phenomenon

of pragmatic expressions (e.g., 6communi cat
Opragmatilogplma®e by Dziadkiewicz [2007], 0
Kauf fer [ 2019] and O6situational phrasesodo |

Acknowledging the complex nature of the issue, Fléchon, Frassi, and Polguére (2012)
even ask in the title of thearticle,do pragmatemes have an undefinable charma
approach this question, this chapter discusses different concepts behind various
definitions of a pragmateme (and other similar terms) proposed by different authors
over the yearghe role of pragmames in the formulaicity of languagend how these

units can be approached in translation, specifically audiovisual translation.

1.1 What is a pragmateme?
It is argued that the phenomenon of pragmatemes is a complex one, and this can be
supported by the number of different approaches that this section presents. The aim of

this section is not only to enumerate research already done on the topic but also to

1 Original title: Les pragmatémes, oilé un charme indfinissable?. If not stated otherwise, all
translations in this thesis are madenyselt
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compare it critically, and, in the end, propose a new, comprehensive approach to
pragmatemes that will also encompass the strong points of existing definitions in

a consistent way.

111 Pragmatemes in Mel d|l ukds division of

The present review of different approaches to pragmatemes starts with the one

proposed by Mel 6l uk (1995), as he is <consi
a particular type of 2] dmguaigee 1WOMI5t sardprcd gema
languagemd phraseol ogy in linguisticso, a def.
along with its subtypes, one of which is th
I n many of his | ater works, for i nstance,
language, infte di cti onary, and in the computero,

suggested:

phrasemes
lexical phr!semes semantic-lexical phrasemes

.

non-compositional compositional

-

i
idioms i collocations clichés
| |
|
full semi- quasi- | | standard non-standard pragmatically
idioms | | idioms | | idioms i collocations collocations || non-constrained pragmatemes
|

Figurel. Typology of phrasemesgprintedf r om Mel 6]l uk 2012
According to Mel 6l uk (2012), a pragmat e
a semantid e xi c al phr aseme. The most gener al t o

a phraseme (or O6phr aseol drgeiplorase, meaxingthas si on d)

fat | east one of ;isdelsctetl l®y the speaker it olingoisticatyn t s L
constrainedwayt hat i s, as a function of the | exic
(ibid: 219). Then, regarding a semadtie x i ¢ a | phraseme (or 6cl i

2 In fact, Charles Ballys believed to have beehe first one to present the foundation of what we call

today a pragmateme, with a description of fixgituationally constrairteunitsin his 1909 booKraité

de stylistique francaise Mel 6] uk refers to this work as one of th
theory (Mel dluk 2012).
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components of its lexical expressiomdant he components of 1its mea
by the Speaker i n a cHappybirthdayom8llouwarryo, f or i
me?( i bi d: 220) . Mel 6l uk considers these uni
phrasemes, which partially explains why they also the most difficult to study and

the | east researched so far (Mel 6l uk goes
understudi ed?o, i bid). Thi s gr ecangtrained di vi de
clichés (i.e., compositional proverbs and sayiegg,, A watched pot never bojland

compositional complex proper names, e.@ity of Ligh) and pragmatically

constrained clichés. It is necessary to note that pragmatic constraints can apply to all

types of phrasemes but clichés constitute the majorfty t hem, and t hat i s w
(ibid) proposes a separate name for this group: pragmatemes. They are units that, apart

from lexical and semantiexical constraints, are also affected by situational

(pragmatic) constraints, which means that it is netdituation described by the cliché

that limits the choice of means of language, but the situation of their use which demands

the choice of a particular c¢clich®. As an ex
written on food containerd e s t bie EmgliskMaj | epi e sipo Oy i pr z
Polish,ore consommefrerehy ant é

Bogacki (2012), who uses Mel 6l ukbés defin
triple character of this unit, i.ethe meaningorm-situation character. The meaning
and form repesent the characteristics of a language sign, while the situation
corresponds to the pragmatic side of a pragmateme.

FI ®c hon, Frassi, and Polgu re (2012: 8 3
approach (1995) and call what he defineams a g mat e memeopuagemas ®tr o
(a O6praigmat éame n a,rnotmgvthas i@ ris eriinal terminology,

a pragmateme can only be an independent phrase (not a single word or expression
inserted im0 a sentence). Therefore, to fill the apparent gap, Fléchon, Frassi, and
Polguére (2012: 83) propose a new temamelyd6 pr agmat me au sens
(a Opr agmattelime b ), onhich caneinss leoth M8l u k 6 s i dea
(6pragmat emes c | ihichla® @emes flexemig pragmaemeassl w

31t has to be pointed out that theticle by Fi&€hon, Frassi, and Polguére was publishedit?2 and as

Bogacki (2012) notes, by thattifvee | 6Hauck al r eady p uTout desue rodis vhuiioss art i cl e
savoir sur | e®(20i1 nwhéch heacknowladged thaé there exist pragmatemes which

are not phrasemes due to their monolaxiharacter.
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pragmatemes which are not compositional, i.e., their meaning does not itivdude

meaning of their lexical components (idiomatic pragmatemes). In this approach,
pragmatically constrained lexemes suclHalio? asa response made after picking up

the phoneand idiomatic expressions such @eaud devant{a French expression

meaning f@Amind your back! o wused particular/l

a crowd) can also be considered pragmatemes (ibid).

1.1.2 BlancoandMe j ri 6s research on pragmat eme:
In 2018, Blanco and Mejri publishddes Pragmatémesa comprehensive study on
pragmatemes from theoretical and practical (lexicographical among others) points of
Vi ew. The approach i s base@%5)wththbsleone pr o
focus on the phenomenon of a pragmateme and its specification.
In this approach for a linguistic unit to be called a pragmateme, it has to be:
1) autonomous, i.e., it can be never considered a part of a phrase. This trait of
a pragm&me highlights its predicative nature (that is why Mejri [2018]
suggests that pragmatemes can be also cdiledtl predicate§. However, it
has to be noted that a pragmateme can be a homonym of a lexical unit or of
a separate phraseme and the two shawt be confused. For instance, the
French pragmatemEn pannewritten on an elevator that is broken and the
phrasemeetre en pannehat can be integrated as a verbal expression to any
phrase (Blanco and Mejri 2018: 27);
2) constrained in its signifiedi.e., there is a preexisting semantic form (or
a number of forms) that should be used by the speaker to express what they
want to say. What is more, in the majority of cases, this semantic form also
demands the use of particular lexical units (ibid: 27). &fwee, in a situation
such as delivering a package, the couriersssgy here, pleasas they are not
linguistically free to choose to say for exampérite your name on this

document;

“While Blanco and Mejriodos (2018) approach appears to
that they focus on French pragmatemntdswever, in tle discussion of examples in this subsection,
Englishequivalent areigen wherepossible.
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3) polylexical; however, according to Blanco and Mejri (ibid: 31) ardbHiéo of

pragmatemes are monolexical (for examp@yngratulations! expressing

praise after an achievement). Furthermore, they observe that most monolexical

pragmatemes are interjections of illocutionary value (eAgtention) or

expressive value (e.g.God!). It should be stressed nonetheless that

onomatopoeic interjections of different noises, such Basg!, are not

pragmatemebecausehey are not semantically constrained by the situation of

communication (ibid: 3%)

4) semantically compositional, i.ethe meaning of a pragmateme can be

understood through the meaning of every compomént. Sometimes the

meaning has to be actualized with spa@imporal coordinates or other

extralinguistic factors, for instanc&moking forbiddems a bareffective only

in a place where there is such a sign (ibid: 31). Nevertheless, this rule is not

obligatory as there are pragmatemes which are not semantically compositional,

Bless yowttered after someorfessneezed cannot be interpretgda simple

interpretation ofits semantic components (ibid: 26). Units which are usually

not compositional are in the majority elliptic or hyperbolic utterances, as well

as monolexical pragmatemes (ibid-348);

5) ritualized, i.e., pragmatemes are created in a diachronic processaiate

either quick (if the unit is widely spread from an authorized source) or slow

(which often results in many variants of one unit). Furthermore, Blanco and

Mejri (ibid) mention a number of rules codifying the ritual use of pragmatemes,

such as precisanchorage of the utterance (space, fiete.), whether the unit

exists in spoken or written language, lexical form #r@tonsequences of not

using the appropriate unit in a given situatiamong others (ibid: 35).

5 Original text Al L] es onomatop®es qui sdbempl oi ent

pragmat mes puisqubelles ne sont pas s®mantiquement

(Blanco and Mejri 2018 31).
® The aithors @knowledge the fact that certain linguisgésg,Coulmas 1981%all fixed units of a ritual
nature used for performative function in given situatiang.(in religious rituals}o r out i ne

one of different realizations of a pragmate{B&nco and Mejri 2018: 335).

pour sug ¢

formul asé
nevertheless, in Blancand Mejrd approach t he term Or out i itseenftobemul ad i s

" The fact of possible consequences existingpétase of not using the appropriate pragmateme (using
a wrong one onot using any) in a given situation is what distinguishes pragmatemes from proverbs

(Blanco and Mejri 201836).
33

n



Therefore, i n Bpramazoh,antdh eMed e fiiosi taipon of
pragmatemed i s as suggested: an autonomous,
utterance that is constrained in its signified by the situation of communftiatiwhich
it is produced (ibid: 25). Whileitisu ndeni abl e t hat Bl anco and M
one of the most extensive so far, it does not seem twitheut shortcomingsThe
concept of a prototypical pragmateme excludes way too many examples (including
a number of examples that appear in the index list the researchers present at the end of
their study) to say that one can focus on the prototypical units in their research.

Therefore, it should baskedif imposing such narrow criteria is the right way to
approach pragmatemagith thisin mind, the next subsection presents a different point
of view on pragmatemes, ortbat has beeproposed by Kauffer (2011).

113 Kaufferds stereotyped | anguage acts

Kauffer (2011) proposes the coining of a new term, stereotyped language act (in short
ALS, abbreviation of the French narteete de langage stéréotgpod&k a u f f erisbs wor k
focusdon presenting ALSO6s conneowtoiappmachwi t h con
them inbilingual dictionarieg(2011).

According to Kauffer (2011: 155), ALS fa
are characterised by their enunciative status, their idioityaand their pragmatic
function. They are language acts whiotpress a threat, a refusal, an approbaganc . 0 ,
for exampleBig deal! Kauffer states that ALS are a type of pragmatic phraseologisms,
I.e., units which do not only have a referential function but have to be considered on

a pragmatic level (2019: 1hhext to pragmatem&sand conversational formufds

8 In Blancoand Mejrd approactthe specification of the situation of communication is very important

asthisis the trait that distinguishgsr ag mat emes fr om cl i ¢1B9Bsappfoaco nt r ary t o
where pragmatemes were a subtype of clichés) (BlanddVejri2018:52).

% Original text fiUn p e pragatypique est un énoncé autonome polylexical, sémantiquement
compositionnel, quést restreint dans son signifié par la situation de communication dans laquelle il est

produ® ( Bl anco and Mejri 2018: 25).

WYKauffer uses the term O6pragmatemed as defined by B
existence of a similar terndacu t i n e , isedrmainly ky &erman researchers. Nevertheless, he

acknowledges thatoutine formuld®is a broadetermand the research on these units is focused on their

ritualization and function in communication (Kauffer 20192).

11 Conversationaformulas are expressions (howeveome of them arsingle lexemes) which, in

general, are: (1) not directly connected to a given situation, (2) somewhat fixed on fepnpdudic

level, (3) of weak semantical idiomiaity, (4) of functions concentratedhdhe discourse levek(g.,

organization of a conversation), and (5) sometimes autonomous, but most p#gnof a phrasdor

instancan my opinion, in shorfKauffer 2018:151).
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There are three defining conditions of ALS. First, they are autonomous and
polylexical utterancesSecond their meaning is not semantically compositional. The
semantic idiomacity trait of ALS can bealivided into three categories: (1) ALS which
have both literal and phraseological meaning and are of weak semantictidityna
(2) ALS which have both literal and phraseological meaning and are of strong semantic
idiomdicity, and (3) ALS which have only the phraseological meaning (Kauffer 2018).
Third, t heir phraseol ogical meaning iIs al ways
precise function of communicationo (Kauf fe
idiomaticity often depends on the conteiktirthermorethe pragmatic function means
that ALS are a reaction to what has been said or done, which according to Kauffer
(2011: 156) is primarily observable in dialogues. It is thanks to their pragmatic function
thattheseunis can be broadly defined as speech a
approach as they may be used for expressing approval, confirmation, setpris&
their nature may be performative and affective (Kauffer 2018: 52).

The characteristic traits oALS may resemble the defining traits of the
aforementioned pragmatemes. However, Kauffer (2018: 50) distinguishes one from the
other, stressing that while pragmatemes are pragmatically constrained, i.e., they can be
used in only one specific situation cdmmunication (except being used differently
than their primary meaning, e.g., as irony)
contextuell eo, i bid: 52), i.e., they can be
a different meaning, according the context of a given situation (e.yQu must be
joking!is a response that can be made to a number of utterances that can cause surprise,
disapprovaletc.)?, so there is no routinization of ALS in a given situatigibid: 53).
Kauffer (ibid) also otes that there are three major issues in the description of
pragmatemes: (1) the fact that their polylexicality is not a restrictive trait as there seems
to be a large number of pragmatemes which are single leXerf®she fact that the

connection to agiven situation of communication is a defining criterion of

12 Nevertheless, it seems that some of the pragmatemes given as examples by Blanco and Mejri (2018)

can be applied in various situatiossd convey different meanings, e.g., the interjectiomparles!can

express disbelieMou must be jokinyjbr agreementAnd howj).

BOriginaltext Al l néy a donc pas de routinisation de | 6AL:¢
53)

14 However, Kauffer (2019163) states that there are also ALS which are monolexacal, bastg.

Therefore, it seems that in herminology it is not a restrictive trait either.
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a pragmateme, while it is very complicated to precisely describe such a situation and
sometimes units which are said to be pragmatemes can apply to more than one
situation, and (3) there seems be no agreement among researchers whether
pragmatemes are autonomous utterances (e.g.
(e. g., Mel 6]l ukds theory). Finally, Kauf fer
polylexical pragmatemes can be consideredtgpbs of ALS and that ALS and
pragmatemes complement each other in the field of phraseology.

Furthermore, Kauffer in his works acknowledges that properly categorizing and
defining different phraseologisms can be problematic, which is evidenced by the fact
that a lot of different typologies and definitions have already been drawn up by various
researchers around the world. He notes that pragmatic phraseologisms are especially
diverse in terms of the terminology associated with them (2018: 150). For example,
his 2011 article, Kauffer compares the notion of ALS to similar units in three
typol ogi es: (1) as units belonging to two
typology: communicative phraseologisms (because of their pragmatic function) and
phraseologms which are autonomous utterances, (2) as routine formulas (which focus
on ritualization of expressions but do not stress their autonomous character), according
to Coul masés (1981) typology, and (3) as r ¢
(1999), who highlights the noiltompositional meaning of the unit but who also states
that it does not have to be an autonomous utterance (i.e., it can allow slois,myg.,
opinion).

Kauffer (2018, 2019) also stresses that, when categorizing a unit as a type of
phraseologism, the context is often a factor that should be taken into account. In terms
of ALS, he presents a list of contextual factors that can influence the meaning of these
units: anaphoric relations to the preceding context, deictic relations, aliannof
A L S éontextual ambiguity by specifying their meaning, enrichment of the meaning
(by using two ALS of a similar meaning together or by adding affective elements) and
(de)phraseologization (meaning that thanks to the context one is able to determine
whether a nit is an ALS or not) (Kauffer 2018: 56). The strong connection to the
context of pragmatic phraseologisms (pragmatemes, conversational formulas and
ALS), and therefore their direct relation to their usage is the important factor that,

according to Kauér (2018: 57), should place these units at the center of research on
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phraseology, and that is one of the reasons why they are also placed at the center of this

thesis.

1.1.4 Ke c s k ®s 0 sbound uttaraades (SBS)
Another term depicting a concept very sianitto the concept of a pragmateme is
a situatiorbound utterande (SBU) as in Kecskés (200@003,2010, 2014, 2017).
According to Kecsk®s (2000: 606), SBUs are
pragmatic units whose occurrence is tied to standardiz c o mmuni cati ve si t L
Therefore, they are units which are often obligatory and predictable in social situations,
hence their name. Contrary to Blanco and Mejri (2018), Kecskés (2000: 607) argues
that the meaning of SBUs is not compositional, buicfional. In other words, their
pragmatic function is not encoded in the linguistic form but in the situation in which
they are used, thanks to which they can be
counterphdtt o0t &k kngytbeusey asitan $BB el thus is a way to
say goodbye or as a compositional structure and then literally means to talk to
somebody on a different occasion). However, by studying their etymology, it is clear
that SBUs are phrases that used to be freely gendvatdthve become delexicalized
(completely or at least partially) by being frequently used in conventionalized
situations to convey the pragmatic motivation of a speaker (ibid). Therefore, through
repetition, t hey became frrobleatively sharadh e | an gt
soci al background knowl edged (Kecsk®s 2017
participation in social practices. Thanks to the knowledge of SBUs one can feel that
one is a part of the group in which those SBUs are used and thegeeasdurance of
not being misunderstood. What is more, SBUs are selective in that they constitute
a preferred way of conveying a certain meaning in a given situation (even though there
exist many different ways, among them various freely generated anckitic phrases,
to express the same meaning) and completive, i.e., they always evoke a particular

situation, unlike freely generated utterances (Kecskés 2010).

15 Kecskés (2010) acknowledges the existence of a variety of other terms describing a similar linguistic

phenomenon; however, hebaugdest feranhesd ebeni dgit hat.
as it directly refers to their main feature, ikt heir strong tie, their boundedne
(Kecskés 20103) and is not as broad as terms sucbasout i ne formul ad and not as
sucha®®i nstitutiondali zed expression
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In terms of their part in formulaicity of language, SBUs are conversational
routines (CRs), likespeech formulas and discourse markers (Kecskés 2010).
Consequently, all SBUs are CRs but not all CRs are SBUs. While it is not always
possible easily to distinguish which CRs are SBUs and which are not, one of the main
factors to take into account is thhe most salient meaning of SBUs is situational and
other CRs are simply functional. Furthermore, other CRs usually have discourse
functions rather than purely situational functions. SBUs are also different from idioms
i n Aorigin, purp2019:d). hendain difeseices(ané that sekantic
idioms are usually used unpredictably (while the use of SBUs can be predicted) and
they are usually the result of a creative act (while SBUs are characterised by frequent
repetition); furthermore, SBUs mdave a transparent freely generated counterpart
while semantic idioms are not transparent at all. For instance, conversational routines
such ago tell you the trutlcan be used in different social contexts, while SBUs are
only linked to a particular pragatic context, e.g\Welcome aboardnhich is uttered to
someone boarding a ship or a plane or starting a new job (BéfidoNg 2012: 209).

Kecskés (2000) in his approach distinguishes two key features of SBUs, the
first one being that their meaning applies within a relevant framet hey ar e A mor e
or |l ess fixed and predictabledo (i bid: 610)
To understand them, Kiefer (1995) calls for the use of frame semantics, as a frame is
where the script of every situation takes place. For example, the frame of thécdBBU
are welcomewvoul d be Areacting to thankso (Genzel
the pagmatic property of an SBU is created and the SBU come to mean the same thing
for all speakers of a given community. Still in regard to the first key feature of SBUs,
t hat s, the applicability of their meanin
pragmatic act theory is relevant. Mey (ibid) argues against classic speech act theory
and stresses that speech acts have to be situated to be effeaiive. Mey 6s (i bi d)
approach, the ainis to characterize whatecal | s a pr agme me, i . e.
situationalpr ot ot ypeo (Kecsk®s 2010: 2), whi ch i
6individual pr admat iMRO0E &tmiology), which i§ potha c t 0

16 However, it seems that not all practs are SBUs. As an example, é&se(K10:6) presents the
pragmeme [greeting a new employediich can be realized by various practs suckvetcome aboard

or Hope you will like it herghoughonly the former seems to be an SBU due to its unanalyzable structure
which istied to the situation of the pragmeme.
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situationderived and situatiocnonstrained. For instance, a pragmeme for the SBU
How can | helpyouzvoul d be [ of f%r iThhge roenfecorse hienl pNley 0 s
context (both linguistic and extralinguistic) is essential for understanding pragmatic

acts, because fino conversational contribut.i
it is situated withinte envi r onment i n which it was meai
2001: 217).

Neverthel ess, Kecsk®s (2000: 610) notes
toaspecificsue vent are, of course, a nfavthicher of dec¢

is important in eamining specific SBUs.
The second key feature of SBUs is that they behave like words (ibid). This is
true for all linguistic units of formulaic language, whose meaning cannot be derived
from its semantics. However, Kecskés (ibid) argues that SBUs arénmy $exical
units, because due to their referring to a given frame they are rather pragmatic units.
To put it another way, Awords are rarely ti
Afare usually tied to one o0010:®moTherefopeamr t i cul ar
examining SBUs it has to be remembered that not only do they behave like words, but

they are inseparable from their situational meanings and pragmatic futittions

1.1.5 Other researchers on the topic
This section started withtllte s cr i pti on of Meshedstholglit® ( 1995)
havebeemn he first one to use the ter mhedpr agmat e
presented: Bl anco and Mejribos (2018) pragm
ALS, and Kesk ® s 6 s 2002201D,02014, 2017) SBUs. These concégpige been
discussed in separate subsectibesausetheir expositionsby the researchers are
comprehensive and cover different aspects (conceptual, lexicographic and didactic,
among others). However, there is a ptethof other research in which similar concepts
are noted, but since they do not setenbeas extensive as akealready discussed,

aselectionof them will be discussed together in this subsection.

17 Mey (2001)proposes thggiragmemes be introduced in square brackets

18 The more an SBU is repeated, the more its meaning is encoded in the structure and hence a particular
pragmatic function of the unit is getting conventionalizesl, its meaning will be the same for most

native speakers (Kecskés 2010).

19 That is why Keckés (2010) argues thathendescribing SBUsregisteroriented and/or situatien

bound frequency and not general frequency (which is used for words) should be taken into account.
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I n Pol i sh phraseol ogy, tdh)e, tperaop oGrldr als)
Chlebd&® (1993), is the most similar to the notion of a pragmateme as viewed by
Blanco and Mejri (2018). Chlebda describes phrasematicéloaseology of the
addresséf{ ff r azeol ogi a nadawcyo, 1993: 335) as a
there is a person addressing somebody in a given situation and with a particular goal.
The unit researched by phrasematics is called a phraseme, which is defined as follows:
a relatively fixed language form which became (regardiégs structural and sematic
characteristics) the accepted (and often the only) way of expressing a given Rtessage
(ibid: 336). Furthermoreand similarly to Kauffer (2018), Chlebda stresses the
importance of context as it makes phrasemes relative units of meaning depending on
how, by whom and to whom they are used in a conversation. A phraseme is therefore
a very broad notion with only one feattfithat has to be present, i.iés,reproducibility
in a given situation and to express a given message; Chlebda himself highlights the fact
that this definition results in a radical increasehe numbeiof language units to be
countedas such, e.g., while describing and classifying phrasemes in a dictionary

G n b-Walak and Moroz (2014) proposieeaddition of a new type of semantic
phraseme to Mel 6|l ukbdbese typont agiyictbhoeowdmbd.n T
characterized by their nesompositional meaning (semantic and syntactic irregularity,
i.e., the vihole has different semantic and syntactic traits thdts components), which
can be understood thanks to a specific configuration of compesegsents and
componentsuprasegmemt$ ( G BMolak and Moroz ibid: 54). Furthermore, as

they claim, these unt s can al so transmit a pragmat i

20 n Polish literature, theetr m 6 phr asemed al so appears in reference
definition, i.e., as repeatable multiword expressions which are frequent in given types dbtiekts.

a definition is adoptyda, famd eWarngitnayg of Englisi?A0 0a%b)s kd (
academic phrasemeS owni k angi el skich frazem-w akademickich
AQ0riginaltext fAwzgl fidnie staga for ma | Ainylkawa.e Ut -er @ dw sdvy 1T
cech strukturalnych i semantycznyctpr zyj At ym (nmlergmad&kobgmdwynryaUani a d
potencjagu treSciowegoodo (Chlebda 1993: 336).

22 Nevertheless, Benenowska (20010 9 ) whi |l e di approsslspiesegts aCnotee b d a 6 s
detailed description of a phraseme atates thait hasseveralfeatures, for exampléeing present in

direct communication along with intonation, contependence, lack of possibility of being

transformed into indirect speech, reproducibilibpgdause t is reproduced as a whol e
memory) [original text ima kil ka wgshfipmwanie w bezpoSrednie] I
z intonacjN, kontekstowa zaleOUnoSi, brak moUliwoSci
charakter (poniewaU jako cagoSi jest reprodukowana :

2 Originaltext iswoi st N konfiguracjn komponent-w segmentaln:
Wolak, Moroz ibid: 54).
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pragmatycznyo, i bi d: BABIpk. andAMoroza give #hex a mp | e (
exclamationWhat a girlwher e t he word o6girl é& can be re
Nevertheless, researchers examining-fiea synactic groups can be faced with
a number of difficulties, such dsving todetermire whether these units should be
considered lexical units or syntactic constructions. As the authors notdreson
syntactic groups ar e A noitsbecaosmipldagt bne ofe nougho
their elements is a lexical variable and can be freely substituted, but the syntactic
mechanism behind their components is too individual for syntactic constructions (ibid:
5859). Therefore, whil-@oliatk caanmd bVeo raorzgouse do btshea
are noteworthy, the factor of what they call a pragmatic parameter seems too vague for
these units to be considered pragmatemes (if that was the case, one would have to think,
for example, that all verbless exclamgtsentencs are pragmatemgs
Another approach is proposed by Barnas (2017), who, having presented a large
number of different researchersé views on p
of the | anguage unit t,Wwhchisanlexpressimo call s a 6
1 composed of at least one lexeme;
1 obligatory fixed;
1 the use of which is associated with a given situation;
1 which functions independently in the situation of communication,
regardless of the canal, transmitter, receiver of the message, code or
context* (ibid: 21);
1 which ispredictable (ibid: 22).
Furthermore, according to Barnas (2017: 22), every pragmateme is a speech
act® and therefore elements such as insults, curses, exclamations, affective,phrases
etc. which are delimited by punctuatiorarksor whichfunction independent® (ibid)

should be considered pragmatemes. Barnas in her study focusesampuositional

24 Qriginal text iLe pragmat me doit fonctionner ind®pend
communi cati on, quel gue soieme¢sdaege,anlae ,cod@ment ear
(Barnas 2017: 21).

% Originalchatganet : prfiagmat me est un acte de par ol

However, one might say that since everything we say is a speech act, this observation is not
groundbreaking.

26 QOriginal text A d®1 i mi t ®e s de d
ind®pendammentZ). (Barnas 2

e ux clt ®s par des signes
017
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pragmatemesyhichs he cal l s At he most interdd)sti ngo (i
She alsogives her opinion that the criteria opolylexicality and semantic
compositionality, which are often proposed in regard to the research on pragmatemes,
should be rejectedecausée hey do not concern all pragmat ¢
approach may not seem novel in regards to the concepésialdéscussed, as all of
these traits have been already proposed in one way of another, but what is different in
this approach is how aithclusive it is, while still referring to situatielbounded units.
At first, her definition of a pragmateme may eveerms too generasincethere are no
factors that would strictly limit the scope of the studyalae does, for instance, Blanco
and Mejrios (2018) argument about semanti c
a general definition, there is no ngedxphinthe exceptions to the rule, as is the case,
e.g., for Blanco and Mejri (ibid). The study can be limited to the preferential choice of
the researcher, such as the choice ofmanmp osi t i onal polyl exical
own study (2017), but the primardefinition of a pragmateme remains -all
encompassing.

Other researchers, for example, Dziadkiewicz (2007), make use of other
approaches in their research, for instance, the approach suggested by the German
school represented by Burger (1973, 1982), whesgmts the concept under the term
6pragmat i c phr dwshehdrendpigs grospiof corRentidsa) formulas
that perform specific speech acts and which can only be described from a pragmatic
perspective,i.e., by referencing the situation of thatterancé (as discussed in
Dziadkiewicz 2007: 1). As an example of a PrP, Burger (discussed in Dziadkiewicz
2007) gives both closed fixed expressions suchuasn TagGood morninygand open
lexicogrammatical constructions, e.gWurden Sie mir bitte den Zucker
hertberreichen?Would you pass me the sugar, plegs®ziadkiewicz (2007: 4also
acknowledges the fact that PrPs can be single lexemes functioning as phrases,
expressions functioning as phrases, polylexical formulas lexicosyntactic

constructions.

27 However, it has to be noted that Burger published another paper in 2003 in which he presents the

conceptof communicative phraseologisms, as dismd before by Kauffer (2011).

28 Originaltext fdésigne un large groupe de formulations conventionnelles réalisant des actes de langage

d®t er mi n®s qui ne peuvent °tr e -adiedaisantr&féregoe @aladans un
situatondd eur ®nonciationd (Dziadkiewicz 2007: 1) .
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A few furthernames of similar linguistic phenomena can be listed. For example,
BardoviHar | i g (2012: 208) suggests t he term
characteristics outlined by Myles, Hooper, and Mitchell (1998: 325) swrie
situationally dependent units that are two morphemes or more of length, phonologically
coherent (meaning they are articulated without hesitaand)sed repeatedly without
changes in form by a whole community. Myles et al. (1998: 325) in theainiaation
also mention three psycholinguistic criteria for what Barddailig calls pragmatic
routines: they are not related to the productive patterns of speech, are more complex
compaedt o t he speakerds other l i ngubobrsti c out
idiosyncratic (semantically, syntactically, or pragmatically). MarBueheu (2007)
suggests the term O6connected utteranced (06
recurrent, connected to a very specific situation of communication in which it is
aubmatically producedand rarely semantically compositional, e.§qu must be
joking! (the definition and the provided example show therefore that this concept can
be <compar ed afdgrementoaeaconceptrob ALSandKecskesds SBUSs;
however, both othese theories seem much more detailed).

Lastly, Longhi and Sarfati (2012) give yet another definition of what they call
a pragmateme: a pragmateme is a minimal unit of meaning and interaction. It makes
the reorganization of the repartition of lexical srjvhich are a part of the discourse)
possible from the pragmatics perspediyéid: 125). Longhi and Sarfati are among
researchers who note the importance of interaction in the pragmateme definition, which
could put somexamplesamong adjacency pairs.f.,Good morning, class. Good
morning, teacher Furthermore, Sarfati (1997) gives a more detailed description of
a pragmateme in which he highlights the importance of examin@words (1) thanks
to which speech acts are accomplished (@mmiseg, (2) that descrile speech acts
(e.g.,convincg, and(3) thattransmit the pragmatic traits (e.g., grammatical words) in

the research on pragmatemes.

29 Qriginal text iLe pragmat me cbest l 6unit® mini male de
réorganisation de la répartition des unités du lexique (en partie du discours), selon la perspective
p r a g ma(Longhiare Sarfati 2012: 125).
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1.1.6 Different typologies of pragmatemes

The subsections presented above suggest that theories on pragmatemes vary, at least
slightly, from researcher to researcher. Most of thewe not onlyroposed their own
definition of the concept butavealso suggested how it can be classified on a numbe
of criteria, which will be further discussed in this subsection.

Firstly, FI ®c hon, Frassi and Polgu re |
approach suggest the use of a pragmatenheoafderdefinition and distinguish three
types: pragmateme cliché, lexerpi@gmateme and idiomatic pragmateses(p31).

Then, while Rey briefly mentions three types of pragmatemes (spakiten,
only spoken, only written) in the preface 1
(2018: 12), these authors themselves highliiet importance of the situation of
communication which demands the use of a certain pragmateme awlticht
constitutes the main characterization of the notion. That is why they classify
pragmatemes on the basis of the given situation of communication (20:58),36

according to:

1 spatial coordinates: for a number of pragmatemes to be interpretable,
a spatial oordinateneeds to beresent (for exampleBest befor&
cannot be interpreted if not written on a food or cosmetics product);

1 temporal coordinates.g, popular pragmatemes such@sod morning
andGood afternoortan be only uttered at a particular tiofethe day;

1 situational coordinatessome pragmatemes can be uttered only in
a given situation; Blanco and Mejri further distinguish five subtypes of
this type of pragmateme:

- accidental situationis such as a car accident;

- organized events such asamarriage ceremony;
- periodic event$ such as Christmas;

- situationsactionsi such as an attack;

- Ssituationsstated such as a disease.

%%As in the subsection devoted to Blanco and Mejrios
examples are either given by myself or are English equivalents of the French pragmatemes originally
discussed by Blanco amdejri (ibid).
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Furthermore, the researchers stress that the last two subtypes have to be
considered from a situational point efew (ibid: 41)*L. For this
category, examples of pragmatemeskless yowttered after someone
sneezes anllly condolences

i action coordinates: according to Blanco and Mejri, therenaa@y
pragmatemes connected to a given situation of communication which
must containagivenactié( i bi d: 43), and by fAactior
every utterance in which the verb can be replacetblfg.g., instead of
sayingl called Maryone can say did thaf). In this category there are
pragmatemeghat demonstrate for stance presentations or formal
announcements (e.d.have the pleasure to inform you thaphrase),
but there are also pragmatentbst are performative acts such as
| pronounce you husband and wite

i state coordinates: visible through all stative verbs. States can be divided
into transitional (e.g.,be tired and situational (e.g.be late.

Pragmatemes such #&@pen/Closedand Wet paint* belong to this
category.

1 entity coordinates: pragmatemes beloggmthis category describe the
characteristics of objects, humans, animals orplafite nt i t i es o havi
dimensiomsand physical traits such as width, length, weight, color (ibid:

46)1 for instancePush to openBest beforé® andServe chilledAlso,
pragmatemes describing location (e.dzJevatoi) or t he object
composition (e.g.100% cottoi also belong to this category. Blanco

and Mejri (ibid: 4950) add that these pragmatemes do not describe the

31 Original text:ficonsidérés du point de vue événemed(Blanco and Mejri 2018: 41).

%2 Originaltext Al l y a un grand nombre de pragmat mes | i ®s
doit comprendre une act20l8d3),donn®eod (Bl anco and Mejri
33 Nevertheless, while all pragmatemes (except a few interjections) are illocutionary acts, only a few are

performative (original text: A Tous | es pragmat mes (sanafaleuuel ques i
illocutive, mais seulement un petitnomlare une val eur performativeo, Bl anco
341t can be noted thathe pragmatemesentioned herean be also considered to be part of the spatial

coordinates type. Therefore, it seems that some pragmatemes may belong to two of there

categories suggested by Blanco and Mejri (2018) as it can be difficult to specify waghhoh g mat e me 6 s
coordinates are the most important.

35 From this particular examplé canbe concludel t h a t in Blanco and Mejrids ¢
pragmatemeamay belong to more than one typBgst beforebelongs both to the group with spatial

coordinates anthatwith entity coordinates.
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situation of communication in terms tfe form of anobject but the
signified they represerg,g.,the signFragile written on a box does not
simply describe the characteristics of the object inside but also implies

that the package should be handled with care.

Interestingly, in 2013, a few years beforepubs hi ng fiLes Pr agmat
Mejri, Blanco published an article in which he proposed classifying pragmatemes

according to a number of different, more formal traits:

whether the unit belongs to the spoken or written language,;
whether it is a part of regnal or official language;
whether its register is formal or informal;

whether it comes from a foreign language;

= =4 4 -4 -

the time when it was in use (whether it is currently in use, if it is

a neologism or an anachronism);

1 the domain in which it is usegdechnical, scientific, artistic language
etc.);

1 what kind of connotations are associated with it (if it is pejorative or

whether it is a euphemism);

the frequency of &

linguistic correctness (Blanco 2013:-28).

Some of the characteristics presented above are also mentioned by Chlebda
(1993), who states that phrasemes can be classified depending first on when they were
in use. However, from the lexicographical point of view, determining this factor is
impossible de to the fact that new phrasemes are constantly being created. Phrasemes
can also be classified according to the area of their reproducibility (whether they
function as such in the language of a whole nation, region, particular environment,
a family, etc). Nevertheless, Chlebda (1993: 3339) focuses on the classification of
phrasemes according to their function. He

linguistics, presenting phrasemes of:

1 ideational function, i.e., connecting the speaker tothside world and

how they view it (Chlebda 1993: 337); in this group there are phrasemes
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naming various objects and phenomena (elgnt butte?®), names of
certain beliefs and convictions (e.@arot will tell you the truth, laws
and quaslaws (e.g. E = m¢), anddescriptions of psychological and
emotional states (e.d.,6 m on ¢l oud ni ne

1 interpersonal function, i.e., connecting people to one another (Chlebda
1993: 338); in this group there are phrasemes which are warnings (e.g.,
Beware of the dggbans (e.gNo smokiny notice (e.g.No complaints
will be considered after that tilyeencouragements (e.¢.es we can)
andwishes (e.g.Merry Christmas), etc.;

1 textual function: in this group there are phrasethatdescribe the text
in a text (Chlebda 1993: 338), i.e., they present its parameters, structure
etc., so they <can be soccaledas stated met aphr
beforé’, etc.

Further elaborating on Chlebdads approac
209-210) adds that these units can be classliigthking many different factors into
account, for instance the degree of conventionalization, function (primary and
secondary), use (statement, negation, etc.), syntactic structufélreter study, she
classifies phrasemes of oral language on the basis of film dialogues with reference to
Awdi ejewbdbs (1998) typology of functions: mo
functions on the interactional level and function of text organization and content
organizationon the discourse level.

The next typologyto bementioredis the classification of discourse particles
and routine formulas according to their discourse functivaisnvasnade by Stede and
Schmitz (1997). Di s c our sotuttgreal beacauseloktlseir ar e N w
propositional content, but because of some pragmatic function for the ongoing
di scour se. oghthianri td xaamepl di,some ki nd of break i
and Schmitz 1997: 3), w h i ns whose oacurrenneels f or mu |

closely tied to types of recurrent soci al

%The examples presented here arexamplesgl i sh equivalent s
37n this sense, pragmatemes of textual function greatly resemble lexical bundles (see &%re: p.

% QOriginaltext fAw odniesieniu do stopnia konwencjonalizac]j
specyfikaciji uUyci a (stwierdzeni e, zaprzeczeni e, (

(Benenowska 2001: 26810)
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following characteristics: Athe form as a r
social contexts, and the idea of the social contract whitbnds to members of

a particul ar ¥ (BaregovirHarlig 2002m207).i These concepts are

similar tosome of thalefinitions of a pragmateme presented before and that is why

this classification is taken into account in this part of the thesis. According to Stede and

Schmitz (1997: 5), these units can represent different discourse functions, which are
presented ifrigure 2.

discourse function

==

structuring coherence-marking attitudinal smoothening
push uptake check repair positive negative indifferent given surprise filler

Figure2. Taxonomy of discourse functions
(reprinted from Stede and Schmitz 1997: 5)

Structuring functions help to make the discourse understandablehefibsh
and pop functi ons ma r-tpicrorgdigrassitneandotreegetumni ng o f
to the previous topic, respe dythewaythg 06 ( St ede
uptake function signalizing tustaking or turrholding in a conversation, g, okay,
now, thecheck function seeking feedback, e.gs n andtherepair function helping
with problemshatoccur in expressing a given content, d.gagan, sorry

The oherencemar ki ng function fican be employed
of the utterance within the context, and to
(ibid: 7).

The atitudinal functions help to convey a given (positive, negative, indifferent)
attitude towards a specific content, to express surprise at something anothehasrson
said (surprise function) oto reveal apr esupposi ti on towards t he

utterancggiven function).

39 Stede and Schmitz (1994lsostress the nenonpositional (idiomatic) meaning of routine formulas;
this featurehowever does not seem t@ppeaiin all research on this type of units.
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Thanks to the smoothening function the discoursmasle appropriate and
polite,and theiller sub-type specifically helps the speaker organize their utterance and
Apl an t hikd).out put o (

The last typologyo bementioned in the prestsubsections the one made by
Kecskés (2000). His classification of SBbigrrowsfrom the approach presented by
Cruse (1992) who discussed the relationship between words and their concepts. In
short, Cruse claimed that various lexical routes can leaa s$ingleconcept and
therefore distinguished two types of linguistic units: plain, which have semantic
properties decoding a particular meaning of the word, and charged, which cannot be
semantically decomposed in order to understand the meaning andadhditienal
modulatory effects. For instance, the concept [DIE] can be presented with the plain
word die or with thechargedermsnuff it(Kecskés 2000: 611). Kecskés (ibid) adapted

Crusebs theory and distinguished three type

1 Plain SBUs are units such dsis good to see yqQuwhose meaning is
compositional and which can be semantically decoded. Therefore, their
communicative meaning usually is the same as their semantic meaning;
1 Charged SBUs are units that can be ambiguousowitany context. They can
be either compositional or functional depending on the situation they are used
in;t herefore their meaning is fgetbuar gedo b
ofherecan be used as figo awayo or Adondét fo
1 Loadal SBUs are units used to convey rituals such as greeting someone and
apologizing whichhave beerso frequently used that thegre completely
delexicalized, i.e.they havelost their compositionl meaning and cannot be
decoded semantically. Their pragmatic function is the primary one and the
original etymology may be difficult térace The situatios they are usually
used inarethought of even without context (e.@Velcomeaboard; therefore
they are fAloadedo with a new function wt
the situationo (ibid: 614) as their mean

itself*C,

“This classification m&yl9)blassificatomefAlsdepgendimgdanthe Kauf f er 6s
level of theiridiomaticity; however, Kecskds £000) typologyseems moredetailed
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In this and previous subsectiorspart of the existing literature affferent
concepts similar tahat of a pragmatemevas reviewegdthanks to whicht is now
possible to discuss the approach which will be the basis for the analytical part of this

thesis research.

1.1.7 Approach towards pragmatemes in this thesis

As has been shown in the previcausectionsthere is a variety of terms concerning
language units that can be called pragmatemes. The reason for this may be that these
units can be particularly difficult to define precisely, but also, as Kecskés (@00D:
suggests, that they are used in various fields of both theoretical and applied linguistics,
sometimes by linguists who are not interested in searching outside their own research
fields. Having discussed the approaches to the topic made by diffeseatakers, it
would also seem sensible to add that this variety of terms and definitions may also
result from a lack of communication between researchers from different countries. This
dissertation, by presenting approaches published in English, FrencRplash, aims
to overcome this lack of communication, to show the similarities between comparable
research that is often conducted simultaneously, but in different languages, and to
suggest a possible term and definition that could be used internationally

Many theories on the topic of pragmatemes, phrasemes, routine formulas,
pragmatic idioms and situatidsound utterancelsave been presented in this thesis in
the previousubsectionsThereforeit is now possible to suggest a main definition that

would connect the abovmentioned approaches. In this dissertation, the use of the term

Opragmatemed i s argued f okngwn phiasemestheory 1 s con
by Mel 6l uk (2012), and also depicts the rel
to understand, as it is neither | engthy nor
and Kecsk®sbd6s (2000) footsteps, an inclusiyv

language units that are fixed, i.e., used without changes in their form, iruadgngnd
predictably used in situations of communication which are typical, repeatable, and
specific. Furthermore pragmatem&themselvedrigger a mental representation of the
specific communication situatiohis definition encompasses units that arbegi
monao or polylexical, semantically compositional or not, and allowing for slots or not.

The reason to make the proposed definition rather broad is simple: it is intended to be
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used internationally and this is only possible with angéalompassing gpoach such
as the one proposed here. The fact that the proposed definition may be used across
different languages may be its biggest advantage in comparison to the other approaches
presented in this section. If the definition of a pragmateme excludedewaab units,
some pragmatemes could be considered as such in one language but not another (e.qg.,
the monolexical FrencBonjour and its Polish polylexical equivaleBtz i e E). dobr vy
Similarly, if the definition excluded idiomatic units, equivalents of spmagmatemes
in other languages could not be considered pragmatemes (e.g., the compositional
English Happy birthdayand its Polish idiomatic equivale®@to lat which literally
meansA hundred yeads Furthermore, one of the important characteristics of
apragmateme in this definition is the predictability of the utterance in a given situation.
For example, on entering a dance class in France, women may expect the dance teacher
to greet them witlBonjour, ca va les fillesflit. Hello, how are you, girl92nstead of
directly starting the class; the same however does not apply in a similar setting in
Poland, wherélow are you?J a k s i) s usoedlysnat @sed as a greeting but rather
an actual question inviting a factual response. Another example isviigat one
receives a package, one may expect the courier t8igayhere, pleasand probably
not For the reception of this package, | need your signature on this document

Addressing the elephant in the room, i.e., what can be understood by the
O0specific situation of communicationo, Pt
individual case, which can be considered a weak point of the proposed approach. For
instance, fo some researchers, units suchYasl must be jokingan be considered
pragmatemes because their use can be <cl ear
wh at the interlocuter has just sai do) . Ho v
considered a pragrteame becaus¥ou must be jokingven though it always conveys
the same message, can be an answer to a countless number of different statements.
Similarly, Thank yous regarded here as too wide in its usage to be a pragmateme, as
one can give thanks for @untless number of things. Y&hank you for comings
considered here a pragmateme since its usage is limited to a situation that can be easily
specified.l love yoy although it can be predictable and is definitely a fixed and
repeatable unit, is nopscifically related to any given situation of communication (it

can be wuttered in many different moments
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considered a pragmateme; howeuasye you used as a part of saying goodbye, is
a pragmateme in that senseefdfore, it is argued that pragmatemes are separate from
utterances which can have a pragmatemic usage. In the first case, the utterance evokes
the situation of communication in which it is usually used even in an abstract context,
without the actual situeon happening. For instance, if one thinks about the utterance
Check it immediately evokes two situations: checking if elements on a list are
completed, and asking for a check (in that case, usually wilkeasg. That is why
Checkis a pragmateme. Hower, one of its French equivalents, referring to checking
alist,C 6 e s {lit. Ibtods), dges motlevoke the same situation if it stands on its own,
for example in a dictionary; on the contra@/0 e s n itb @vn may mean a number
of things (e.g.J6 m [fCihreec k , ,lett.)oThat igwhy itdnly has a pragmatemic
usage in a particular context.

I n terms of typology, Kecsk®sobés (2000) d
units is applied, with a slight change to the charged category. Cha@guaiemes
are those which are ambiguous and need context to be properly understood. They can
be either compositional in one setting, and idiomatic in another, or (and this is what
di ffers from Kecsk®s6s oridiongaticingwo (odmre)i ni t i on)
different settings. Furthermore, the compositional/idiomatic factor may not be even
applicable, as is the case in emerd pragmatemes. In that case, the label
Acompositional 06 could be assigned to monol
simlaar t o the most common one noted in a dict.i
refer to its meaning outside of the ordinary one. For instance, the English pragmateme
Clear is different from the adjective use presented in most dictionaries, as it may be
used by police officers to indicate that there is nobody in a room or by anyone in
a conversation to indicate that a message has been understood. Therefore, context is
needed to understand with which of these meanings the pragmateme is used, and that
is why Clearis a charged pragmateme. This trait is often visible in translation, because
such a pragmateme often has two different equivalents depending on its situational
meaning: the first meaning would be translated into the PGlesfstowhile the latter
would beZrozumiand(lit. Understoodl or Jasne(similarly in French: the first meaning
would be represented with | néy Hit plree rsed$) whleothedattey with
Coestlithod®]).not ed
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Furthermore, it is argued here that pragmatecaesbe investigated not only
from the point of view of their type, but also from that of their linguistic features. For
Instance, in this thesis research, pragmatemes will be examined according to how many
words they contain, and whether they are impegatiquestions, elliptic utterances,
and verbless units. The presence of deictic markers and variations to one pragmateme
will be also investigated. Finally, it is argued that for all pragmatemes, one (or more)
particular speech act that they perform camassgned.

As has been shown many times throughout #aistion pragmatemes are
a complex topic to research. Now, having set the ground from the microscale, i.e.,
starting from the single unit that is a pragmateme, it is possible to present a laiger topi
similarly, not easily definable, i.e., formulaic languagéwhich pragmatemes are

a part.

1.2 Research on Formulaic Language: different perspectives

The presensectionwill focus on different theoretical perspectives regarding formulaic
language, of which pragmatemes are a it section is an overview of an immense
phenomenon which is impossible to fully grasp. As Chlebda (2003: 17) puts it,
presenting the paradign o f formul ai c l-larnggaukaigreg itsas & o
(Akarkogomne zadanieo) since not only there
the topic but also a At er mi n ahdobothfactoss! chaoso
make it difficult to gather and cehently present the ideas on the topic, especially in
works whose literature review includes research in more than one language, such as
this one. This section seeks to seit pragmatemes on the confluent landscape of
formulaic language.

Grabowski (2018: 67) distinguishes three characteristics of a language:
(1) richness in regular patteriadlish:s z ab |l ohhpwm&éani ng t hat the u:
of the means oéxpressioris limited, (2) formulaicity @ o r mu | &, which ie td
repedable use of formulas (both single and mulord) that have specific pragmatic
functions or perform speech acts, and (3) standardizaégianflaryzac@ which
means that languages aim for the precision of spadtbhleads to the use of formulas

and egular patterns. Formulas (formulaic sequences or formulaic units) are
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problems being two human needs: (1) the need to achieve certain social
communicational goals, and (#)e need to both produce and understand language
without a processing overlodd(Wray 2002). Formulaic sequences are generally
understood as multvord expressions that are lexicalized, i.e., stored in memory as if
they were single lexemes, processed witheference to their composition (Wood
2012). Formulaicityis a longrecognized phenomenon, with Jespersen (1924/1976: 85)
observing that fAa | anguage would be a
burden i mposed on them of remembering
of a formula entails@t only whole sentences and group of words, but also single words
(which is the case for some pragmaterses, p33) and even parts of a word, with the
mo st i mportant factor being that nit

speech instinct is anit which cannot be further analyzed or decomposed in the way

di ffi
every
mu st

a free combination cano (Jespersen 1924/ 19

commonly used definitions of formulaic sequences is provided by Wray and Perkins
(2000: 1):

ila sequenc erdiscontinudus, of wards ®r other meaning elements,

which is, or appears to be, prefabricated: that is, stored and retrieved whole from

memory at the time of use, rather than being subject to generation or analysis by

the | anguage grammar . 0

According b Wray (2002: 9), this definition was created to be as inclusive as

possible in order to be applicable to any type of linguistic unit that has been described

as formulaic in any type of research so far. In accordance with this definition,

pragmatemes, bejnrepeatable language units, can also be considered a type of

formulaic sequences (although some of them are single lexemes) and are therefore

a part of formulaic languagthe amount of researdm which has been growing since
the 1970s (Wood 2015: 4)oTbegin with, it is essential to define formulaic language

along with other terms vital for the understanding of the topic.

41 These needs are in linewihper ber and 26D)lpsnciptedbreleyabc@ecdrding to
which Ahuman cognition tends to. de geared to
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Firstly, t he not i o noftemhotcotdrmirmouswith theé ¢ | an g u
notion of 0 p hr desmecan be gisedot desdribeethe fcallactaeé of
formulaic sequencesnost often understood as mulord units of a single meaning
or function that are fAprefabricated or stor
(Wood 2015: 3%, whereas the latter refers rather to the study of formulaic language
(Wood 2015: 2). However, since the division between phraseology and formulaic
language appears to be fluid, in this dissertatithey are considered to be
interchangeable.

One approacto the research on formulaic language is the linguistic (or formal)
approach in which formulaicity is perceived as grammatical and lexical language
patterns, and formulaic sequences are studied ag¥ieaital connections in terms of
phraseology (Grabows 2018: 69-70). The general focus is on the non
compositionality* of the units and the degree of their predictability in the phrase
(Durrant and Matheway d é n| € Exarhples of $@ [jnguistic approach to
formulaic language can be already found he tworks of early grammarians (e.g.,
Jespersonds 1924 resear ch theBastérm Eumpeannd f i xe
school of phraseology (e.g., Vinogradov 1947).

Secondly in the sociolinguistic approach, the research focuses on situational
and cultual conditions of formulaicity, based on the fact that the use of formulas
depends on the type of text and situational context or speech act (Grabowski 2018: 71);
therefore, some formulaic sequences are more frequent than others if used in situations

that ae more common than others. An example of this approach to pragmatemes would

42 Nonettelessthisis a very general definition and many more can be fanyndirious researchers. For

example, Schmitt and Cart@@004:2)not e t hat A[ i ] n fact, formulaic sequ
forms that it is presently difficult to developcamprehensive definition of the phenomeidon

43 Fixedness of formulaic sequences is a characteristic that has its limitations, since often the context

plays a vital role €.g.,when a person transforms a formulaic sequence to make arjékecreate art,

which is the case for instance in the Polish Proverbs Wdtag project by Agata Dondzik, source:
https://www.behance.net/gallery/6712111/lllustraB¥dverbsWord-Play, accessed on June 27, 2p22

and, as Wray (20023 4 ) not es, fonly a small subset of formul ai
others permit insertions.

44 While norcompositionality is a trait often associated with formulaic sequences, Wray (2012: 239)

notes that although there are formulaic sequences which are completely impenetrabtec(es gocus

there are also those which are entirely transparent (e.g., many frequent pragmate mdsasieca aEe

day), and those that are in between these bategories (e.g.all of a sudden, spill the begns
Furthermore,Taylor (2002:550) argues that the distinction into two groups: compositional anéd non

compositional is not right to begin with, as expressions (most of them according to Taylor, and all of

them according to Wray [2012: 249]) are rmympositional to a certain degree when interpreted in their

context.
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be the study of pragmemeseg p38). Forthe sociolinguistic approach, the definition
by Mazur (1990: 723) can be presented, according to which formulaicity is the choice
of atextual pattern characteristic to a particular activity, the choice of a variable of the
pattern in a given situation, according to the intention of the sender of the mesghge,
the choice of conventionalized language signs and traditional text fomg alih
individual element® (cited in Grabowski 2018: 71).
Formulaic language is also an important factor in research on oral tradition,
both in terms of |l iterature (e.g., Parryos
| anguage i n Ho mdorc&tadiep(e.@,tMalipowskiaimhes 1935study
on the Trobriand Islanders notes their use of formulaic sequences in magical rituals).
Similarly, in his ethnolinguistic approach,
stereotypes and stresses the imgoaee of their social and cultural dependence.
In the psycholinguistic approach, the focus of the research is on the way
language data is stored and processed in the mental lexicon (Grabowski 2018: 69).
Wray (2002: 9) perceives formulaic sequences notrats createdoy means of
grammar but as wholes that are prefabricated and retrieved from memory as
a preferable lexical choice in the communication process. Therefore, the more a unit is
used, the more likely it will be stored in memory as a whole andl again in similar
contexté®. In cognitive linguistics, the process of strengthening linguistic elements in
memory through repetition is referred to as cognitive routinization or automatization
(Diessel 2019). This ability to use automatized sequencesdsior memory in
a spontaneous speech is thought to be an important factor in language fluency (Wood
2015: 7). Wray (2002: 97) also notes a few key functions of formulaic language, some
hel ping the s pandoktehredrss pfraocd ulcitongmahemsign. t he he a
These argn part

9 controlling the flow of information of communication;

4 QOriginaltext fAwyb-r wzorca tekstowego charaktestystyczne:q
realizacyjnego wzorca w konkretnej sytuagji, zwi Nzku z okr eS|l ony mi intencja
konwencjonalnych znak-w jAzykowych orz tradycyjnej

i ndywi dual ny c h {3 cfted an BGrnabowski 2048 71). 7 2

46 However, not all researchers agree that ifia is used with high frequency, it means that it must be

automatically stored in the mental lexicon as a whole, espebiadlycollective of all users oflanguage

(see for example Elli2012 or Myles and Cordier 2016).
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i saving timein mental processing, therefore allowitlte speaketo put the
focus on other elements of communication;

9 organizing the discourse.

The pedagogical point of view offers an approach similar to the
psycholinguistic one, with Palmer (1933: 4)
a sequence of words that Amust or should b
learnt as an integral whl e or i ndependent entityo whi ¢
psycholinguistic studies on formulaic sequences (e.g., Wray 2002). Durrant and
MathewsAydénl & (2011: 60) el aborate on Pal mer 6
not only sequencoesheof Iwonrgdusi shtuitc aelnsto tihi es o0,
grammar patterns, and the reason why they are best learned as wholes is 1) because
they cannot be produced or understood without specific knowledge, and 2) kbause
will facilitate language fluencyue to their high frequency.

In terms of the role of the speaker, two approaches to formulaic language can
be distinguishedhespeakeexternal and speakérternal approach (Grabowski 2018:

72). In the first, the focus is on the communicational contéxe text, taking into
account factors such as formal criteria, frequency, and pragmatic functions, whereas
the secondstresses the importance of the internal (mental) lexicon in which the units
are stored. For the purposes of this thesis, the first apprwill be applied (see
methods presented in Chaptep2121).

Lastly, the corpus linguistic approach stresses the importance of the frequency
of use of formulaic sequences and the degree of their fixedness (Grabowski 2018: 69).

In this approach, formals ar e defined as Astrings of | in
parts of speech, and semantic fields) which have a statistical tendencpdouran

corporao (Dur+Aynmdtendaed 20dtlhew®). According t
is thanks to corpusnrguistics that formulaicity was revealed to be pervasive in terms

of | anguage dat a, as it has shown that N wc
afterthought but at the most fundament al | e

As this section habriefly presented, the research on formulioguage is
multidimensional and extensive. The approaches presented above often overlap, and,
as noted by Durrant and Mathessy é dnl € (2011: 59), Aicommon t
formulas are linguistic strings whictiough they have the potential to be analyzed into
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multiple components, arie for one reason or anothéerb et t er | ef t unanal y.
discuss the complexity of the matter, Wray (2012) proposed a diagram to present the
links in the discussion space of cunteesearch on the topic of formulaic language:

/’_}-—- WORD

SEMANTIC COLLOCATION
PROSODY N\

CONGRAMS
\_. MEANING
COMPOSITIONALITY SHH UNITS FREQUENCY. ™
‘hh“‘ﬂ-CONSTRUCHONS |
PROCESSING
CONﬂNUUM —_— |
CONTEXT& _J

SALIENCE /

Figure3 A The compl ex discussion space of curren
(reprinted from Wray 2012: 238)

Wray comments on the diagram gltesent&e s b ei ng dal ar mi ngly c¢
(2012: 238) and addghat in spite of the fact that some areas of research are clearly
linked (e.g., frequency and context/salience), one has to be careful determining the
relationship between other features (e.g., callimn and context/salience). She sums
up the complexity of the topicy comparing the research on formulaic language to an
elephant being differently described by blind men (2012: 239):

ifWe may i magine that in due cgoagprittee our wor k w
nature of the whole beast. But the point of th
know if they are in fact describing aspects o

see the elephant. And we, for the moment at least, cannot necessarily assume th

47Some of the notions presedtin Wr ayos (2012) diagram are discussed
corcgrams,see p67.
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there is a single phenomenon at the heart of our different activities, or if there is,
that there are not also a few small rodents skulking about in the room too,
confusing the description of the elephant and, perhaps, also influencing how it
behaves. W can describe what we find, and call it formulaic language. But the
elephant in the room is that we do not know if there is just one elephant in the
roo%. o

Furthermore, as Wood (2015: 160) notes, a large number of questions remain.
For example, in terms of psycholinguistic research on formulaic language, there is still
the question of why certain units are processed holistically, as wholes, while others are
not. It seems that neurological research may be used as an aid, as it has already helped
to indicate that holistic processing of formulaic units is held in the right hemisphere
(Wood 2015: 162). Answering this question may also be helpful to determineatn wh
way adult learners acquire formulaic sequences. However, the lack of a unifying theory
of language formulaicity is the most prominent research issue (Wood 2015: 167). For
instance, in terms of identification of formulaic units, destiieanany methods use,
such as using frequency, expert or native speaker judgment, or checklists of
formulaicity characteristics (methods discussed in more detail later in this gessis,
p.12) , At hey still | ack precision rathed we ar e
than a firm set of standardso (Wood 2010: 1
certainty in identification is Ilikely diffi
and Grabowski (2015: 3) adding that formulaic language is such a eompl
phenomenon that a single method cannot be expected to cover its all aspects. Similarly,
there is not one unified classification of formulaic sequences and the already existing
definitions may overlap or be considered imprecise. Furthermore, evenriat state
of knowledge about what exacttynstitutesa formulaic sequence is fldit(Wood
2010: 178). That is why there is still a lot to be done, and there is a great need for

researchers to work on various types of discourse.

481t seems that the blind men lack distance vision in the field and so are concerned only with a single

part of the elephant. Perhaps, to fully grasp the whalstbmore works assembling its parts are needed.

49 Schmitt and Carter (2008)c har act eri ze for mul ai c-engompassing,ces as fi
covering a wide range of phraseologyo, and that is v
define formulaic sequencesd
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1.2.1 Formulaic Language Units

The amount of research on the toipidicateshow widespread and common formulaic
language is, and that it is necessary for human communication, with Fillmore (1979:
92) arguing that @hda very | arge portion of &
consists in the mastery of formulaic utterancés Wr ay (2012: 245) note
generation of grammatical theories puts formulaic langusighe center of our
l i ngui stic experience, saying that t hrough
everything we say i s f otorthe briginat@Comskydni ch i s
grammar. However, there acdearlyf or mul ai ¢ sequences that st
formulaic than otherso (ibid). To get a gli
units (or sequencetgrmsused interchangeably throughout tthesis), this part will
aim atbriefly presenting the most commonly researctypes ofunits.

It should be notedhat formulaic sequences do noly include common
collocations, but can also be found ait registers and in highly specialized texts.
Therefore, some of the formulaic units can be frequent only in a particular genre or
within certain groups (e.g., based on the gender, profession, or age of speakers). In
order not to overlook any type of possible formulaic sequences, some researchers argue
for an inclusive approach (e.g., Nation and Read 2004). Wray (2002: 47) also
acknowledges different taxonomies made by a number of researchers, and states that
generally, all of these taxonomies are based on at least one of four features of formulaic
units,i.e., form, function, meaning, and provenafice

Various categorizations focus on functiopahgmatic use of formulaic units
or on their syntactic structure (Wood 2010: 46). One important distinction is made by
Raupach (1984: 115), who describestwosypeo f f or mul ai ¢ units: Oro
memorized as wholes, such Hsw are you? therefore expressing a more or less
compl ete function, a n dnotifé ih Frenoke terthinology; O patt er
Longrée and Mellet 2013) which have a free comporseraf) adwh e r e gandso N
they create a structure to be filled with items relevant to the context of communication,
saving processing time. Forsyth and Grabowski (2015: 7) refer to these formulaic

frames afsr adnelsfoa soene s66p ands diesenhe othewmami ant

%0 However, these features often overlap, whichlhigt causes problems in proper classification (Wray
2002:47).

60



n-grant! identical except for one word in either the initial, medial or final position,
e.g.,inthe *of 0o

Cowie (1988) identifies two other main groups of formulaic sequences:
pragmatically specialized, whose meanings reftaeir function in discourse (e.g.,
Good morniny and grammatically specialized, whose meanings are referential and
which function as invariables in grammatical constructions (gags the bugkwhile
Yorio (1980: 438) focuses solely on the functiondeaif formulaic sequences, noting
that they fimake communication more orderly
They organize reactions and facilitate choices, thus reducing the complexity of
communicati ve exchanges. 0 Tonfer bébng, Angheyp
i denti fyingo as fAthey separate those who be

438). Therefore, from Yoriobs point of view

1) Situational formulas, which fit given conversational contexts, ¥au, had to
be there

2) Stylistic formulas, which are specific to particular language registersBg.g.,
way of conclusion

3) Ceremonial formulas, which contain language rituals and are regliny
certain formal situations, e.d.adies and gentleen;

4) Gambits, whose function is to organize interactions, A/bat do you think?

Using the general classifications presented above, pragmatemes can be
considered situational formulaaccording toYorio (1980), routines according to
Raupach (1984), and units that are pragmatically speciafizedrding toCowie
(1988).

Wood (2015: 37) enumerates ten fAimain ar e;
| anguage, . e., Acol | esclexical bumdles, metaphos,ms | e x
proverbs, phrasal verbs,gtams, concgram$ and compounds. o This cl

not the only one that can be fourshy no means exhaustive (as, for instance, it leaves

51 N-grams are understood by Forsyth and Grabowski (2@%5h Fletcher (2062007), as sequences
of any n words.
20r fAcongramsoOo, as referwseedgidt o in Wrayds (2012) diac
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out pragmatemesandsome of the distinctionsetween the units may be blurry, but

because these unaseresearched most often, they require a short description.
Collocations

In the study of formulaic language, many definitions of various formulaic units can be

found, anctollocationis no exceptionHowever, most generally, collocations describe
syntagmatic relationships among-a@ocurring words (Wood 2015: 38), or, in Carter
andMcCarthg s (1988: 163) words, fAdcoll ocation
embraces a 0r e lexcalitemsitisatregyadly ebceutow eTehne t wo ma i
approaches to collocations are as follows: the frequbasgd approach, as initiated

by Firth (1951), and the phraseological approach, represented in the Soviet
phraseological research (e.g., Vinograd®47, Amosova 1963, Kunin 1970). In the

first, different types of collocations can be distinguished depending on the frequency

of co-occurrence of the words: (1) habitual collocation, in which theamurrence is

quite frequent, e.g.silly ass and (2)idiosyncratic collocation, in which the €o
occurrence is less frequdnitthe unit still functions as a whole, e.gieek supple soul

(Firth 1951 discussed in Wood 201554 In thesecondapproach, collocations are

viewed as fixed (at least to a centaiegree) word combinations of a transparent (again,

at least to a certain degree) meaning (Wood 2015: 39). In phraseological research, the
classification of coll ocations according
(1) fAcollocati ems take agdep(?)eglgeaiions in whech the

meaning of one word depends on its relation to the other word,bé&agk coffee

( 3) Afcoll ocati ons stong(but notrpowerfuls ¢offee ends 0 e .

(4) collocations in which the meamgof one word strictly connects with the other, e.g.,

rancid butter
Idioms

Idioms, similarly to collocations, have different definitions, from very narrow to very
broad. For a long time idioms have been thought to be the archetype of formulaic
sequencedyeing generally defined as units the whole meaning of which is different

from the meaning of the sum of its parts (Wray 2002: 56). For instance, Nattinger and
DeCarrico (1992: 33) describe i1 dioms as

meanings cannot beerived from the meaning of their constituents, that is, whose
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meanings are more than simply the sum of th
meaning, Wray (2002: 57) notes that some idioms can be understood only by using
general knowledge (e.gpjg in a pokg, while others can be understood with a little
common sense (e.det the cat out of the bag

Nonethelessacrossdifferent definitions, the following defining traits can be
summarized to describe idioms (Skandera 2004, Wood 2010): length of two words or
more, semantic opaciyy noncompositionality, mutual expectancy (lexicality), and
lexicogrammatical fixedne¥s

Rosales Sequeiros (2004: 110) distinguishes idioms @g@nuine formula®
(e.g.,Hello). Although they both look formulaic, idioms have semantic content and can
be therefore interpreted like any other concept. In current theories of meaning, three
entriesare taken into account: lexical, logical, and encyclopedic (e.g., Sperber and
Wilson 1995), and according to Rosales Sequeiros (2004), idioms do have the logical
entry (for instance, the logical entry of the iditorrain cats and dogss to rain a lod,
while genuine formulas lackiis (the meaning of formulas such &kello is only
conceptual, i.e., there is no logical information about them and one can understand

them only through the information under their encyclopedic entry).
Lexical phrases

Nattingerand DeCarrico (1992: 1) describe lexical phrases as

fimulti-word lexical phenomena that exist somewhere between the traditional

poles of lexicon and syntax, conventionalized form/function composites that occur

more frequently and have more idiomaticalgtermined meaning than language

that is put together each tire.

Their taxonomy of lexical phrases is based on the form feature of formulaic
sequences, with the units being classified according tthé€irjength and grammatical
status, (2)their havirg a canonical or a necanonical shape, (3) variability or

fixedness, and (4) whether the phrase is continuous (consists of unbroken strings of

53 Some researchers.().,Cowie 1988 Wood 1986) argue that semantic transparency is a characteristic

to be treated rather as a cont i neowmpositiondlsytodulyi ng by gr a
regular c Woddil98&) i ono (

54 However, sme of these criteria can be flexible. For instance, Wood (2Bf)(Qoresents the example

of the idiomteach an old dog new trickghich can be said in a reversed ordeach new tricks to an

old dog
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words) or discontinuous (requires lexical insertions) (Nattinger and DeCarrico 1992:

38). Accordingly, four catgories can be distinguished:

1 polywordsi short phrases functioning like single lexical units that can
be either canonical or nognd allow no variability and no lexical
insertions (e.gso far so gooy

9 institutionalized expression$ units of sentencelength, mainly
canonical and continuous, invariable (egive me a break, nice meeting
you),

1 phrasal constrainis units of short to mediurtength, canonical or not,
allow variations of lexical and phrase categories, mainly continuous
(e.g.,good __, as ingood morningor good afternooj

1 sentence builders thanks to the fillable slots allow constructions of
whole sentences, they can be both canonical andcaoonical,
continuous and discontinuous, and they allow phrasal and clausal

variations (e.g.my point is that X(ibid: 38-44).

Nattinger and DeCarricfbid) suggest one more classification which depends
on the function of lexical phrases and contains three types: (1) social interactional
markers, which maintain conversations (ettgllo, Howare you? or describe why
conversations take place (elgappreciate your Xo express gratitude), (2) necessary
topics, which are used for daily or ordinary conversations (glg.name is Xand
(3) discourse devices, which connect the meaning wildicourse structure (e.gs
a result, as far as | knowWood (2002: 3) also distinguishes the fourth functional
group, i.e., fluency devices, with examples suckhiasknowor so to speak

Wray (2002: 48) comment s o texoNomythat nger an:
while it appears to be neatly prepared, there are many counterexamples and
contradictions, and Nattinger and DeCarrico
Asomewhat 6, and 0of t ecaftegoriewdraotcstuct sutathere st s t ha
fluid. Wray (ibid) then advises that it would be better if their taxonomy contained
subcategories to differentiate the wunits n
suggestions that more formal factors should be taken into consideration as well, such

as the autonomy of lexical phrases. Eistingtaxonomy forms a very heterogeneous
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set, for instance, there are autonomous phra$es @re you’y as well as chunks that
need to be filled with additional informatioMy name is X which may constitutera

issue in the further examination of lexical phrases.
Lexical bundles

Lexical bundles are units of three or more words identified with the help of corpus
analysis software. They characterize particular types of discourse, so they are more
function than mening units, and they are have been examined a lot in academic
writing, with some being characteristic for specific disciplines (Wood 2015: 45). Biber

(2006) distinguishes three large categories of lexical bundles (which can be then further
divided into function subcategories): (1) referential bundles, which are the most
common units and make reference to real or abstract entities, as well as to textual
content & little bit of), (2) stance bundles, which express certaintyaft you t9, and

(3) discours organizers, which mark relationships between discourses (previous and
subsequent osee.g.,What | want to do iswhich introduces a topic). Furthermore,

Biber also treats pragmatically specialized formulaic sequences (as called by Cowie
1988, e.g.,Goad afternoon which alsoconstituteswhat is called in this thesis

a Opragmatemed6) as | exical bundles. Another
research (e.g., Jalali et al. 2015, Jalilifar et al. 2016) is the functional one proposed by
Hyland (2008) who distinguishes: (1) researoniented bundles, used to structtie

real worl dos e x p the useohthed?s textonedtedebgntleswusetl i e s (
for organizing the textif addition to thg, and (3) participanbriented bundles, wth

focus on the temaybgdduetoeader or writer (
Metaphors

Metaphors are mulivord expressions the meaning of which is not compositional,
however, fithere is a tension between a I|ite
2015: 46). Accordinga Wood (ibid), a metaphor is composed of three péns:
Ovehicleb of a metaphor is the word that st
Otopicbd is its referent, and the O6groundsé
instance, in the corpusess for this thesis (for its descriptieee p127), in the second

episode of the first season of TV sern@isiny and Georgiatwo metaphors are used

one af¢ter t he ot her: ifFor a woman, |l i fe is
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gun. 0 | n drdbattteandmnmaehinegorre the vehicles, whilde andbeauty

are the topics, and the grounds are the analogy between life struggles and a sustained
fight in the first case, and between aesthetic qualities of a woman and a weapon in the
latter. Furtlermore, metaphors constitute one of the types of formulaic units that best

represent the fact that formulaic sequences may often serve a poetic purpose.
Proverbs

Proverbs are sententength units which are shared by whole communi#esWood

(2015: 47) otes, they can have pragmatic functions such as advice and warning,

instruction and explaining, and communicating common experience and observations.

For instance, the English proveflm apple a day keeps the doctor avipadvice on

healthy eating, while the Polisha k s obi e poSci(& Howsausleepak si i\
depends on how you make your tbé English equivalent would Bes you make your

bed so musgoulie in it) is a form of warning about facirte corsequences of your

actions.
Compounds

Compounds are words created by two already existing words. Compounds constitute
ARspeci al cases in formulaic |l anguage studybo
formationo (Wood 2 0dv3heyadeitilten thidetypesrcaniben g o0 n
distinguished: closed form compounds, written as ovad (e.g., notebook,
hyphenated form compounds, separated by a hyphendaughterin-law), and open

form compounds, with the two words written separately (pagt offce). As the word

becomes more and more lexicalized with time, the spelling of a compound may change,
andclosed form compounds are the most lexicalized of the three types (Wood 2015:

48). With lexicalized compoundgppearingn dictionaries along with sgie lexemes,

it seems that this category is not as relevant for the discuski@mnmulaic units as

others are;moreover some language speakers m&yen be unconscious of the
relationship between the two wortizat form the compound, especially when st i

a heavy lexicalized one, suchrastebook
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Phrasal verbs

Phrasal verS are units in which the verb is combined with a preposition
(prepositional phrasal verbs) or particle (particle phrasal verbs), or both (particle
prepositional phrasal verbs), and their interpretation is always figurative to at least

a certain degree (W0o02015: 49).They areoften used in informal speech and
sometimedave singlevord equivalents ofreek, Latin or Frencbrigin that areused

in rather formal registers (e.get upandestablisl), and while it is common to advise

people not to use phrasal ver bs-eveninf or mal W
quite formal texts when a phrasal verb is the most nats@lnding way of expressing

an i dem@bonanddon@Park 2007: ), whichis why thisadviceshould always

be carefullyreceived

Concgrams

According to Wood (2015: 50), what distinguishes concgrams from other two or more

word combinations is that they are noncontiguous sequences, i.e., the words that
constitute the cagram are separated by other words. Cheng et al. (2009: 237) provide

a broader definition, st at i foagurringhweordls concgr a
irrespective of whether they are contiguous, and irrespective of whether or not they are

in the same segunt i a l order . 0 T hisdefmifion allew, botlt forn c gr a ms
constituency permutations (e.gyork hard and work very hardl and positional

permutations (e.gwork hardandhard worR. Wray (2012: 246) distinguishes between

concgrams asinChenge al . 6s def i ni t-granswhichahlydlomor e | i ne

for constituency variations.

As mentioned beforesée p.61) , Woodds (2015) I i st of d
language unitriefly described above is by no means exhaustive. It lacks units such
as binomial s, . e., Afcoordinated word pair
wor ds c | aghts and dugegMollin 2014: 1), adjacency pairs, i.e., units
consisting of two adjacdly positioned utterances, with different speakers producing

each utterance (Schegloff and Sacks 1973), &agpd night.-Night!, an example of

%5 The description of phrasal verbs provided in this subsection refers to English phrasal verbs. However,
it has to be noted that this linguistic phenomenon is not unique for English, although it is often thought
to be (Marks 2005).
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a greetinggreetingadjacency pair, and, finally, pragmatemes (even though there are
units that can be callggragmatemes that are found among the other described units,
e.g., some lexical phrases). This sectiagshown that categories are often fluiand
thismay be linked to the difficulties in their identification, which will be discussed in

the next section

1.2.2 Formulaicity criteria: identification of formulaic sequences

As numerous as the classifications and definitions of formulaic sequences are, so are
the approaches to their identification. Wray (2002209 suggests that there are two
main ways to colledormulaic sequences, i.e., through an empirical method such as an
experiment or a questionnaire, and by searching the collected linguistic material for
word strings that can be called formulaic according to previously prepared criteria. This
section focuss on the latter approach, as it is also the one used in this thesis research,
and discusses a few of the methods of formulaic unit identification.

Firstly, because formulaic sequences are recurrent, one can say that it is likely
that a word string that igsed frequently can be called formulaic. Therefore, some
researchers argue for the use of corpus linguistics in formulaic language research in
order to establish the frequency of distribution of words in the text, e.g., Francis (1993:
139) viewsontyasehtable authorityo that all
research solely on evidence. Similarly, Sinclair and Renouf (1998: 151,152) observe
that computer systems, unlike humans, do not miss any data and help distinguish the
more and less commgnatt erns of usage, and stress th
should be innocent of frequency informati on
that researching frequent examples of for mu
Sinclair and Renouf (18 are cautious about the idea that frequency should be the
only factor in describing patterns of usage. Furthermore, Wray herself (2002)
acknowledges that many apparent formulaic units occur Pareifich is true for
example for many pragmatemes that are used only in very specific situationsregg.,

live the king These formulas may be infrequent simply because they express

56 Wray (2002) notes thatist as formulaic sequences may occur rarely, not all frequent units can be
considered formulaic. Therefore, she argues for fian
31)to be applied apart from frequency study
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a relatively rare message. Th eakers makee , Awe n
use of a particular forrwhen they need to express a particular messagé Dur r ant and
MathewsAydéenl & 2011: 61), which is what Wray (:
expression. o Wood (2015: 20) ayfasstrihghat fdAwe
to be more than judtequent it needs to have a unitary meaning or function, and
perhaps a particular way of being mentally
A solution that may fix the pouldbelteuse of unit
a different parameter instead, for instance frequency per conversational or situational
event, depending on the type of formulaic sequence.

For these reasons, in the frequebaged approach, before the corpora are
scanned various specifioarts are set (e.g., length of word combinations, frequency
cutoffs). Generally, frequency cutoffs can be from 10 to 40 occurrences per million
words, and that is why this method is usually used with large corpora from specific
language registers, generatlgvering one topic (Wood 2015: 21). Wray (2002: 26)
adds that making additional decisions to discard certain identified units may be
necessary, e.g., because the search tool does not take into account factors such as
changes of the speaker or sentencenbaties, or to eliminate examples which are not
interesting from the point of view of the given research. However, the fregbaseyg
approach does not take variability into account. As Nation and Read (2004: 25) note,
AL 1]t I's c| ear ations aré delheratecattempts td dde humaarmr by
pl aying with somet hi@hgngethla2009i287)dlsp guggesa | | y f i
t hat the meaning of a collocation depends o
speakers cgelect words, theyreate a new meaning which makes other instances of
the same individual words and other-smections involving these same words
irrelevant . o Further more, basing research
limitations, such as lack of information on th&/cholinguistic aspects of the examples
or the need for other steps to confirm their functionality.

Another possible method to identify which word strings are formulaic is the use

of a native speakerds or an exlescdands i ntui

57 It should be noted that creaty in the use oformulaic sequences meatig loss ofits primary
function (i.e, easy mental processing) for various communicative purpespshumor Brookeet al.
2015:98).
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appoint themselves as arbiters on deciding on what is formulaic in their data, because
they themselves are members of that speech community (Wray 2002: 20). However,
intuition as a research method tends to be treated with suspicion, which Naubry
and Read (2004: 29) describe three conditions to be applied in this method. First,
a clear definition of a formulaic sequence must be set by the researcher. Then the
researcher communicates this definition to another person who searches foritormula
sequences. Finally, a panel of judges should be formed to decide collectively whether
a given unit can be accepted as formulaic. Nevertheless, as Wray (2002: 23) points out,
there are limitations to this approach as well; for instance, the corporat tenaoge,
the judgment may be inconsistent, and different judges may decide matters differently.
Peters (1983) therefore proposes a continuum model for formulaic sequences which
relates usage and form, meaning that there are formulaic sequencesrbet@need
as formulaic by everyone, while others may be formulaic only for the speaker, not
necessarily for the hear&r

There is another met hod for using nat.i.\
formulaicity, and that is to test the shared knowledge ofeadpcommunity. In this
method, native speakers have to complete a word string started by another person in
order to verify how many of them complete it in the same way (Van Lararker
Kempler 1987: 56). Unfortunately, there are limits to this method, &%oit can be
effectively applied to formulaic units that do not depend on context (Wray 2002: 25).

In all, the differences between frequeridsed and intuition approachase
presented iffable 1.

58 Wray (2002:63) adds that in that case, formulas accepted by the sp&iegh community do not need
to be decomposable, while formulas recognized as such only by the speaker are semantically transparent
and grammatically regular.
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Intuition

Frequency-based computer research

Amount of

analyzed data

Small data sets

Corpora of any size

Alterations of

Applicable (for

Not applicable

the results example, due to
tiredness of judges ol
a change of opinion
over time)
Variation of Applicable (due to the Not applicable
opinion number of judges)
Variables Taken into account | Not taken into account (in the

(judges can react if
they see a linguistic
structure that goes
beyond the expected
border)

computer software, the characteristig
have to be preset, which can constity
a problem if be identification factors

are not precisely defined; the softwatr
cannot point to structures other than

programmed)

Tablel. The comparison of the intuition and the frequebaged approaches to

formula identification, withcharacteristics based on Wray (2002: 23)

The psycholinguistic approach examines whether particular sequences have

been stored as wholes by individual speakers by measuring reaction time, eye

movement, and electrophysiological measures, among others. phizaalds main

limitation is that it does not clarify which sequences are used by whole communities

(Wood 2015: 2223). The same limitation applies to the approach of identifying

formulaic sequences through their phonological coherence, the first stepiaf w

consi sts

(Raupach 1984: 116), and which takes into account potential pointers of formulaicity

of search

for the stri

i ng

ngs

such as intonation pattern, changes in speed of articulation, and overall f\uéagy

2002: 35).

Because the analyses of both frequency and psycholinguistic factors alone
cannot provide satisfactory results, especially in terms of spoken corpora, as argue e.g.,
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both Wood (2015) and Wray (2002), the most suitable compromise in idlegtif
formul aic units 1is, according to Wray (2002
Wray (2002: 43) argues that #AdAit may simply
a single criterion, but rather ncateids t o dr a
checklists, combining characteristics typical for formulaic sequences, can be developed
to identify formulaic units. For example, Wood (2015:33 describes four different
checklists designed by resear glle79)distf or spec
of criteria, which contained two features being thought to be particularly important for
a unit to be considered formulaic, a length of at least two morphemes and phonological
coherence ( Wood (283lcbiteria df Goymulasihe b ier diSte n 6 s
| anguage, Wr @903andt dlemhabsesr gradience of f ol
(2010 criteria for native speaker judgment. In terms of first language acquisition,
Hickey (1993: 32) distinguished nine conditions for identificatibfioomulas, some
of which are likely to be useful beyond research on child language (e.g., phonological
cohesion, communityide usage, being an idiosyncratic chunk, repeated use with no
change in the form, and situational dependency). In all the diffesenproposed by
researchers, a few key features can be distinguished. From these we can conclude that
formulaic units are: (1) mukivord or polymorphemic, (2) stored in memory as if they
were single lexemes, and (3) produced as wholes, with some phmablcoherence;
they may also be longer and more complex than other output, their form may be
invariant, and they may be characterized by their use for specific situational purposes
(Wood 2010: 42), which will be further investigated in the analyticelgfahis thesis
(see pl149.

Other researchers also stress the importance of multidimensional research on
formulaic sequences. For example, Durrant and Matifewsd énl &€ (201 1: 6 1)
starting the analysis by determining the semantic functiof@mwiulaic sequences and
working towards the range of their recurrent forms (for an extensive analysis of
formulaic sequences using this method, Begrant and Mathewdy dénl & 2011) .
Nation and Read (2004: 33) stredestct he 1 mpc«
approacho, i.e., triangul ati on, or using mc
obtain results that can be considered valid. In order to present the idea of triangulation

in formulaic language research (j.employing two or more methods teintify what
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is formulaic), the study of Schmitt and Underwood (2004) can be mentioned. In this
study, Schmitt and Underwood (2004) first collected the units using intuition, then
checked their frequency in a corpus, and finally tested them in a clozsttestitial
letter cues to verify whether they were truly predictable.

However, Al r] egardl ess of t he measures
absolute certainty is elusiveo (Wood 2015:
t o be fiscuofnfsiicsiteennttl yi n form (nor do they hav
them to be pinned downo (Wray 2002: 43) .
methods should vary depending on the type of set expression, although more research

on the topic is needed order to be able to reliably identify formulaic sequences.

1.2.3 Formulaic language and language acquisition
Many studies support the hypothesis that formulaic language is an important factor in
language (both first and second) acquisition in children (e.ger$?4983, Myles,
Hooper, and Mitchell 1998, Lieven, Salomo, and Tomasello 2009). Peters (1983) states
that one acquires formulaic language either by encountering formulaic sequences in the
speech of other people or by using their component parts to thieatelnthe casef
children, it is thought that they acquire formulaic chunks frequently used by adults,
adopt them for use, and only later in their cognitive development analyze them by
segmenting thefd (Wood 2015: 6% 9 ) . My | es, Hooper, and Mitec
359) emphasiseshe time when children start using thijpdrson communication as
a period when the segmentation process begins. Wood (20122),7theanwhile,
stresses the double role for imulaic language in child language acquisition: first, it

facilitates communication, since the child uses particular formulas in particular

59 Wray (2002, 2012)however,argues that some chunige actually never broken down, sayingttha
the decision on whether to break down the sequence
holistic meaning and/ or whether it needs breaking d
(Wray 2002: 266), and that holistic storage includesamdy irregular units, but also regular ones.
Furthermore, Bolinger (1975: 297) observes that #fthe

that we do. o0 That is because communicative competen
sentencce omposition and using it at the appropriate tim
astock of partiallypra s sembl ed patterns, formulaic framewor ks, e
135). Some researchers, for instance Van Lancker and Ke(@p®T: 55), argue that the analysis of

some types of formulaic sequences-¢sa |l | ed Afamili ar phrasesodo in Van

terminology which contain idioms, proverbs, speech formulas and greetings) can actually result in the
wrong interpretatiof the unit.
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pragmatic situations (Bahns, Burmeister, and Vogel 1986), and second, it serves the
child as an aid in developing gnanar abilities, as formulaic chunks are extracted from
input and used to create productive languageeltion totheir use, Bahns et al. (1986)

found six categories of formulaic sequences used by children:

Expressive formulas e.g.,Shut up
Directiveformulasi e.g.,.L et §s go

Game or play formulase.g,.You 6ér,e out
Polyfunctional formula$ e.g.,What is it?°;

Question formulas e.g.,What time is it?

= =4 4 -4 - -2

Phatic formulas e.g.,See you latét.

However, what seems to be true for child language atigunisloes not apply
to adult second language learnersthie casef adults, factors such as the knowledge
of the first languaganddifferent acquisition contexts make it difficult to generalize
how they acquire their second language. For instancesin i dt 6 s (1983) stu
learnesdi d not analyze the wunits by segmentin
subjects sometimes used formulas to acquire some rules of syntax. Ellis (1996) stresses
the role of multiword expressions serving adult learnersa database for grammar
acquisition. Furthermore, adults are not thought to acquire second language formulaic
units as wholes (Wood 2015: 79). Nonetheless, while it appears that in general adult
learners use formulas to economize the effort of commuaicati (as a MAshort cu
communicationo, saving processing time and
aspects of communication, according to Peters [1983: 3]), the knowledge of formulaic
sequences seems to be beneficial for other language skillsasummprehension,
reading time, and spoken speech (e.g., speech speed and pausing, amdactol)er
(Wood 2015: 740); therefore, it can be stated that formulaic language has
a significant impact on language fluency, with Wood (2010: 1) even suggesting that
fa possible key to speech fluency |lies in t

units. o

801t is worth noting that some of the categories seem to overlap; for instance, the polyfunctional formula

What is i? is undeniably also a question formula.

11t can be observed that Bahns etomal dégreleds diyf Sear i
(1979) speech act theory (for more on which see p. 173).
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Schmidt (1992:358 59) descri bes fluencyl Bsoan fAatd
Automatization in speech production means that lexical items (including formulaic
units) are retrieved from loAgrm memory, and therefore can be used with less
conscious effort (Wood 2010: 5). Nattinger and DeCarrico (1992: 32) note that the
advantge of smaller effort permits both the speakers and the hearers to focus on the
discourse itself, without narrowing the focus down to individual words, with Wray
(2002: 17) adding that especially when a person has to focus on another activity while
speakinge.g., driving a car), it is unlikely that a lot of rtermulaic sentences will be
produced. Research on fluency and formulaic language shows that the use of formulas
is a key factor behind speech smoothness and speed, with formulaic sequences being
usudly uttered with fewer pauses than free expressions (Pawley 1986: 107).
Furthermore, formulaic language is thought to play an important role in writing,
especially in terms of textual cohesion (Wood 2002: 43, thiscan also be observed
in subtitles which usuallyavoida non-conventional writing style (i.e., one that would
contain more novel than set expressiobnsgausdt might be a distraction for the

viewer.

1.2.4 Pragmatemes in formulaic language
One type of formulaic sequence has not been explicitbudsed in this section so far,
and that is pragmatemes. While pragmatemes were described above in morgedetail (
p. 29-53), this subsection focuses on setting them among formulaic language units,
beginning with their role in pragmatics.

Pragmatics, aceding to Crystal (1997: 301), is

Athe study of | anguage from the point of view
they make, the constraints they encounter in using language in social interaction
and the effects their use of language has on qthdicipants in the act of

communication. o

Or , I n other words, pragmatics i s nda dy
applied to the juxtaposition of a linguistic event and a situation, in order to make sense
of their coinci denceo es(owrfoanylaicZahguage hate8 ) . Ma n
shown its role to be vital in pragmatic competence, i.e., achieving particular

communication goals. This competence equal s
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successful and appropriate wd20150M)ahdanguage
includes both pragmalinguistics (the ability to perform language functions, e.g.,
refusing an invitation) and sociopragmatics (the ability to access the context of that
function, e.g., assessing the circumstances in order to choose tbpragte means of
language). In terms of pragmatics, formulas are not only recurring sequences; their
other important characteristics are that they are used in specific situations and created
as a result of a social contract between members of a speeahuodyn(Bardovi
Harl i g 2012: 207) . I n ot her words for mul e
expressions representing ways of saying thi
(ibid: 209). Nonetheless, while Coul maes (1979:
of the meanings of R[outine] Flormula]s depends heavily on a proper description of
their respective situational contextso, it
communication is formulaic, nor is it equivalently formulaic in every language in
a given context (BardoMtarlig 2012: 223).

Many researchers (e.g., Coulmas 1979, Wood 2010, Bygate 1988) stress the
I mportance of context as a deciding factor
Specific social or cultural situations make it possibt¢ anly to understand the
meaning of a given formula but also to help the speaker to structure their speech.
According to Coulmas (1979: 243), formulas appear in regularly occurring and very
specific patterns of communication, therefore helping to crea@mbiguous
communication and a sense of group identity (the same applies also to other formulaic
sequences, e.g., to lexical bundles). By using them, the speaker shows their
membership in a particular speech community (Bardtarlig 2012: 223).
Nonetheles, some researchers suggest that formulas in a given context can only
function as a tool to achi e2B8l5fjimplyng i ¢ ¢ o mmu
that they are redundant, but with factors such as behavior argphepriatenessf
context, the commmicational purpose can be achieved (Wray 2002: 55).

As has been observed throughout this section, there are numerous definitions
of formulaic sequences and their types. Similarly, in pragmatic research, the term
6f ormul aé <can be us eHrstly, to desdribe lcaaestional t hr ee v
expressions used by speech communities in social communicatiomNieggtp meet

you Secondly, to refer to a word string the meaning of which cannot be understood
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using interlanguage grammar, elgq you have timePhi r dl y, the term o6f ol
be used instead of o6semantic formulaé (or 0
of a speech act, such as O6an expression o
a conventional expression, elg.p m §¢Bardowiiarlig 2012: 207#208). Therefore,

because of the abundance of different usage
language research and in pragmatics, for the purpose of this thesis, the term
Opragmatemed is used to di stmoathgruypesbf t he uni
formulaic sequences.

On the identification oformulaic unitsin pragmatics, Wood (2015: 94) notes:

Al n pragmat i cs -basedgeseanchcih reldtivelyg ane.eFormuaic

sequences are identified in various ways depending laogete goals of the

research. It is common to either start with the formulaic sequence and work from

there or to start with the situation and context, specifically the illocutionary force

or the speech acts, and determine the sequenc:

BardoviHarlig (2012: 210) adds that the method of starting with preidentified
unitsis common to production studies that focus on investigating their contexts and
variations in pronunciation and meaning. In contrast, the method of starting with the
context (i.e., thenteractional setting, speech act, or illocutionary force) and then
identifying formulas is used in studies of comprehension, recognition, or attitude.
There are many studies that have identified a number of contexts, both social and
linguistic, to the usef formulas, that are based on the analysis of authentic oral and
written samples (e.g., Sharifian 2008, Vergaro 2008). Unlike other approaches to
formulaic sequences, in the pragmatic approach the method based solely on frequency
is raré?, because usugll it he value of the expressions
(BardoviHarlig 2012: 211). BardoMHarlig (2012: 213) notes that the approach that is
undertaken depends on the research question(s), and that the establishment of
quantitative characteristics of foulas is needed to support arguments such as
Acompli ments are formulaico (e.g., Manes a

restricted to the expression o-frequemicy i t enes s

52 \Wong (2010 is one example of a study reporting primarily frequemhtywever, frequencis more
often one of severdhctors being examined. For instankgnes andVo | f s o n)&steidy dan®i&dl
recurrent formulaic units in a given context and determined their rate of use.
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formulas are the social norm in certain corgexttd reasonable acquisitional targets for
L2 | ear ner s-barlig 2009 In all, tieaeed for more research on formulas

Is evident, and this thesis hopes to fill the gap at least at some level.

1.2.5 Formulaic sequences in translation

As presentethy Rosales Sequeiros (2004: 111), successful translation:

na. Resembl es t he oitshaes analyticaliandtsgnthgtic et i vel y (i .
implication with the original);
b. Induces sufficient contextual effects;

and

c . It does so without unnecessary effort. o

FurthermoreGournay (2009133 perceivegpropety understood ancendeed
idiomatic elements as one of the key elements of successful trarfSlatiowever
before formulaic sequences are discussed in tertmaredlationthe notion of the unit
of translation (UT) should be firgitroduced This is a concept that has been variously
defined in Translation Studies (TS). For instance, Vinay and Darbelnet (1995) view the
UT as the smallest part of an utterancat tis composed of elements that cannot be
translated individually. Similarly, the definition suggested by Bogucki et al. (Z3)9:
in the dictionary of Polish translational terminology§ o wni k pol ski e]j ter
pr zekga d[SRTR]pstatextiealé UT is the smallest unit of the source text (or
the utterance) that is isolated in the process of translation and whose structure and
meaning do not allow for its constituent elements to be translated without a loss in
meaning®. In this definition, the T is constructed of a sign or a number of signs that
mean something when put together, and in that sense;wautliformulaic sequences
can be considered UTs. Even more so, Bogucki et al. (2019) point to the equivalents of
UTs often having different fornhaharacteristics in the ST and the TT, which can also
be true for some formulaic sequences (for instance, the Polish equivalent for the

A

English directive pragmateméo u 6 r can balwdja kolejwhich is informative and

0riginal text: APour r®ussir ~ produire dn texte |i
stagit dune traduction, le traduaiedoit étre conscient des spécificités idiomatiques des deux langues

en contact et rendre, alalangéad r i v®e, ses sp®cificit®s propreso (Go
64 Original text iNajmniejsza jednostka tekstu wyjSciowego
wprocesie tgumaczeni a, kt -rej budowa i Zznaczenie nie
w przypadku rozbicia na mniejsze elementy skgadoweo
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lacks a verb). Matthiessen (20l 6 ) suggests that a sentence
to be the UT. Translation scholars disagree also on whether the UT can be found in the
source text (ST; e.g., Vinay and Darbelnet 1995) or rather in the target text (TT; e.g.,
Huang and Wu 2009). Someeasvquestion whether the UT can be found in the text at
all, with Ballard (2010437) representing the procemsented approach and stating
that Ait is only in the act of translation
the UT Ai s tirmintsil atteod 0byata t he moment when t
strategy to a segment or element of the [ST] (which is the base of the unit) with a view
to producing a segment or element (the outcome of the unit) that will contribute to the
reconstruction ofaemw e nt i 439)0owith thistentity being at the end perceived
as a text. In this approach, the UT is dynat
cognitive and processing needso (Al ves and
Some scholars explicitly point toofmulaic sequences as being UTs. For
instance, for Teubert (2002: 193) UTs are ST segments such asmondtiunits,
compounds, coll ocations and set phrases t he
and have fionly one equi varédthan bne symonymdus t ar get
equivalent. Gambier (2022: 100), in terms of the disagreement between translation
scholars on the nature of uT, al so points
definitions are based, explicitly or not, on the equivalencepmanadi 0 Si mi | ar |y, Ke
(2009: 306) notes that Aif repeated stretch
translation in a target language, then this can be taken as quantitative evidence that
there are units of source and target texts between wahielatively stable translation
relationship exists. o
However, it can be argued that UT segmentation does not have to equal
language unit segmentation, and in some cases the UT consists of not only the
formulaic sequence but also other elements surrogritlwvhich will be the case for
example for formulaic units with sl ots). (
formulaic sequences can be consideteghslation atont i.e., the smallest segments
to be translated as wholes, while tiimnslationfocus refers toa larger segment,
a section of texton which the translator concentrates at any given monfent.
suggested by the sociolinguistic approach to formulaic langsagep55), formulaic

sequences are used in particular contexts. Wray (20829 ) ar gues t hat the
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more than just the words that collocate with other words. It is about who we are and
how we wuse | anguage to express our identi
a translator, this means that they need not only to remeimbsemantic equivalefit
of a given expression but also to keep in mind its appropriateness in the situation.
Furthermore, they have to take into account
one society may differ f r om). Ib hegasdeto o f anot
translatability of formulaic units, Coulmas (1979: 2Z246) stressed that:
fisome situat i on sgreetimgordehvetakiigmaypbe enwarsala b | vy
others may be common to some societies and languag@rempsing to change
fromv- tot- forms of addressand still others may be restricted to one sole culture,
as many rituals, customs, and habits probably
determining factor in one sociétyand immaterial in another, where the season
may be of much greater relevance. Likewise, place, sex, age, familiarity, rank, role
relationship, social occasion, etc. may or may not be relevant to the selection of
a given R[outine] F[ormula].o
Thereforethe use of formulaic language requires more than the knowledge of
a | anguagebs grammar ; it requires(fTbncycl ope
and culture. That is why there is a possibility of different interpretations of formulaic
sequences, akdre can be different types of encyclopedic information used to interpret
them (Rosales Sequeiros 2004: 106,109). Furthermore, the translator should not
prematurely conclude that there exists a fully equivalent formula even if the situation
it is used in $ considered universal (Coulmas 1979: 246). The characteristics of
formulaic sequences can lead to many problems, such as translation errors due to the
lack of knowledge on the part of the translator. Given the already troublesome nature
of formulaic units it is particularly interesting how they are rendered in those
translation modes that pose a number of difficulties on their own. That is why the next

part of this thesis is devoted to audiovisual translation.

5 While formulaic sequences are more often rendered holistically than semantically in translation, there
are modern translation trends in which foreignization is a strategy used deliberately to induce a particular
(e.g.,shocking) effect on the recipientstoanslation (Rosales Sequeiros 2004:106).

56 For instance, in Polish, there is no literal equivalentGood afternoonPolessaypz i e E(ido b r y
Good day or Dobry wieczor(Good evening depending on whether the sun has already set and it is
dark ornot. Therefore, the time when theagmatemean be uttered changes greatly between winter,
when the sun sets around 6 p.m. and summer, when the sunset is after 9 p.m.
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1.3 What is audiovisual translation (AVT)?
In the last thirty years, audiovisual translation (AVT) has become increasingly popular:
both in the communications industry, with the amount of audiovisual content growing

immensely worldwide, and in academia. Among researchers, after rather slow

beginnlgs caused by the specificity of AVT, it
centre of t he aemtdsinterviewed eyBagticki @02(; 113, and
therefore is no | onger fAan wugly duckling at

13). But talay, the question whether audiovisual translation studies (AVTS) is
fa mature field of st ud-disiplindwithiniTé emamsvn r i ght
without a definite answer. While this thesis does not aim to push this discussion in
either diretion, one thing is certain: AVT is not a translation as such in the sense of
simple language conversion, as there are more complex factors that need to be
considered in studying (and practicing) AVT than the factors present in the standard
textual translaon (i.e., linguistic layer, contextual elements, discourse types, culture,
etc.), such as the multimedia nature of AVT and the impact of technology. With this in
mind, some key concepts presented by TS should be properly adapted for AVTS, with
Gambier (2Q4) listing nine such concepts: text, authorship, sense, translation,
translation unit, translation strategy, translation norms, relationships between written
and oral, and accessibility. Therefore this section focuses on many aspects of AVT that
differ from those of regular translation.
According to Reiss (1971/2000), there are four types of texts: informative (e.qg.,
a scientific report), expressive (e.g., a lyric poem), operative (e.g., an advertisement),
and audiemedial (i.e., a written text destinedlie spoken or sung). The last category
was later changed tnulti-mediabin order to incorporate texts such as comics, that
is, texts which do not have acoustic elements but do have visual ones (Trosborg 1997:
278); this type of text depends on a #iorguistic medium. In multmedial texts,
| anguage is only a part of a complex of el e
typology is weltb a s e d It does not refl ect the nuan
world. To focus more on the multedial texs, SnelHornby (2006: 85) suggests
a further categorization of this text type and distinguishes four classes ofmeditl
texts, i.e., multimedial texts (often calledudiovisuaf), which can be saved on
different electronic media and involve bothsien and sound (e.g., a movie),
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multimodal texts, which also involve different types of verbal and-verbal

expression (sound and image), but are not saved on any electronic media (e.g., an

opera), multisemiotic texts, which use various graphic, veabdl norverbal, sign

systems (e.g., comics), and audiomedial, which are texts written to be read out loud

(e.g., a political speech). Today, one could slightly modify SHellr nby 6s descri pt
of audiovisual texts, as they no longer have to be savedditianal media (such as

CDs or even flash drives) and can be instead put in the cloud, i.e., be virtually available

and stored (for more elaborate discussion on defining the cloud, see for example:
BolafiosGarciaEscribano and Dia€intas 2020: 52-624).

Having positioned audiovisual texts in the text typology, it is now possible to
answer the question posed in the title of this subsection. Audiovisual translation (AVT)
is the transfer of a source semiotic complex (consisting of imagearbal and verlda
sound, music, and any noise) into a target semiotic complex (Tomaszkiewicz 2006:
100). If one takes into consideration the walbwn translation typology by Jakobson
(1959: 223), who distinguishes intralingual translation (rewording), which is the
interpretation of verbal signs with other verbal signs in the same language, interlingual
translation (translation proper), which consists of transferring verbal signs from one
language into another, and intersemiotic translation (transmutation), which is the
interpretation of verbal signs by means of nonverbal signs, AVT is a unique type that
combines intersemiotic and interlingual (or intralingual, if one includes media
accessibility into the field of AVT; t his
A V T subsection see p85) transfer, as there are more factors that need to be taken
into account than solely the textual layer. Gambier (2014t8) also stresses different

semiotic codes in audiovisual material, which is presented in Pable
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Audio channel Visual channel

linguistic code:dialogue, monologue,

comments/voices off, reading

Verbal graphic codewritten forms such as
paralinguistic codedelivery, .
elements letters, headlines, menus, street
) intonation, accents . . .
(signs) names, intertitles, subtitles

literary and theatre codeslot, narrative,

sequences, drama progression, rhyth

special sound effecssund arrangement
code iconographic code

musical code

photographic codelighting,
perspective, colours, etc.
scenographic codevisual
environment signs

Nonverbal

elements paralinguistic codevoice quality, film code:shooting, framing,

(signs) pauses, silese, volume of voice, vocal| cutting/editing, genre conventions,
noise such as crying, shouting, coughin etc.
etc. kinesic codegestures, manners,
postures, facial features, gazes, et
proxemics codemovements, use of
space, interpersonal distance, etc
dress codeincluding hairstyle, make
up, etc.
Table2. fAThe semiotic codes in the produc

(reproduction from: Gambier 2014: 48)

All of the nonrverbal and verbal elements in a piece of audiovisual material can
be in different relationships, such as redundancy, autonomy, complementarity,
contraliction, criticism, distance, or helpb{d: 48). Furthermore, verbal elements
themselves can have different functions, i.e., allocative, when used to identify
a character, performative, when they help to achieve something, explicative, when they
add infamation that cannot be obtained fraime observation of thevisual layer
selective, when used to help the interpretation of a particular shot, and demarcative,
when used to organize the pldiid: 49). These features of AV material contribute to

the fact that AVT is a very complex process. The complex relations between the visual
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and the audio will be further explored in the analytical part of this thesesg207);
as with pragmatemes, visuadntext may be indispensable in some casesg,Eresh
paint) and key to proper understanding in otherg.(if a police officer appears on the

screen enteringaroomandshddisar!, it means fAthe room i s emy
enter o, b @ shows fwo pebpée havingeanconversatiGlgar! may mean
Al understando) .

1.3.1 History of AVT: then and now

Along with the birth of cinema, the need for AVT was born. Even though the first
movies, that is, silent movies, were thought to be universal, Ga@bie4: 45) points
out that this universality was just a myth, and there were, in fact, many different kinds
of sounds in silent movies, e.@ narrator telling the story behind a curtain. That is
why it was common to hire additional actors who were acting as interpreters; they read
or improvised dialogues seen on the screen infth¢PalionMu si og 201 2: 96) .
instance, in Japan keenshi(Japanesé&brato Martinez Sirés 2016), an interpreter for
movie purposes, or &ilm explaine6( O6 Sul |l i van and Cornu 2018
whose task was not only to read the translated dialogues but also to use different voice
tones and accents in oftedded dialogues in order to differentiate characters in the
movie and explain cultural elements in real time if necessary (Loska 2007:63)°62
Furthermore, from the visual standpoint, intertitles, or title cards, i.e., printed texts
inserted in the midle of a movie (De Lindd996), were also one of the first movie
elements subject to translation.

Nonetheless, according to most scholars AVT as we know it appeared along
with sound films around the beginning of the 1930s (Pélans i o g 201 38: 96) . T
translation practices included inserting intertitles of dialogues i ther replacing
the soundtrack with explanatory sequences inlthehowever, the reception of such
translations was rather hostile (Zanotti 2018). Therefore, other methods sbalbd
implemented, such as producing multilingual versions, dubbing, and subtitling (Perego
and Pacinotti 2020). Firstly, multilingual versions of movies were made with actors

being imported from different countries to perform in the (Barnier 2004), aah

57 The practice of film explaining has not entirely disappeared; it still can be olsargeme form at
film festivals (O6Sullivan and Cornu 2018).
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although this practice was common patrticularly in 1930 and 1931 in Hollywood and
for a whole decade in Germany (192939), it was later abandoned as it generated
high costs (Perego and Pacinotti 2020). In 1930 dubbing and the remake (adaptation of
a move by the change of the language and the plot to a certain extent) emerged, and in
1934, subtitling was first used (Gambier 2014: 46).

With the new form of translation, a new field of study was slowly developing.
The first publicationabout AVT is thoughto be Le dubbingwritten by Valentin
Mandelstamm, which was published in the early 1930s irCihésjournal (Franco
and Orero 2005). In contrast, seemingly the first piece on subtiténgpustitrage de
films by Simon Laks, was published around twenty years later, in 1957-(Iiées
2009), but due to its limited distribution, was not widely discussed. According te Diaz
Cintas (ibid: 2), it was a time dhcute lethargyregarding the field; there were almost
no academic publications on subtiting and few on dubbing. AVT remained
understudied until the 1990s, which was d@elden agéof AVT (ibid: 3). A hundred
years after the cinema was born (as 1995 marked itsdr@tiversary), studies on AVT
began to Wom. With further advancements in technology, globalization, and
digitalization of multimedia texts, the research in this field is steadily increasing-(Sung
Eun 2014: 380), and although studies on screen translation (that is, dubbing and
subtitling) are stl the most prominent in the field, other, younger AVT types are now
gaining more and more academic interest (Perego and Pacinotti 2020). After this brief
overview, it is now possible to present the categorization of AVT types.

1.3.2 Types of AVT

Atfirst,thetermé audi ovi sual transl ationd was not in
(Gambier 2014: 46), but before that, papers tegtisa s si mpl e as o6fi |l m t |
or O&6ci nema t-Ciatas 200% 6). Later,vith(thHe &xgansion of television

and vik 0 games, terms sucghtraansdlaatnigouna gfeo rt r tame
Omul ti media translationd (a ,fTrguk@09t i | | us e

6versioning6é (often used by professional s i
to all products distributed via screen but disregards certain translation types such as

surtitling for t he stage), andagedtednal |y 0
(Szarkowska 2009: 10) . With the emergence
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attention was brought to the multisemiotic dimension of various AV types (Gambier

2014: 46). Because this term seems to convey the diversity of this translationdype an

i s the one that

S

mo st often wused

n

refer

present thesis. Nonetheless, it should be noted that with the advancement of technology

and the development of the industry, new terms used by practitioners ieltheai/e

emergel. One of them is media localization, i.e., adapting a product (in this case, most

often a videogame, which requires a lot more than translating the text, but can also refer

to a commercial, a TV show, or another medium) to a specificdotaladdition to

translation, in the process of localization, it is also important to adapt the design and

overall graphics (e.gfonts) and modify the product so that it feels like it was created

specifically for a given markt

As to what types of émslation AVT includes, various typologies can be found
(e.g, Greco and Jankowska 2020, Perego and Pacinotti 2020). Gambier (2014)

proposes the division of AVT into two main groups: translation between codes but

within the same language and translationween languagesGa mbi er 6 s

division is shown in Tabl8.

Translation between codes,
within the same language

Translation between languages

1. Intralingual subtitling for
language learning

2. Intralingual subtitling for
accessibility

3. Intralingualdubbing

Script/scenario translation
Free commentary
Interpreting

Surtitling

Interlingual subtitling
Dubbing

Voice-over

No gk~ wDNhPE

9 Live subtitling
1 Audio description (AD)

Table3.

Gambi

er 6s

(2014) divi

S i

on

As can be observed from TaldeGambier (2014) is one of the researchers who

use t he term

0 AV Wihiich sulssunea prabtiges efr tcamshkating

furthe

of

audiovisual material into a different language for an audience that does not understand

68 Source: https://galaglobal.org/knowledgeenter/abouthe-industry/languagservices Accessed

onJuly 25,2022.
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the source |l anguage, aa n dmahagdDfadsidda glld:. st i ¢
2) of audiovisual material aimed at making it available to audiences that arelsensor
impaired, such as the blind, the partially sighted, the deaf, and th@flaedring. In
AVT for the sensaly impaired,lag uage transfer is rarely i mpl
i ntralingual, thus the shift is of a semiot
Bogucki 2018: 67). As for terminology used in the field, these types of transfer are
modes of media accessibylifMA), which is thought to be closely related to AVT by
some researchers (e.thid) and more generally, a part of AVT by others, such as
Gambier (2014) and Diakintas (20200 wh o def i nes accessibilit
audiovisual programmes available to peothat otherwise could not have access to
them, irrespective of whether the barriers
encompassing the two transfersderone termbecausehe aim of the two is the same,
i.e., to facilitate access to ertiinment and information. In order to present the
spectrum of AVT understood as a hyperonymiladit ypes suggested in G
table (2014) will now be briefly discussed.
In the first group, the difference between intralingual subtitling for language
learning and for accessibility is the way these two modes are processed. In the case of
intralingual subtitling for language learning, various noises such as telegimgiag
or doos slamming are not conveyed in subtitles because the purpose of thesessub
Is to help sociolinguistic understanding, whereas in the intralingual subtitles for
accessibility, which are often called subtitles for the deaf andadhdof-hearing, SDH
in short (DiazCintas and Massidda 2019), both verbal and-venbal audianaterial
is rendered into text so that the deaf and the-b&ftaring carrecognizethe full
sound experience of the movie. In some environments, especially in the United States,
both types of intralingual subtitles are caltfdosed] captiond( 6 cd @ sleecause t hey
cannot be turned off by the viewer, in oppositiodojoen caption®vhich can be turned
off at any given moment). While it is worth noting that accordm@ambier (2014:
49) the terms&c | osed <captionsd and (&é cohsiderddi ngu al
synonymous since intralingual subtitles can often be in fact turned off on TV channels
or DVDs (or, most recently, on videm-demand online streaming platforms), to avoid
confusion with interlingual subtitles, in this dissertation, the térma pt i ons é wi | |

used to refer to intralingual subtitles.
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Intralingual duB°is used,in tveorsituaiions. Fisti whenn g 0
a dialect, slang, ormaccent which may be difficult for the target audience to
understands used (e.g.Harry Potter, even though its source langua§l) was
English, was dubbed in the United States). Second, if the original soundtrack was
recorded in noisy surroundings, there might be a need-tecced some parts in
a studio later (ibid).

Live (orrealtime)s ubt i t | i n g, is usedfoblivedhmagdeastk In thig 6
type, the subtitler notes the words which are being spoken (by exact quotation or by
rephrasing them) in rediime. Today, new technologies, especially voice recognition
software, are mor@and more used for this tasKhis subtitlingcan be inter or
intralingual (Greco and Jankowska 2020).

Finally, audio description (AD) is an AVT type that can be both irdrad
interlingual and is a common practiceboth case. It is used to give acceso AV
material primarily to the blind and the visually impaired but also to the elderly and
people with cognitive difficulties (Mazur 2020). It consists of reading the information
about what is happening at a given moment on the sorestage, or whas presented
in a museum (audio guides for tourists). The information read should not interfere with
the sound or musical effedtxcluded orthe soundtrack.

As for the second group of AVT, script/scenario translation is a procedure done
to present the pt to people working on a movie (g.gechnicians or actors) or to gain
financial support for cgproduction. Depending on the purpose of such translation, the
procedure should be performed accordingly. For instance, if the diiscseeking
a cast memdr, the translation should provide essential information focémelidate
actor so that they can decide whether they would like to wotkairprojec{Cattrysse
and Gambier 2008), whereas if the director wants to present the script to potential
sponsorsthe translation should be concise but informative.

Free commentary is mainly used in programs for children, documentaries, and
corporate video®ne of the oldest types of AVT, it consists of text adaptation for the

target audience with the use of comments, clarifications, omissions, and additions. It is

®The term 6érevoicingd maduginghse symaandfor dubbing, buft Ghaume nt way s,
(2020: 105) argues that is rather-syimc hrypreirsiagytm drha( é )
voiceo v e r (é)n; nfaamdu b wi ng, fundubbing and gag dubbi
interpreting; and audio description. o
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usually synchronized not with the original soundtrack but with the image on the screen
(Gambier2014).
Interpreting as an AVT type can be performedlifferent waysdepending on
a given situation; it can mean interpretithgt is consecutivéusually prerecorded),
simultaneous (often performed in the case of live broadcast®), gn language.
Some authors, such as Greco and Jankowska (2020), consider live subtitling to be
a form of interpreting for AVT as well.
Surtitling can be compared to subtitling but is used in live settings, that is, in
operas and theatres. The surtitles are linesxbplaced eitheon the back of the seats
or above the stage. In contrast to subtitles, the surtitles usually are not prepared in
advance since it is assumed that the performers (actors or singers) never perform in
exactlythe same wawn every occasianThat is why the translator must always be
present to insert the surtitles during th
a performero (Carrillo Darancet 2020: 174).
In this dissertation, separate subsections will be devoted to dubbingpveice
and interlingual subtitling since these AVT tymegthe most prominent in television
and cinemaFor this reasort is important to describe them and their constraints in
more detailandthe most spaceill be devoted to subtitling, as it constitutes the focal

point of the present dissertation.

1.3.2.1Dubbing
Dubbing, or 60adacpatmenrga ac htaextct € s 6 opopGambi e
Areplacing the original soundftTcracordingcont ai ni
that reproduces the original message, while at the same time ensuring that the TL
soundsad t he actorsd | i p movement s-Cmtase more o
2003: 195). Lipsynchronization is not however the only factor important in dubbing.
Gambier (2014) notes two more: tirsgnchronization and isochronism (matching the
length of the dubed text and the original). Some authors (eCpaume 2020) also
point to kinesic synchrony, i.e., matching the translation and the body movements and
body language of the actors on screen. In the industry, dubbindgitiscaa m ef f or t o
(Chaume 2020: 104) vidh involves more people than just a translator, such as dubbing
assistants who work on segmenting the text, actors or voice talents who perform the

dubbing under the direction of a dubbing director, a sound engineer to edit the
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soundtrack, and, finallypeople responsible fajuality control. A distinct phenomenon
observed since the 1990s is fandubbing, a horade version of this AVT mode which

is done norprofessionally by farf§ who translate the dialogues and then record the
audio with their own voice@erego and Pacinotti 2020).

Thanks to dubbing, the viewer can easily focus on the visual aspects of the
movie and fully enjoy elements such as costumes and scenography as they receive the
translation in audio (in contrast to subtitling). Even if they tilngir eyes away from
the screen, they are still able to follow the plot because they can hear the dialogues in
their own language. Furthermore, because each actor has their own distinct voice, there
is no difficulty in distinguishing who is speaking aettnoment, in contrast to voice
over. However, dubbing may leave the audience with a sense of artificiality. Especially
in live-action movies, differentiating between the dubbed and the original version can
be possible due to both different -Bynchronizabn and the sound of the movie
recorded in a studio (Belczyk 2007).

According to Chunbai (2009), the translator has to follow two principles when
preparing a target text for dubbing: immediate comprehensibility and pragmatic

equivalence with the principlaf relevance. The first principle refers to prioritizing the

vi ewer s understanding over surface fidel

transl ati on Afishoul d be able to make the

original does with the I of nonlinguistic media and of graphic, acoustic, and visual

t
a

ki nds of expressiono (Chunbai 20009: 153) .

principles, the audience does not have to make unnecessary effort in order to
understand the dubbed movie theywaedching.

FurthermoreChunbai (2009) also distinguishes three constraints that need to
be taken into account in dubbing: 1) the irreversibility of utterances, 2) matching lip
movements, and 3) matching gestures and movements. As stated in the intrdduction
this subsection, lysynchronization is one of the most important factors of dubbing that

scholars (e.g.DiazCintas 2003, Gambier 2014, among others) point to. Chaume

(2004 36) explains that Athe criterion

7O While this is a common definition of fandubbing, it seems that in different countries this phenomenon

f

0

can |l ook different. fFanduebimogd, tieer msddsudlmnad odfour

dubbingd have emerged (for ,Ba&ios€020)nf or mati on on
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original actor appears to be actually speaking the translated dialogue, in other words,
when the translation i s ma-dpeshoisisvoiaklip bl e. 0 Hc
synchrony crucial; it would be vain to expect to se@ blphonemes matched wiSL
l i p movements (Chaume 2004). That is why th
translation with the screen characterso (CF
important criterion in welmade dubbing. It should also be noted that synchrony in
dubbing should be considered not only on a textual level but also on the visual one.
Chaume (2012) gives the example of dubbing into Spanish whegkettecan become
pie if the dish does not appear on the screen; similarly, the French pragmateme of
choosing a cheque as the payment methddén veux payer par c¢ch que,
could be translated into Polish with the use of a more common payment method in
Poland,i.e acard,a€hci agby m zas origasthe bituatian of th&lpayment
itself is not shown on the screen. Therefore, the occurrence of pragmatemes in dubbing
would be an interesting topic for future research.
Due to synchronization of various kisitheing so important, usually a number
of changes to the original text have to be made. For example, the text has to be made
longer or shorter, or certain elements have to be addeddifgrent conjunctions
(Tomaszkiewicz 2006). With all these changemind, Tomaszkiewicz (2006) argues
that dubbing is rather an adaptation, not a translagmsu stricto

1.3.2.2Voice-over
Voiceover , -coub bdihmg &, according to Gambier (20
which the translated text is read (usually by a jolishar an actor) while the original
soundtrack volume is significantly reduced. While it is primarily associated with the
translation of documentaries (Orero 2009), veeer is applied to a plethora of
fictional programs in some countrié€e.g, Poland; see the ssbctionon audience
preferences, ®9). However, scholars such as Tomaszkiewicz (2006) argue that voice
over for documentary films and voier for fiction films should be considered two
different AVT types because they have diffaremaracteristics. Voicever for

documentary films is a commentary made by a thedson narrator who explains to

" Furthermore, Matamala (20) notes the trend @mployingvoice-over for programs on the border of
fiction and norfiction (i.e., reality shows) in countries that have wigtely used itbefore. Therefore, is
a phenomenon that should be further observed.
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the viewer what they are currently seeing on the screen and makes remarks on the topic
(Kuhn and Westwell 2012: 44647). In that sense, theer m -0vei é ecan al so
used to refer to any unseen commentator heard during any AV material, and that is the
definition wusually provided-obgerdi Aimefseusi ¢
situations in which a voice giving a translation is hesirdultaneously on top of
original voiceo (Mailhac 1998: 222). In ord
6transl ated narrationd will be used to ref.
productions such as-0derc édemnsdertioddas @tmnslatem d O v o
read on top of the original soundtrack in fiction filnasinhspired by Tomaszkiewicz
2006).

Despite voicover 6s | ow production costs, there
praise it as a perfect AVT type. On the contraryflae/s are widely known. One of
the biggest disadvantages to vemeer is the confusion caused by the overlap with the
diegetic sound, especially in scenes where multiple characters are speaking. As
Belczyk (2007: 9) notes, following the plot in these sasay become not only a puzzle
but even a Anightmareo

As in many AVT types, synchrony is vital to a wdbbne voiceover. Matamala
(2019) distinguishes four types of synchrony that need to be considered irov@ice
voice-over synchrony, literal synebny, kinetic synchrony, and action synchrony.

Voice-over synchrony refers to a concept similar to isochrony, described in the
subsection devoted to dubbirgeé p91), with the difference that voiesver should
begin Asome words aateeér ankde fomni ghnadils omet aevro
|l atter endso (Matamala 2019: 68) . I n Tomasz
the O6postsynchowvern at2®@mh6 ofl V&) ca&and i s not
when dialogues are fapaced. Furthermorevoiceover synchrony can be further
divided into full isochrony, meaning that at least one word at the beginning and one
word at the end ahe SL utterance are heard, initial isochrony, with at least one word
heard at the beginning of the utterance, &ndl isochrony, with at least one word
heard at the end of the utterance (Sepielak 2016).

Literal synchrony refers to literal translation without the original voice
overlapping the translation. However, this is not a common practice, since literal

transfer often results in the translation having an artificial feeling (Matama$.201
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Kinetic synchrony aims at matching the utterances with what can be seen on
the screen, in particular movements and gestures, while the focus of action synchrony
is the synchronization of sound with the images on the screen. According to
Tomaszkiewicz (2006), the latter is especially important in the translation of
documentaries, but one can thinkvafriousexamplessimilar to the one provided in
the subsection on dublg (see p91) and say that the same synchrony may be key to
the translation of certain pragmatenmesiction films.

1.3.2.3Subtitling
As stated previouslysgée p86), subtitles can be either intralingual or interlingual, but
in this dissertation, startinger e, the term 6subtitlingd wil!/
used to refer to interlingual subtitles, as they are the primary focus of this research.
Subtitling is Amoving from or al di al ogue i
wri tten | ir2084s50). Noethehdss, ieis often stressed that any linguistic
information, not only dialogues but also parts of the visual image,$igns or graffiti)
and soundtracle.g.,song lyrics, should be conveyed in subtitles (Blaztas 2009).
Therefore subtitling is a translation of a polysemiotic text which is constituted by three
parallel meaningroducing semiotic channels: two nwearbal (the image and the
sound) and one verbal (the dialogdésFurthermore, subtitling is a diasemiotic
translationn the sense that the translation crosses over from speech to writing (Gottlieb
2004). Due to the complex nature of subtitles, their production is fraught with a number
of challenges that need to be discussed in this subsection.

With the first subtitles &ing made wayeforethe digitalrevolution the first
subtitlers worked with nothing but a fNpape
various manual techniques were used to add subtitles to the film, including thermal
processes, among others (foradethledes cr i pti on of subtitl esé
e. g. , l varsson 2009). Since the rise of the
become linked to modern technology. The first subtitling computer software dates back
to the same time as the intraxtion of the PC in the workplace, but the evolution of

subtitling computer programs we know today began at the end of the 1990s when

2 Nonetheless, Ramos Pinto (2022) notes that verbal elements are those which are primarily translated
in subtitles, while othemeaningful resources such as visual and aural elements are often disregarded,
which can be detrimental to the viewerés reception a
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external VHS players were no longer needed and were replaced binbuittvie
player software (ibid). The next stage evdlopment came with the Web 2.0 era, when
more software was introduced, including popular freeware such as Subtitle Workshop
(ibid). Today, the shift we are observing concerns subtitling with the use of cloud
computing (Bolafio$sarciaEscribano and Dia€intas 2020). With the advance of
technol ogy, the subtitlerds job has become
disposal automatic tools that facilitate speech recognition, speech alignment, extracting
dialogues from screenplays and splitting thémo labeled subtitles, and other
capabilities (Bywood 2020). Nonetheless, subtitlers still have to be carefully trained
and skilled, with Gottlieb (1994: 101) commenting on their versatile abilities as
foll ows: At he subt it | esroBan mterpréter, phe stydisics s t h e
sensitivity of a literary translator, the visual acuteness of a film cutter, and the esthetic
sense of a book designer. o

Subtitling, as well as being much less expensive than dubbing (since fewer
people need to be involved in the process), has a number of other advantages. It allows
the viewer to fully enjoy the actorsdé actin
lines. For instance, Belczyk (2007: 8) comments that not even the best dubbing actors
can i mitate Mar | onmheBodatherfudhermarg) thiemks torthg | n
original soundtrack, and therefore t8k, being left untouched, viewers who know or
are learning theSL may enjoy the pronunciation and learn new words, semantic
structures, and whole sentences with the visual context, which is often essential to the
understanding of linguistic structures. Taifdate the process of learning languages
using subtitles, an intriguing tool was introduced to the market in 2048ning
Languages with Netflixor d.anguage ReactdP (after the rebranding in the summer
of 2021), is a Google Chrome extension (whishplanned for inclusion on other
browsers at the time of writing) which allows its users to watch a movie or a TV show
available on Netflix (and on YouTube) with simultaneous subtitles in two langliages

This main feature, among many others, is supposethi@ language learning a more

3 Seehttps://www.languagereactor.camccessed oduly 25,2022.

74 Bilingual subtitles have been in use for a long time,iith a different purpose. For instanthey
appearin cinemas in countries such as Belgium, where there are FranchFlemiskspeaking
communities, and at international film festivals to attract a wider audience (Ixitas 2020).
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effective, interesting, and pleasdnt exper
(further description of thisseepl@d is presen

Nevertheless, subtiting also has a number of disstdges. Firstly, the
viewerds attention is always focused on the
subtitles are usually placed. This may lead to the scenography and parts of the plot
going unremarked, especially by a person who is a slow re&#eondly, the
placement of subtitles on the screen always diminishes the visual impression; if done
correctly, the subtitles should not cover any important visual information; however,

a part of the screen, to be exact up to twelfths of the screen, aording to the
generally accepted norms (Di@mtas 2020), is always covered. Nonetheless, while
the placement of subtitles at the bottom of the screen is customary, it should be noted
that eyetracking research on the dynamic placement of subtitlesing lm®nducted,

e.g., Fox 2016, and it is possible that in the future the industry practice concerning
subtitle placement will change. Furthermore, with the advance of virtual and
augmented realities and the growing popularity of°360eos®, as well asvertical

videos on social media, technical rules concerning subtitling need revision.

Despite the possible disadvantages of subtitling, it still remains one of the most
popul ar solutions to cater to the foreign a
translated. To consider subtitles welade, apart from the linguistic point of view, four
criteria have to be met: readability, assimilability, discreetness, and naturalness
(Belczyk 2007). In terms of readability, subtitles should not exceed twdlijsestial
coordinate) and should be displayed on the screen long enough so that the viewer can
read and understand them (temporal coordinate). As for the temporal coordinate, the
task of deciding the starting and ending moments of when the subtitle sydidpin
the screen iIis called spotting, and it nhas
performance of the actors, and be mindful of pauses, interruptions and other prosodic

features that char act e-Cintas €02Q: h5d). Gommog i n a | sp

s Source: https://chrome.google.com/webstordgailanguage
reactor/hoombieeljmmljlkimnheibnpciblicnAccessed on March, 2022.

76 Some experiments with the audience have already been conducted for these new conteng.types,
Brown and Patterson 2017.

"TWhile the maximum of two lines is still a required practice in the industry, authors such a3iméz

(2020) point to the fact that this rule is broken constantly in the cybersubtitles, which may suggest that
the adage of welnade subtitles being unticeable to the audience should be considered outdated.
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practice suggests a duration of at least one second and a maximum of six seconds,

without crossing a shot change, for the subtitle to be displayed (ibid). Within both

temporal and spatial coordinates, the subtitle is usually shorter than the origired utt

sentence, which is also due to the change of the medium (from a spoken form to

a written one). Therefore the translation must be concise, often omitting inessential
information. This happens to such an extent that Bogucki (2004: 72) calls traralation

|l oss Apractically an occupational hazardo i
loss is a great concern in TS, there is no single answer to the question of what it means

to lose something in translation. Kabara (2015: 166) points to two roajmerns,

namely Al oss of source text meaning and | os
the textual part, Tomaszkiewicz (2006) estimates thadB@ of the original text is

lost in subtitling, while Antonini (2005) finds that, among Europeanuaggs, the

word count reduction can be of-#8%. However, apart from the fact that the reduction

in quantity of words does not have to equal the reduction in me&&nimypre

comprehensive studies on the topic are needed to fully understand the word loss in
subtitling. As to what can be omitted, Coe
translator needs to take into account that the film viewers also receiveeriai

i nf ormati on f sodha informaionithatacanebe inferred from visual

context nay be omitted. Similarly, repetitions are often omitted in subtitling as this

does not affect meaning. I n contrast, in te
such as politeness patterns (including greetings) or stylistic effects are hard to preserve

in subtitling due to the technical restrictions of this translation type (Bogucki 2004).

What is more, apart from the technical constraint concerning the length of a subtitle,

Bogucki (ibid: 86) advocates for the principle of relevance to be alwaysedtiliz

subtitling, explaining that since Athe aim
comprehending and appreciating a filmic mes
maxi mally simplified, Aso that t ded message
recipient, yet the process of taking it in

AVT scholars goes to the cinema saying dlLet

"8 FurthermoreKabara (2015: 177) argues for walhde subtitles being able to brituthe source text
qgualitative growth by allowing it fAto remeth a wider
the text calling upon broader background knowledge resources that include both the target culture and

the source culture. o
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subtitleso, as was noted | okiibanglagsatdy Jan Pe
The Media Conference in Berlin in 2022.
The second criterion, the assimilability of subtitles, means that thanks to the
proper division of subtitles, information can be assimilated quickly, that is, the viewer
is able to understand the meaning loé tsubtitle directly upon reading it (Belczyk
2007). According to Tomaszkiewicz (2006), an average viewer reads at a rate of
150180 words per minute, and therefore, the length of displaying the subtitle on the
screen should be between 1.5 and 6 secée@ping in mind the rule that the subtitle
should appear a quarter of second before the line is uttered and disappear before the
change of a scene. Regarding the third criterion, subtitles should also be discreet, i.e.,
not distract the viewer from what tsappening on the screen and not cover any
important visual information (Belczyk 2007). That is why it is widely accepted that
subtitles can be of a maximum of the #hirds length of the screen, with -3
characters per lindTomaszkiewicz 2006). Howexeevery supplier has its own
guidelines as to the maximum number of characters in a subtitle. For instance, the
BBCoOs | imit i s "BwhiledNétfixdeesnbtset sslimipfer the nhajoritye
of languages but suggests using not more than dacters per lirfé (for a more
elaborated discussion on the number of characters in subtitles sestteec t i on AAVT
for big streaming compablles: the example of
Lastly, the criterion of naturalness means that stylistically, subtities|d
imitate an oral conversation in ti&. While this trait is fundamental, Belczyk (2007)
notes that if a choice has to be made between the readability and naturalness of
a subtitle, readability should always be considered more important. The naturalness of
subtitles cannot exceed certain limitations either. As Gottlieb (1994: 106) notes, the
audience would fAibe taken aback byhereeadi ng t
were no shift between the spoken and the written language. After all, spontaneous
(however artificial [ scripted] in fiction
oralityo by Chaume 2004: 168) spokesn | angua
self-corrections, false starts, ellipses, grammatical errors;aliffse-tongue, and lack

79 Source: https://bbc.qgithub.io/subtitiguidelines/index_rl.htmAccessed on March, 2022.
80 Source: https://partnerhelp.netflixstudios.com/hclesiarticles/215274938/hat is-the-maximum
numberof-characterperline-allowedin-Timed Text-assets Accessed on March, 2022.
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of cohesion, with multiple people often talking at the same time (Gottlieb 1994). In the
last case, the spotter (either the translator or the technician) daside whose line
will have to be deleted. Similarly, the prosodic features of speech are not entirely
represented in subtitles, with exclamati on
echoeso (i bi d: 102) , whi ch meegeptidmeof par t i cu
pragmatemes in subtitling since prosody is a vital factor for these units to function as
pragmatemes (Bany$S 2020) . Hence, subtitl i ng
1994), meaning that to fully grasp the meaning, the audience hasntuneothe
subtitles with the visual image and the original acoustic sound.

With al/l of the above peculiarities in
di sagree as to whether subtitling 1 s indee
instance, Toda (199,/7a famous Japanese subtitler, considers subtitling to be a transfer
of t he dssemdeathgrtiead its direct translation, while Di@imtas (2020:

167) agrees that subtitling is indeed a Aun
of translat on. 0 Maybe 't hat is why not only prof
fansubbing, i.e., Athe activity of fans sub

is a popular phenomenon that dates back to the 1980s when Japanese anime programs,
unavailable m the West, were first translated and distributed by fans in the US. Since

then, especially after computer software became largely available in the 1990s,
fansubbing has flourished both as a commubéged activity, for instance in the

Czech Republic, Itg, and elsewhere, and as an individual practice, for instance in

Poland (Luczaj and Hpp-Luczaj 2014). On top of that, fansubbing is not the only
phenomenon of what Dig2i nt as (2018) <calls O6cybersubtit
volunteer subtitling ecountered on the web. Apart from fansubtitling, the core of
cybersubtitles also consists of dédguerilla s
causes, and oOaltruist subtitlesd created an
TED®! and KhanAcademy? (ibid).

81 Seehttps://www.ted.com/Accessed oduly 25,2022.
82 Seehttps://www.khanacademy.orgccessed on Julgs, 2022.
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1.3.3 Audience preferences
Due to the high cost of production, the first Hollywood sound films were displayed
only in their SL, i.e., English. This phenomenon led some people, such as Louis
B. Mayer, a renowned film producer, to believe tBaglish may become the universal
language of all cinema (Wedel 2012). However, that idea soon proved to be wrong and
for the purposes of foreign distribution, different AVT modes had to be implemented.
In the beginning, subtitles for movies were made myaimithree languages: French,
German, and Spanish. These language versions could also be diistributed in Portugal
and the Netherlands, where these languages were not widely used, but where a lot of
people spoke or understood Spanish, in the first caggemnan, in the latter (Palien
Musiog 2012). Then ot her |l anguage versions
people in the 1930s still being illiterate, dubbing started gaining more popularity in
countries with higher illiteracy rates. All the new ideasimected to the invention of
sound films and further film distribution seem to have played roles in forming cultural
preferences concerning favorite AVT modes in different countries. Nonetheless, there
are still other reasons that led different countreefavor different AVT modes. For
instance, censorship used to be a key element in choosing a given AVT mode.
Historically, dubbing was the primary choice in fascist countries such as Germany and
Italy, while in communist Eastern Europe, it was the vaeer. With both of these
modes, manipulation and censorship are more manageable than in the case of subtitles.
Furthermore, economic aspects were also taken into consideration, with subtitling
being the least expensive mode to produce and dubbing beingthexpensive one
(DiazCintas 2009).

To this day, the best known classification of countries according to their AVT
mode preferences is the one suggested by Gottlieb (1998), who distinguishes three
types of countries: dubbing countries (usually biggespmhere the official language
is either Spanish, French, German, or Italian), subtitling countriesEnoypean and
small European countries, e.g., Denmark, Portugal, and Israel), andoveice
countries (Eastern and Central European countries, elgnd?&lovakia, Hungary,
and Russia). Furthermore, a fourth group that can be described consists of countries
that display AV content in English without translation (i.e., mainly Enegisaking
countries). In this group, when faced with Aenglish contat, there seems to be no
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preference for one AV mode over anotheral t hough a certain degr
subtitl ed pr oduc e-Ciotas 2009 £6).oNorethalessethistbiag iD 2 a z
changing, since Englisepeaking countries seem to be turningltdbing as Netflix

original productions in languages other than English become increasingly popular,

along with their dubbed versidtigBolafiosGarciaEscribano et al. 2021).

However, as of todaypver25year s have passed since Go
typology ; therefore it can only be considered :
preferences for AVT. Since then, many articles have been published (and still are being
published) on the topic (e.g., Szarkowska and Laskowska 2015, Matamala, Perego and
Bottir o | i 2017), disputing Gott|-Cimtds@®6090r i gi nal
describes Slovenia and Romania as subtitling countries, Hungary, Slovakia, Bulgaria,
and the Czech Republic as dubbing ones, and the Baltic countries among those
preferringvoice-over. In addition, with the growing popularity of online streaming
services, which often offer different AVT modes to choose from, the distinction
between dubbing/subtitling/voieaver countries seems now more fluid than ever.

DiazCintas, interviewd by Bogucki (2020: 14), calls drawing sharp lines between
subtitling and dubbing countries Afconveni e
Chaume (2012: 7) comments on the issue as follows:

fiThe AVT landscape is no longer black and white. The distinctetmvéden

dubbing and subtitling countries has become blurred. Former dubbing countries

now have significant subtitling industries and have witnessed the growth of their

voice-over market. In turn, audiences in former subtitling countries are becoming

more ued to dubbing, and former voiower countries are moving towards

dubbing and subtitling. The important question for audiences is that the single

option of either dubbing or subtitling or voioser should give way to a variety

of audiovisual texts that mint be dubbed, subtitled, voiceser, subtitled for the

deaf, or audiodescribed for the blind. The more options we have, the better for the

consolidation of a freer, multilingual, and diverse audignce.

83 According to the data presented by Solsman (2022), the most watched TV show on Netflix (based on
total hours viewed in the first 28 days from the release date) is the Korean TVSguidsGame
Another norEnglish productionMoney Heist La Casa de Pgel(part 5) placed third on the list. Among

other highranking shows are: Frentlupin, ColombianCafé con Aroma de MujeBpanistElite, and
MexicanDark Desire
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Regarding the recipients of translations analyzedhis dissertation, i.e.,
French and Polish speakers, their preferences vary too. Firstly, in Frammmrding
t o Shevenoct& 619 obpéaple preset dulibing, 22% subtitling, and 17%
of people tend to watch content without translation. Dubleesiens of foreign content
are also set as default when watching Netflix in France. As for Poland, the preferences
are not so evident. Poland has always been (in)famous for a particular type ef voice
over, where a single (usually male) voice can be heateeir L, with theSL still being
heard at a lowered volume. Even though foreign movies shown in cinemas are always
subtitled or dubbed, with the dubbed films usually those made for children, Poles got
so used to watching TV with voiezver in their own hmes that when Netflix released
the first season of their blockbuster TV ser@&@sanger Thinggwhich happened the
same year Netflix launched in Poland, 2016) with dubbing and subtitles only, the Polish
audience was not happy about it, to saytheledstfca ng t he dubbed versi
and fd¥ eviaiah Supdorts many older studies showing that Poles prefervoice
over to any other AVT modee(@.,Ca n a | Pl usdés study described
BBC Primeds study i n Subboyik®arcarzZ 20078 , and T
Since then, Netflix has been successfully employing voie for foreign content on
the Polish market. However, more recent studies, such as Szarkowska and Laskowska
(2015) and Deckert and Bogucki (2018), challenge the position icB-eeer in
Pol and. I n Szarkowska and Laskowskaodos 2015
deaf peoplebdbs preferences, when asked wheth
subtitling or voiceover, 77.25% of their hearing participants favored subgtbver
voice-over (6.88%'. Interestingly, the results were not dependent on the age of
participants, which may indicate that the a
in stone and that the growing availability of subtitles thanks to streaminfgrpiat

84While no similar research data have been found on other Fepaztking countries, it cdre assumed

that dubbing is the generally preferred AVT mode for French speakers (for example, see this article from
Quebec: https://www.lorientlejour.com/article/1210910Apublic-preferele-doublageausous
titrage.htm] accessed on JuBb, 2022).

85 Source: https://morningconsult.com/2022/04/25/subtitthgbing-streaming/ Accessed oduly 25,

2022.

8 Source: https://gz.com/1231253/netfhfinds-dubbingdoesmwork-in-polandand-otherlocaktv-
nuances/Accessed onluly 25,2022.

87 Other responses included not having any preferen28%g and saying the choice depends on the
situation (1068%) (Szarkowska aricaskowska, 2015).
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such as Netflix impacts those preferences. Meanwhile, Deckert and Bogucki (2018)
studied the opinions of students majoring in sociology, Italian, and English on a number
of factors regarding subtitling, voieever, and dubbing, including the faithfiglss of
the given translation mode, its suitability
cognitive effort, and making choices regarding translation mode. Their study shows
a number of interesting results that describe the complexity of théPoli§ milieu

well. However, the most relevant one for the topic of this section is the fact that
although the majority of students perceived subtitling as the most faithful type of AVT
(66.26%), the preferred choice of the mode depended heavily on trexiye, with
subtitling being favored for feature films and TV shows (65.24% and 54.27%), dubbing
for animated films (87.12%), and votoeer for documentaries (66.67%).

Therefore, as Pedersen (2018: 84) puts i
choie to being an individual choiceodo, so | abe
countryo;over f@Twaince yo are not entirely cor
talking about historical preferences. Whi | e
mode ofaudi ovi sual transl ationo (Deckert and B
factors play a role in the final choice, including, but not limited to, tradition and
knowledge ofSL, the studies mentioned here are indicative of the growing popularity
of subtiting in Poland and, therefore, can also be used to suppord@iant as 6s Vvi ew
(20009: 199) that A[t] he mode that has wunde
continue to grow in the foreseeable future
reasons wh this dissertation focuses on subtitles, with a particular look into French

and Polish examples.

1.3.4 AVT for big streaming companies: the example of Netflix
For the purposes of this research, TV series and films available on Netflix were chosen.
Thereforethis subsection will be devoted to the phenomenon of Netflix, both in terms
of the development of AVT and in general, because with the constant launches of
pl atforms that foll ow Nealflle dk 68 Ndétufsli inxisfsi cm
media [Minzheon@021]), such as Hulu, Amazon Prime Video, Disney+, HBO Max,
and others, it is evident that the impact of the original platform on the approach to AV

content is both significant and permanent (Jenner 2014).
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The ANetfl i x revol utncanspicuoysi)sinceatfdsh 1 6: 2)
Netflix was nothing but a DVD rental service. Launched in 1997, it quickly became
a novelty in the rental business by launching a website where people could order their
DVDs to rent and have them sent by mail (Jenner 20%dr 2016). Taking it a step
further, Netflix soon fAplaced-l 1060068 OWaL eh
I nstantlyd moded (Cunningham and Silver 201
service we know today. In 2007, the online videedemand (VOD) feature was
introduced to Netflixds users, all owing t he
computer, a year later on Xbox 360 and-Bly, and in 2009 on PlayStation 3 and
smart TVs (Comparite@f). This progress, along with the introductiof Netflix as
a mobile application for Android and Apple devices in 2010, led to scholars debating
whet her Netflix had just become the new gen
2014). With over 220 million paid subscribers worldwide as of thermkquarter of
2022, according to Stati§faNetflix has changed the media landscapeanwhile, the
data shown in the Future of TV survey revealed that 27% of Americans planned to cut
their cable television subscriptions by the end of 2§)2uhich is an mcrease in
comparison to previous years. A similar trend can also be observed in other countries.
For example, in the United Kingdom, as of 2018, more people subscribed to online
streaming services (15.4 million) than to traditional-pagervices (15.1 itiion)®?,
whereas in Poland, where 19.4% of people consider canceling their cable TV
subscription according to a 2020 stétlysome cable TV providers started offering
a Netflix subscription if one subscribes to their standard cable T\Pbffer

Anotherundai abl e factor in Netflixds success

service to launch globally, gradually expanding to different countries from 2010 to

88 Source: https://www.comparitech.com/blog/viarivacy/netflix-statisticsfactsfigures/ Accessed on
July 25,2022.

8  Source: https://www.statista.com/statistics/250934/quartatynberof-netflix-streaming
subscribersvorldwide/ Accessed on Julgs,2022.

% Source: https://www.businesswire.com/news/home/20210112005291/enrfeveyShows27-
Percentof-U.S-HouseholdsPlanto-Cut-Cable TV-Subscriptionsn-2021. Accessed on Jul®s,2022.
91 Source: https://www.cordbusters.co.uk/streamitvguk-morepopularthancable/  Accessed on
July 25, 2022.

92 Source: https://www.komputerswiat.pl/aktualnosci/internetfaiaty-polak-planuje zrezygnowaez-
kablowkinarzeczstreamingechcemyplacic mniej/vk67079 Accessed on Jul®5,2022.

93 Source: https://panwybierak.pl/blog/netflivd-kablowki-czy-warto/. Accessed on Julg5, 2022.
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2016, when it became available worldwitigBritannic&®). Nevertheless, VOD

technology and global impaate not the only factors that made Netflix revolutionary.

Today, Netflix is known not only as a VOD service but as a production company that

produces and distributes original content. Although nowadays, other VOD services

such as Hulu stream their own prections too, Netflix was a pioneer in doing so, as

back when the first productions were released by the company, other VOD services

offered mostly television content, i.e., films and TV series that had been previously

presented elsewhere, on cable TViocinemas, or had been available as DVDs (Jenner
2014).House of Cardsthe first season of which was released in 2013, was the first

Netflix original production, and today, as of April 2022, over 1,500 titles (out of over

17,000 titles available acrosseth wor | d i n Net f-dallekResflix | i br ar y)
originals (Comparitech). Currently, the com
point, and the worldwide success of Netflix and its original productions would not be

possible without proper lodaation. Most Netflix originals, unlike some other content

available in the Netflix library, are translated into many langu#gEer instance, the

blockbuster TV serieStranger Thingsvas dubbed into nine languages and subtitled

in 22, including HebrewT hai, and Korean, among othersug@t?”).

While the shift started by Netflix largely concerns marketing, programming
strategies, and viewing practices (Jenner 2014), the new technology and its impact on
the approach toward AV content are also crucial elements of the phenomenon of the
pl at f ofluemo@.sTherefore, this dissertation will not describe practices that

appeared in relation to VOD services, such as bmaggehing, however interesting they

9 As of the time of writing this dissertation, Netflix is not available in Syria, North Korea, China, Russia,

or Crimea (sourcehttps://help.netflix.com/fr/node/1416Accessed oduly 25,2022)

% Source: https://www.britannica.com/topic/Netflifnc. Accessed on Julg5, 2022.

9% Nonetheless, with Netflix productions often being based on other productignéi(e 6 s Athé That
2021 remake of the 1999 h e 6 s  AridIthe Tvhseriesucifer, whose first three seasons were
produced by Fox, ith later seasons by Netflix), a question that may arise is the continuity of translation.

In theory, this issue should be solved by either employing the same translator who worked on the original
version to work on the remake or sequel (which is rarelydbe)¢ or by adding proper annotations for

the translator. The same issue applies to TV series for which the continuity of terminology throughout
episodes is essential. For instance, if in a TV series there is a restaurant one can enter only by saying
a seret sentence (a unique pragmateme), and this situation is repeated in different episodes, the sentence
should be translated the same every time; otherwise, there is no continuity. While oeeaialythink

of examples of lack of continuity eithér TV series and films and their remakesimisequels, more
research is needed to discuss it as a phenomenon.

%7 Source: https://qz.com/1107696/hewnetflix-translateestrangeithingsso-it-workedglobally/.
Accessed on Jul@5,2022.

104


https://help.netflix.com/fr/node/14164
https://www.britannica.com/topic/Netflix-Inc
https://qz.com/1107696/how-netflix-translated-stranger-things-so-it-worked-globally/

may seem (for more on that topic, see, for example: Jenner 2018, Osur 2016). Instead,
the technolgy aspect will now be described in more detail, especially how Netflix
changed AVT practices.

Ever since the worldwide expansion of Netflix and its original productions,
AVT has been at the center of Netflixds att
were located outside of the US (Igbal 2020). With the massive amount of available
content, the growing need for AVT and media localization services is evident. Due to
Netflixb6s transnational strategy, al | Net f I
first broadcast, which is always on the same date all over the world (Jenner 2018). This
strategy not only creates an immense amount of new content to be translated but also
puts pressure on when the translation has to be completed. As a result, ttrg hadus
been experienci n g%, sotmaah soghatonr2@13, Yetflix tadincheda | e nt 0
the firstever test for media translation professionals via an online platform called
Hermes. The purpose of Hermes was to employ professional freelance oranstad
would ensure good subtitling quality. The idea behind the platform was to address the
problem that in the case of working with third parties, i.e., localization vendors (as
Netfli x had done before), it washropgbssi bl e t
metrics like rejection rates, éni me r gl ets ,i tetwas®® not possible
i ndi vi dual 0 ( Ne t°% whilewithTastandardizéddegtyNetfix coutd)
work with individuals and match specific projects to them accordinfeir results.
The testds main advantage was that It wa s
replicable thanks to thousands of question combinations. Hermes checked the
participantsd knowledge of Engl iyerfors, and t he
and produce welinade subtitles (i1 bid). Therefore, r
translation abilities tested, but so too were their skills in using indasindard
software and ability to work under pressure, since a specific time wasgigemplete
each test task (Jenner 2018). However, the platform was closed one year after its

launch, in 2018, with Netflix claiming that the great response all over the world had

®According to Jim Bottoms, Europe Executive Directoc
growing, there are already capacity shortages and this is likely to get worseshotth ternd Source:
https://slator.com/taleatrunchhits medialocalizationasamazonnetflix-acceleratenarketgrowth/.

Accessed onuly 25,2022.

99 Source: https://netflixtechblog.com/thaetflix-hermestestquality-subtitlingat-scaledccea2682aef

Accessed on Jul@5,2022.
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permitted the company to reach its capacity for all of the sought langaageSome
time later, a Netflix representative admitted that the company had underestimated its
own ability to train such a large number of translators (Bond 2018). Today, Netflix
continues to work both with freelance translators and localization vendors.

Despite the fact that Netfl i-wérsandAVT | and
subtitling (as well as audio description, closed captions, and SDH subtitles in terms of
MA), the present thesis will now focus on the last mode, since subtitles constgute t
focal point of this research. For all of the AVT modes featured on Netflix, the company
provides detailed guidelines for its vendors. They are available and open to the public
on the Netflix Partner Help Center web&ifeThe guidelines for written texése called
ATi me Text Style Guideso (TTSG), and apart |
guidelines concerning subtitle templates (this topic will be elaborated on further in this
subsection), subtitling timing, and supplementals and marketintsagsethermore,
there are separate guidelines for 47 languages (as of July 2022) that are considered
supplementary to the general file.

Before further discussing Netflixods TTSC
and guidelines may be made. As describe@idayy (1995) and later further developed
by Hermans (1999), norms are recurring patterns of behavior and the values or ideas
behind them that are shared by a community. In translation, as in everyday life, norms
guide decisiormaking so that communicatiocan be successful. Norms can be
codified by a local authority, as in the case of the British Ofcom norm, or by
international bodies, as in ISO EN 17100 (Pedersen 2020). Guidelines, on the other
hand, fAcan be defi ned as thahgeverdthebahavoart t hat
of practitioners in a community, be it a country, a combdngr those working for
a certain commissioner or cliento (Pederse
expressions of norms. Norms and guidelines develop over timehange along with
cultural and technological development. However, it seems that a significant shift in

norm perspective was caused by the appearance and growing popularity of VOD

100 sgurce: https://partnerhelp.netflixstudios.comyccessed on Julg5, 2022.

101 While guidelines are proper to a smaller entity, it is worth meintipattempts to create universal
standards such asgCode of Good Subtitling Practi¢esarsson and Caroll 1998) é&rProposed Set of
Subtitling Standards in Europ&aramitroglou 1998), and national standards such as the Danish
Retningslinjer for undertekstning i Danm&ijerre Rosa and @veraas 2019).
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platforms. As Pedersen (ibid) notes, VOD norms are usually based on ryesdielr
English captioning, which, among other things, favor higher reading speeds, which
may impact the reception of subtitles in countries where viewers are not used to reading
subtitles. Nonetheless, the esigefits-all solutions first adopted by boang VOD

companies seem to be changing as constant updates are gradually being added to local

norms, as is the case with Netflix (Pedersen 2018).

As for Netflixds gener al®2pyal 8a@sdatorst hey
who work for Netflix (either as fidancers or via official vendors). The most important
general instructions stipulate, among other things: line treatment (2 lines maximum)
and how they should be broken, subtitle duration (between 5/6 of a second and
7 seconds per subtitle event), and iposing'®® Furthermore, Netflix is open to
developing its guidelines, as under every TTSG, both general and local, there is

a detailed change log and a button allowing translators (or apparently any person

affiliated with Netflix) to provide feedback oragticular guidelines.

In his paper on AVT norms and guidelinéBedersen (2020: 417) calls

describing the norms of

ASi syphus jobo since nor ms
cannot discuss all particular guidelines suggested by Netflix. It would be both irrelevant
to the conducted research and possibly inapplicable in the future due to the fact that
guidelines may change. Nonetheless, since the research conductethesikifocuses

on French and Polish dts, a closer look at the TTSGs of these languages may prove

to be useful in the analysis. Therefore, Tablgresents a quantitative comparison of

French and Polish TTSGs.

every

and

country

French

Polish

Length (number of words)

2,894

2,258

Number of subsections

24

22

Number of updates(from 15" May 2016 until July 2022)

46

29

Presence of target language (TL) examples

Yes

Yes

Table4. Quantitative analysis of French and Polish TT8Gs

2Whet her the guidelines are

actuall
done by Pedersen (2018: 97) suggtstthey are, extensive research on the suligeleicking
103 Source:  https://partnerhelp.netflixstudios.com/hcfesrarticles/2157586 1 Timed Text-Style-

y

foll owed

Guide GeneralRequirementsAccessed on Julg5s, 2022.

104 Based on: https://partnerhelp.netflixstudios.com/hclesiarticles/21678792Bolish Timed-Text

StyleGuide https://partnerhelp.netflixstudios.com/hcfesrarticles/21735157FrenchTimed Text-

Style-Guide Both accessed on Jubp, 2022.
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Both TTSGs are structured similarly. However, the French TTSG is a little bit
longer than the Polish one, both in the word count and the number of subsections. The
main differences can be observed in the much longer abbreviation section in the French
TTSG,and that in the French version guidelines for the translation of brand names has
a separate subsection (in the Polish TTSG, equivalent information appears as a bullet
point in the ASpecial I nstructionso subsect
awhole subsection teemaleforms of job titles and professional functions, whereas
this matter is nowhere treated in the Polish TTSG, despite the fact that feminative forms
are also considered a relevant topic in Polish linguisticsggpeSzpyraK o z g o ws k a
2020, Latos 2020, Tomala 2021). More changes have also been added to the French
TTSG; however, this can be explained by Pec
common the TL is, the more active users providing feedback to the TTSG avél th
be; hence more changes to the guidelines.

Interestingly, with regard to how TTSGs are divided between languages, it
seems that Athe company focuses more on |
normso (Pedersen 2018: reach)TSG, Whereseferescesob ser v a
to Canadian French appear twice: first, in the guidelines for translation of brand names,
and second, in the subsection on punctuation. Nonetheless, in some cases, separate
TTSGs are devoted to different language variationg.,(&razilian and European
Portuguese).

Lastly, both in the French and Polish TTSGs the maximum number of
characters per subtitle event is(42 is the case in all TTSGs besides Japanese, Korean,
Russian, Simplified and Traditional Chinese, and Thaixadiey speetd® is also
considered to be the same: 17 characters per second (cps) for adult programs and 13
cps for childrenos progr ams. These guidel:
debatableboth by AVT scholars and by practitioners. For instance, $atof
Kowalczyk, the vice president of the Polish Association of Audiovisual Translators
(Stowarzyszenie TJgumaczy Audiowi zualnych, S
this thesis, claims that even subtitles that exceed the required reading speed(up to 2

While the term fireadi ingudisgm&etfixguidelises)csomemnscholdrsy used (
suchasDia€Ci nt as (2020) sugge s tamdresaccoraté terin eincalitiissnptthay r at e o
vi ewer 6 s r e a dneasgedust pathertde maxanumrate that a subtitle event should not

exceed.
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cps) are often allowed, which, if done by an unskilled translator, may result in

a translation that contains all, often including unnecessary, information from the

dialogue, and that may be particularly strenuous to read. He then notes the difference

be¢ ween Netflixds and national norms (in Pol
event is 1415 cps). Furthermore, RomeFoesco (2015) estimates that with a reading

speed of 1718 cps, viewers focus primarily on subtitles (80% time spent on text) and

not so much on the image, which may affect the overall reception of the AV content.

However, a newer study done by Szarkowska and G&ibedn (2018) does not

confirm RomereFr escob6s cl ai m. On the contrary, i n
tracking and partigiant questionnaires as methods, Szarkowska and @ddrén

found that not only do viewers seem to adjust their reading to the speed of the subtitles

but also that their enjoyment is generally higher when subtitles come faster.

Purposely absent from thésdussion above is the use of templates, which may
constitute a separate topic on its own. Acc
Text Style Guide, a template fis an editec
checked subtitle file, timed to shemd audio, matching tH&l of the associated content
(unless it is a pivot file) which is intended to serve as a basis for downstream
i nt er | i ng d%idshostudmplates aré pnogerlyprepared SL bases for further
translation into multiple TLsThey are to contain not only SL text but also time stamps
and annotations explaining important contextual information such as jokes and puns,
relationships between characters, spatial coordinates, cultural references, and nuances,
among other factors. Famstance, heavily culturbased pragmatemes like the Polish
95 do pe@dingbfulltpnk pleagen wi t h A950 meaning the mc
of petrol used in Poland) should be carefully annotated in tem{Jfatégth these
technicalities in mind, am can trace back the origins of templates to dialogue lists
which generally include dialogue exchanges but may also include annotations (Diaz
Cintas 2001), which are simple text files, unlike timed and segmented template files

which are in a subtitle forma

106 gSource:  https://partnerhelp.netflixstudios.com/hcfesrarticles/2193758Timed Text-Style

Guide Subtitle TemplatesAccessed on Jul5, 2022.

107 While it is certain that pragmatemes with a strong cultural base should be noticed and annotated in
templates, it should be further investigated whetiievannotating other typed pragmatemese(g.,of
idiomatic meaning) would be worthwhile.
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Even though templates have been in use for around thirty years now, as the
practice is believed to have begun with the rise of the DVD in thelS8@s
(Oziemblewska and Szarkowska 2020), they are still subject to debate among AVT
scholars and practithers. Some praise the advantages of templates: they help to meet
the enormous demand of the market for subtitles in a reduced timesfiemsive
manner, facilitate quality control, and increase safety in regard to piracy concerns
(Georgakopoulou, 2006¢eorgakopoulou (2019: 137) even goes on to call templates
At he Holy Grail of subtitlingdo and fAone of
i ndustry at the turn of the century. o But c
generally seem to blantemplates for both lowering fees in the industry and reducing
the quality of subtitling, as shown by Szarkowska in her 2016 study. Another common
practice subject to even greater scrutiny is pivot translation, i.e., translating non
English content througan intermediary language, most often English, templates into
ot her | anguages. According to Netflix, Q[ a]
be commi ssioned for any content ¥dhe which t
scope of using English teptates for translating originally nelBnglish content has not
been widely investigated; however, preliminary research on the topic suggests that the
majority of norEnglish content is now translated through English into other languages.
For instance, a stuy d one b ) fobna lthat @nly(2% @f2Korean dramas
available on Netflix were translated into Turkish by subtitlers specializing in Korean.
The rest did not specify Korean in the language pairs they work with. Therefore, the
aut hor c o rpwdt sulstiting is mbrexthan jlst a practice; ithepr act i ce 0
(ibid: 97). On Netflix, pivot language templates have their own guidelines in order to
ensure quality. Like regular templates, they are mandated to be timed, positioned, and
carefully annotated. In this case, annotations are particularly important due to
di stortions that may be introduced by the
explain: fAfor example, always ensure you ad
about the sourckanguage file so that the Polish translation represents the Japanese in
an equivalent way, Y odldnethtelass, refearchlhasshownpiti v ot f i

108 gource: https://partnerhelp.netflixstudios.com/hcfestarticles/3600016107a7egacyWorkflow-
Pivot-LanguageDialogueList-SOW. Accessed oduly 25, 2022.

109 Source:  https://partnerhelp.netflixstudios.com/hcfesyarticles/219375728imed Text-Style
Guide Subtitle Templates#h 01EXJ1B1VSKZP6HAM6SWI1F480A¢tcessed on Julgs, 2022.
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not to be wholly effective. Studies done by both Oziemblewska and Szarkowska (2020)

and Da3)fteeal (ha& GnRotations are scarce in pivot templates, and if they are

present, they tend to comment on the obvious instead of explaining language and
contextual differences in detail (for instance, one respondent in Oziemblewska and

Szar kows k aades thes followdng exanmple of an unnecessary annotation:
AVietnam: a country in Asiaodo [Oziembl ewska
presents the possible effects of poorly annotated (or completely unannotated) pivot
templates, with changes in poligss being an example.

No matter the opinion on the use of temp
cornerstone for the globalisation of the s
137) and are now fian insepara@ab(@zipaembl| eWws ka
and Szarkowska 2020: 1). While Oziemblewska and Szarkowska (2020) argue against
the use of pivot templ ates, Dall & suggests
annotations be comprehensive and subject to extensive quality conttblofreacould
say that today, welinade templates are keytowela de subti tl es, as in
provision of good dialogue list [made] the difference between aduglity product
and an i nf eCiitas 2001020@.0 ( D2 az

Finally, as mentionegreviously, Netflix and technology are two inseparable
terms. The technological advance in AVT has always been prompted by the appearance
of new film technology, such as VOD services. In terms of subtitling, the advance is
visible in the development of nesubtitling software, particularly cloddased (Diaz
Cintas and Massidda 2019). Clehdsed systems, although in use since the late 1990s
(BolafiosGarciaEscribano and Dia€intas 2020), are becoming more and more
popular for AVT. Believed to have startedi t h YouTubeds online <ca
launched in 2008 (ibid), subtitlidtf cloud-based systems now offer a plethora of
professional features and range from commercial, such as OOONA, to proprietary,

such as Netflix Originatdt! (Bolafios GarciEscribano 202). In the cloud, not only

110 while this thesis focusessubtitling, it has to be stressed that cliaged systems are now being

i mpl emented for other AVT modes a&archaEscribbgnoamd g. , Z0O06s
DiazCintas 2020).

111 Kowalczyk (2021, interviewsaidthat not all subtitlers are obliged to work with Netflix Originator

(however, if they do, they are bound to work with templates). Some subtitlers who prepare subtitles for

Netflix via national vendors still work on provided dialogue lists or preparelatéons by ear, all of

which may influence the quality of the final translation product.
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can subtitling be done, but so can proofreading, quality control, angbqmmkiction,
thanks to features such as managing system, burning subtitles and images, sharing
oneds transl ati on wi-)automatettdchnical amchlinguistic e s and
checks (DiaLintas and Massidda 2019). What is interesting is that although
computerassisted translation (CAT) tools are still not widespread in AVT, some-cloud
based systems managed to implement CAT tools such as translatiariesefiMs)

and glossaries; however, there is still a lot to be done in terms of integrating CAT tools
into subtitling software (ibid, Dia€intas 2022). What is more, the machine translation
(MT) feature has been part of subtitling software for some tiove Despite the rather
unsuccessful attempts at applying MT to subtitling in the first decade of the
millennium, such as the MUSA (MUltilingual Subtliting of multimediA content)
project and the later SUMAT (An Online Service for SUbtitling by MAchine
Translation) project (Bolafie&arciaEscribano and Dia€intas 2020), MT is now an
integral part of some AVT tools, starting from desktop software such as Subtitle Edit
version 3.5.7, which uses automatic translation, through Google enginesQibfag

and Massidda 2019), to clodohsed tools such as OOONA, which allows its users to
machinetranslate their templates with Amazon Translate, and Netflix Originator,
which bases its MT on its own engine. However, while these tools are available for
subtitlers to ge, it is uncertain how many of them actually make use of them in their
projects. In the aforementioned interview with Kowalczyk (2021), he observed that
while vendors around the world insist on using MT, it is still an uncommon practice
when the TL is neher a schematic nor a hightgsourced one, such as Poli¢h
Therefore, to fully understand the quality of the final product, one would have to take
into consideration how exactly the subtitles are prepared and what the further quality
control process Id like. To do this, more research on industry practices around the

world is needed.

112 Nonetheless, the widespread use of MT in AVT seems to be a matter of time. Therefo@inRisz

and Massidda (2019: 1) s ug owste, tranklatdrs néefl tb daptdn@ s uc c e s ¢
adjust to the new changes so that they can harnesottaieart technologies to their advantage rather

than risking being replaced by them. o
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1.3.5 Subtitling translation techniques

In Translation Studies (TS), terms such as translation strategy, technique, method, and
procedure coexist. There are many ways of ddjitiese terms, and some of them are
often used interchangeably (see, for instance, Hatim and Munday Ed@4¥lopedia
of Translation Studie¢Baker and Saldanha 2009: 282) speaks only of translation
strategyand notes the disagreements concerning its precise definition, adding that
fa variety of ot her terms oOoarMebhawhislea, ttoh:
dictionary of Polish translational terminologySPTP] Bogucki et al. 2019)
distinguishes translatiostrategies (with a comment that this term is often ambiguous
and wused interchangeably with notions such
translation procedures (or techniques, treated synonymously). While a lot more can be
said about various ideas timese notions, due to the spatial limitations of the present
thesis, it is important to present and follow one approach.

According to Tardzenyuy (2016: 48), translation strategy is a holistie, pre
transl ation decision At oreaéngaging intthe lactual by t he
translation. o This definition is <c¢close to
Hejwowski (2004), who distinguishes between global and local strategies, describing
the former as applicable to the entire text or significansgges and the latter as
applicable to individual issues encountered in the translation process. SPTP (Bogucki
et al. 2019: 123) adds that before the global translation decision is taken, the translator
has to specify a number of factors, including the tgpe, its recipients, and goals (as
well as the recipients and goals of the translation). SPTP (ibid) distinguishes two main
translation strategies: foreignization and domestication, as famously proposed by
Venuti (1995), who was inspired by Schleiermadqii813). The firsstrategyconsists
of keeping unfamiliar elements of the source culture in the translation, and therefore
Asendi ng t heVenuw 299520), waile thesexahdsugdests eliminating
these el ements fron heheautrhaors | b3 & koirdh o niiebor i (nigl
strategy noted by SPTP (201&)nsists in a&aompromiseof the first two: it is called

neutralization and aims at the substitution of foreign elentgntsore universal ones.

11t has to be noted that Venutadsda neatalpratteabibeh t o t he
considered them to be an ethical issue which may impact the power balance between the source and the
target culture. For mor e i nf o ofihasde]far exanple, Myskjam ut i 6 s ap
(2013).
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I n contrast, translation techniqgue 1 s nc
which a translation strategy is operationa
translation techniques do not apply to the text as a whole but are used when a translator
is faced with a particular translational dilemma (Bogucki et al. 20a8) so
correspond to the 061 ocal strategyd in Hejwo
definedtheet er ms, from now on, in this thesis, t
usedto refer to the holistic decision made before the translation process itself begins,
while o6translation techniquedo wil.l refer t
translational challenges, even when other authors use different terminology in their
works, in order to avoid confusion (for a more extensive discussion on translation
procedures, techniques, and strategies, see, for exampka@dji 2009).

In the field of TS, many typologies of translation techniques have been
presented, but Vinay aridarbelnet are considered pioneers in this subject. In 1958,
they published theiSt yl i sti gque compar ®e, ackontrabtivean - ai s e
linguistics piece on French and English usagach presented t he f i r st cl assi f
of translation techgjues t hat had a <clear met hodol ogi
Hurtado, 2002: 499). According to Vinay and Darbelnet, translation challenges could
be solved with the use of seven techniques
borrowing, calque, literal trasfation, transposition, modulation, equivalence, and
adaptation.Since it was pbl i shed al most 65 years ago,
classification not only has inspired a plethora of other researchers to explore the topic
of translation techniques furthdsut also has sparked considerable discussion in the
field (for more information on its criticism see, e.g., Chavemandez and Sevilla
Morales 2021)In this timemany other typologies have been developed, for instance,
by Baker (1992), Newmark (1988 a very detailed one suggested by Chesterman
(1997), who distinguishes ten syntactic, nine semantic, and nine pragmatic techniques
(6strategiesd in his terminology). Taking i
language units studied intheprese t hesi s, Chestermands pr agm:
be listed. These are: cultural filtering (domestication of cultural elements), explicitness
change, information change (either addition or omission of information), interpersonal
change (alters the formgl, emotiveness, and technical lexis levels), illocutionary

change (changes of speech acts), coherence change (changes in text structure), partial
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translation (summary, transcription, atme like), visibility change (adding elements
drawing attention tathet r ans| at or 6s presence), transedi
reordering), and other pragmatic changes, such as the choice of dialect (ibid).
An interesting take on the issue of translation techniques is presented by Molina
and Hurtado Albir (2002) whesapproach is dynamic and functionalist. In their
definition, translation technique is seen as a materialized solution for a translation
problent!% therefore, it operates on miewoni t s of a text and fdAaff
transl ati ono (orebtiartslationbtéci®nigye in fhis mpproaeir can only
be classified by making a comparison with the ST unit, and, by nature, is discursive,
contextual, and functiondf (ibid). Unlike Vinay and Darbelnet (1958), Molina and
Hurtado Albir (2002) stress thatetin taxonomy is characteristic to translation, not to
comparing language$hey distinguish eighteen techniques (b
1) Adaptationi replacing a cultural element from the source culture with
one present in the target culture.
2) Borrowing i incorporating anelement from the SL to TL without
changes or with a change in spelling.
3) Calquei translating a foreign element literally.
4) Literal translatiorit r ansl ating an el ement word f
coincides with fud8lgi on and meaningo,
5) Established guivalenti using an element generally recognized as
equivalent in the TL.
6) Discursive creatioi est abl i shing fAa temporary e
totally unpredictable out of contexto
7) Generalizationi using a term more general in the TL.
8) Particularizéioni using a term more precise in the TL.
9) Descriptioni replacing an element with its description.

10)Amplification i adding information explaining the ST element.

114 1n Molina andHurtado Albir (2002) view, both strategies and techniques are related to problem
solving in translation; however, while techniques point at the final result of translation, strategies are
connected to the process of translating itself.

115 Molina and Hurtad@\lbir (2002) do not evaluate techniques in terms of their appropriateness.

118 |n the original article, the techniques are presented in an alphabetical order; here, the order was
changed so that similar (or likely to be confused) techniques were explaiaedter the other.
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11)Linguistic amplificationi adding linguistic elements (common in
dubbing and consecutive impzeting.)

12)Linguistic compressioii synthesizing linguistic elements (common in
subtitling and simultaneous interpreting.)

13)Reductioni suppressing the ST element.

14)Substitution (linguistic, paralinguisti@) changing linguistic elements
for paralinguisticsuch as gestures or intonation (or vice versa).

15)Compensationi changing the place of an element (either a piece of
information or a stylistic effect).

16)Modulationi changing the focus, point of view, or cognitive category
(can be lexical or structural).

17)Transpositioni changing a grammatical category.

18)Variationi affecting linguistic variation (changing tone, dialect, style,
etc.)

Because, according to Molina and Hurtado Albir (2002), translation technique
iI's fian i nstrument of inagion twithaother astrantegts i s t ha
all ows us to study how transl ation equi val e
(ibid: 498), this approach will be among others used to examine the translation of
pragmatemes in this studyge p208).

What is more, it seems that in recent years, typologies of translation techniques
have become more specialized and now focus on solving a particular problem rather
than beingconsideredapplicable to all translational difficulties. These narrower
typologies are especially important for the present thesis, as it focuses on a specific
linguistic issue itself. An example of translation techniques related to particular
translational difficulties is the taxonomy suggested by HejwowskilF20who
describes sepate typologies for the translation of cultural elements, linguistic
allusions, and idioms. As has been presented in Chdpteee p.29), some
pragmat emes ar e i di omat i c .y corncerning fther e , He j
translation of idioms is particularlgelevant for this research, and it consists of six
techniques:

1) Use of an idiom that has the same form and meaning

2) Use of an idiom that has a similar meaning but a different form
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3) Use of a noAdiomatic expression

4) Syntagmatic translation

5) Creation of a new idm

6) Omission

Whi | e mo s t of He j wo wsedxpladasory, taefarthem i qu e s a
explanation of the use of a nasiomatic expression and the creation of a new idiom
is needed since both of these techniques suggest a solution that is not fixed in the
langu a g e . Mor eover, the wording Acreation of
own as nobody can instantly create a unit that would meet the criteria of an idiom, i.e.,
be frequently used and understood in a language. However, in this concept,-the non
idiomatic expression does not imitate a phraseological structure, while the new idiom
imitates in one way or another an already existing idiom.
The wits studied in this thesis, i.e., pragmatemes, refer to a particular culture

in various degrees; they aoalturebound elements’. When a situation in which
a pragmateme is used is typical only for the source culture and no similar reference
exists in the target culture, the transl at
vacuumé ( Rab a dc8ums, ForltBeTdsesa fevé #pplogies have been
suggested by various researchers, with the ones proposed for AVT being the most
relevant for the purposes of the present thesis. Gottlieb (2009) compareskhnge (
with his own) taxonomies of translati techniques for cultudeound elements: one
designed for subtitling by Nedergadrdrsen (1993), another one also based on
a subtitling study by Pedersen (2003), and a more general one (in terms of the text type)
by Leppihalme (1997). The comparisonniide based on the degree of source text
fidelity. To briefly present the scope of numerous ideas on translation techniques,
Gottliebds compari sson is reproduced in Tabl

117 1n literature, culturebound elements are also called cultural references, realia, or ECRs, i.e.,
extralinguistic culturabound references (Digzintas and Remael 2007).
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Nedergaard Leppihalme Pedersen Gottlieb
Larsen (1993) (2997) (2003) (2009)
Retention Non-translation
Maximum , Retention -
fidelity Identity with Explicitation Retention
explicitation
) Imitation ) _
High Direct Literal Literal
fidelity rect translation translation
translation
Explicitation Replacement Specification
Paraphrase glyerSnLent Generalisation Generalisation
ll‘_iggity Situational
adaptation Replacement 1 ral -
by TL o Substitution
Cultural clement substitution
adaptation
Omission
Mini Omission with sense
inimum transfer Omission Omission
fidelity
Total
omission

Table5. The comparison of translation techniques related to the translation of

culturebound elements; reproduced from Gottlieb (2009: 31)

The classifications enumerated aboway provide a valuable insight into the
translation of cultural elements; however, all of them have their limitations.
Leppi hal meds study (an9dI7NusiosngsenttPeded ssmwmd
techniques listed in Gottlieb (2009) are a part of an unpulblighét study,
Nedergaard.arsen (1993) bases her conclusions on the analysis of not more than four
films, and Gottlieb (2009: 32) himself notes that the numbeexaifples included in
his
references in subtitling proposed by Dfaintas and Remael (2007: 2@R7) will be

study are Aindeed rather soudural . 0 Ther
now further elaborated ¢as this classification is based on extensive studies made by

DiazCintas (2003) and Santamaria Guinot (2001).

1) Loani full incorporation of the source text unit into tAd. and text

when no translation exists in the TL (e gpagheti.
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2) Calquei literal translationthis may be problematic due to technical
constraints, which often do not allow for any further explanation of
foreign concptsevenif thoseareneeded (unlike the possibility of
explaining in brackets or footnotes in other text types).

3) Explicitationiimeet i ng the target audience ha
specifying (with a hyponym) or generalizing (with a hypernym or
superordiate), with the latter being a much more frequent choice; in
some cases, translation may also be a form of explicitation.

4) Substitutioni type of explicitation occurring when despite the
existence of an equivalent term in the target culture, a hypernym or
ahyponym is used due to spatial constraietg.(goulashandstew.

5) Transpositiori replacing the source culture concept with a target
culture concept, used when other techniques are not possible either
because of thikelihood of lack of understandingr because of spatial
limitations; produces best results when the two concepts are not very
different so that the two cultures do not clash in the-agalal realm
of TL subtitles and SL audio.

6) Lexical recreationi inventing a neologism, especially whemeas
created in the source text.

7) Compensatioii in case of translational loss, overtranslation or
addition is done in another place in translation.

8) Omissioni sometimesecessargue to either space limitations or
terminology.

9) AdditionT another form oexplicitation; done if the lack of
understanding of a passage may cause serious problems to

understanding a program as a whole.

Apart from the application of Molina ant
typology, in the presentesearch, translations of the pragmatemes occurring in the
corpus will be analyzed from the point of view of the last taxonomy sincéésed
on practical researcand suitable to analysis giragmatemesonsidered asultural
elements. Furthermore, gmatemes will also be analyzed with the account of

Hej wows ki 6s typol ogy s e mdioreatic.tBbtk iofr the meani ng
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classifications seem complementary, with one referring to 4irgaistic notiors of
culture, and the other to the linguistic layeowever, it is hypothesized that a separate
classification, tailored for the translation of pragmatemes in subtitling, will be needed.
In that case, a new classification will be proposed in the analyticalsearip@31).

What i s mor e, (20Ibtahd DHeCji md vask iabhdd Remael 6s
classifications refer to lexical units, whichcallsthe discussion on pragmatemes as
translation unitsgee p.78). However, since the SL of the translations analyzed in this
research is English, it should beted, as also discussed by Gottlieb (2009: 27), that
Al e] specially when translating works from ¢
determine whether a certain element is specific to that culture, or whether it-is well
known i n the t andtheraeforecaolangenamberofdpragmatemes,
despite being cultural el ements, may not fc
the source and target cultures belong to t
(Lorenzo et al. 2003: 289) and be sigmpteserved in translation, which, on the other
hand, may raise questions regarding comprehensibility of subtitles and prominence of
English (DiazCintas and Remael 2007).

120



Chapter 2:
Methods

In order to study pragmatemes, sufficient, homogeneous linguistic material has to be
gathered. Therefore, this section is devoted to the methods behind the collection of
pragmatemes for further contrastive and translational analysis. Firstly, it is @elscrib
how the corpus is chosen and gathered. Then the search of pragmatemes within the
corpus, which implies the use of a list of units prepared in advance, is discussed.
Finally, the description ofhe tables of pragmatemes and their translations, which will

be the basis for the analysis provided

2.1 Preparing the corpus
As this study aims to focus on pragmatertiest areuttered in everyday lifé® the
linguistic material for the analysis has to be carefully chosen to represetifereal
languagé'®. However, before the gathered material is discussed in detail, it should be
noted whythe methods offered by corpus linguistics were selected taskdin this
research.

Corpus linguistics igithe study of language based on examples oflifeal
languag@ us® (McEnery & Wilson 2001: 1), which utilizes large numbers of
electronically encoded texts of different modes and genres. Thanks to the use of
electronic means in the analysis, complex calculations can be carried out. Therefore, it
is possible to movaway from thefiidea of studying individual instances in isolation
(Baker 1993: 237) antb study many similar texts at once, thanks to which actually
occurring data can be reflected on, repetitive linguistic patterns can be identified,
hidden meanings cabe uncovered, and sounder generalizatiam be made, among

other characteristics that could not be revealed by analyzing a single text (Baker 2006,

118 This study focuses on the everyday language prevalent among the general population, deliberately
avoiding any examinations of sociolects (language unique to specific social groups), professiolects
(language unique to specific professional groups), naredis (language unique to individuals).
However, pragmatemes examined in this thesis might also constitute a part of a discourse not typical in
everyday interactions, but rather prevalent across all people, such as the language used in courtrooms.
119 For the discussion on the limitation of studying réfa language in this thesgee p263-264.
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Bruti 2020).Becausén corpus linguistics, an enormous amount of data is analyzed,
accusationsf @rmdair linguistic€) such as the one that intuitive hypothesizing is not
reliable, can be avoided (Fillmore 1992). Nonethekbegjuantitative results of corpus
investigations should not exist in a void either; in the words of Fillmore (199&hg),

two kinds of linguists [i.e.pne who works with a corpus and one who specylatsd
each ot her, [ o] r better, (€é) the two kinds
in the same body.That is why corpus examinations should always be followed by
somemanual processing. This way, examples that one could miss on their own can be
found through computer processinghile important judgments (e.gthe intended
cognitive experience of the readéid) which do not directly stem from the corpus
alone can & made.

Within corpus linguistics, two main approaches can be distinguished: eorpus
based and corptdriven. In the first, hypotheses and theoretical claims are made before
conducting the study, and corpus data are used to verify them (T-&@gpmielli 20QL),
making it a deductive approach, while in 8ezondobservation of corpus daikeads
to a hypothesis, which in turn leads to the generalization in terms of rules of usage and
finally finds unification in a theoretical statemenr(ibid: 17), which makes it an
inductive approach. While it may seem that these two approaches are direct opposites,
Bruti (2020: 383) notes that recently, the distinction has become subtler arighthat
actual facts, many studies merge them, often staftom corpusdriven reflections
and moving on to corptisased investigatiorsHowever, in some fields, one approach
may be more frequently used than in others; for instance, in AVT, the majority of
studies are corptisased (researchers investigate cosgorexamine the translation of
a particular phenomenon or a set phrase;.ibid)

According to Baker (2006), methods of analyzing corpora have been in use
since the nineteenth century, with the earliest corpora being analyzed manually in the
absence of comyter technology (e.gan 11 million word German corpus by Kading
1897), but it is with the general availability of personal computers in the 1980s that
studies utilizing corpubased approaches became truly popular, so much so that
nowadaysfithe centraliy of corpora to contemporary lexicography, Natural Language
Processing and European linguistics at least is undeni@émny 2006: 45). Apart

from dictionary creation, corpus methods have been used in many areas of linguistic
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research such as languagescription (e.g., Sinclair 1991), interpretation of literary
texts (e.g., Louw 1997)and language teaching (e.g., Johns 1988), among others.
Corpus linguistics has also been useful for TS (following in BaHa093] footsteps,
e.g., Kenny 2001) and AVT&.g., Bywood et al. 2013).

Furthermore, according to Kenny (2006: 46| (semi) automatically
searchable corpus of electronic texts is the ideal resource adf usee is studying
highly predictable units of a significant frequency, which pragmatemretowever,
the pragmatemes studied in this dissertation are in the majority a part of everyday
conversation'€®, and while large writtetext corpora are widely available in many
languages, gathering naturally occurring data that would represerdifeeal
conversations has never been an easy task, which results in a much smaller number of
available spoken corpora (Mikhailov, Tommola, and Isolahti 2010). Compiling such
corpora is timeconsuming and expensive, and it is also connected to privacy and
naturalress issues: to make a transcript of a spoken conversation, one has to ask for
permission from all the parties involved to be able to record them, and because of that,
the participants may behave differently than they would if they were not aware of being
recorded. That is why spoken corpora often consist not ohlgctual everyday
conversations but alsof fitranscripts of interviews, movie and television scripts,
subtitles downloaded from DVDs, ed¢Kitao 2012: 53).

In spoken corpora, the majority of theaterial is collected fronvarious
interviews and speechdsoadcast on televisiofibid), which do not necessarily
demonstrate how pragmatemes are used in everyday conversation. Furthermore,
because this study focuses on three langydgeglish, French, and Polish, and
translations from English to French and Polish, the corpora ihélselanguages have
to be comparable in size and content. To study the translations, it would be preferable
for the corpora to be not just parallel cogadsut rather corpora with actual translations
of the source texts. Due to thmavailability of such specific corpora (tmy best
knowledge)J decided to gather it amy own.

The corpora of this thesis were gathered from captions (ST subtitles) and

subttles (translations) of TV series. TV series available on Netflix were chosen for

120 See Footnote nd.18.
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multiple reasons, including these: figstthe importance of Netflix in the landscape of
VOD platforms (for more on this topic, s&absection1.3.4 p. 102, secondly, the
availability and accessibility of the newest productions with official translatiotes
many languages (which is not something one can beofuvben using other subtitle
corpora such as OpenSubtitféy andthirdly, the possibility of quick corpus building
using Language ReactofLR). LR, formerly known agi_earning Languages with
Netflix@?2 is a tool (as of today, an extension only for the desktop version of Google
Chrome) independent from the Netflix company, Hikws its users to display content

on Netflix with two lines 6 subtitles in two different languages simultaneously (and in
its premium version, with three lines of subtitles, ohthesebeing machine translated
subtitles in a chosen languaé. After rebranding in the summer of 2021, the software
provides new features separate from Netflix, such as displaying simultaneous lines of
subtitles in different languages on YouTube, adding maeinarmslated subtitles to
your own video, having any text machitranslated and read out louahdlearning
foreign language phrases wiBhrasePumpexercises, among others (see Figdye

The purpose behind all Id® features is to facilitate learning foreign languages in a fun

way, which is reflected in usdrspinions'?4,

121 Sourcehttps://www.opensubtitles.orgaccessed on Decembét, 2022.

Furthermore, in emparison to OpenSubtitles, building a corpus based on Netflix content allows the
researcher to look into the visual layer of the analyzed material, while OpenSubtitles contain only subtitle

text files.

122 Sourcehttps://languagelearningwithnetflix.copaiccessed on Decemi&t, 2022.

123While the human translations displayed by LR are the official ones provided by Netflix, the machine
translated subtitles are provided by LR; however, it is unclear whether LR developers use an already
existing machine translation engine or whether thegted their ownt havetried contacting the LR

team on this matter many times, but, unfortunately, without a response.

124 See, for instance: https:/chrome.google.com/webstore/detail/language
reactor/hoombieeljmmljlkjmnheibnpciblicnThanks to multiple features of the tool, users often share
their own ways of us htipg/folurRlanguageleahnegwithoedflix.6dsandf o r u m (
elsewhere, which | discussed in detail my presentatonrNauka jnhnzyk-w obcych prz:
dwuj nzycznych (Bnglearrsng WoreidroLanfguageswith the Use of Bilingual Subjitles

attheJ n zopdei klucz do dialogyEng.Foreing Languages Key to Dialogug conference organized

by the Silesian University of Technology on thé"?Movember 2021.
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Figure4. A screenshot of the main LR page, with its key features on the leftfanel

However, forthe presentesearch, only one feature of this tool is crucial: the
export of captions and subtitles into text files. Once the LR extension has been installed,
two main buttons are added in the Netflix display window: the purple LR button at the
bottom of the page #t allows the user to choose the language of subtitles, turn on
machine translation, slow down or speed up the watched content, change the font of
the subtitles, among many othéings and the sidebar that allows the user to follow
the chosen captions subtitles one after the other the form of a list The updated
Netflix display with LR extension is presented in Figbre

Subtitles Words  Saved

which is what these

Hey,
thanks so much for coming over so

You know, the boss and her had a
day today.

Yeah, | was sorry to hear about Helen and
Ryan

Yeah, well, now Maddie feels like she's

and she won't stop working and go home.

| thought you might be able to talk some
40:47 into her.

i I —1 @ ~ And if | can't, I'll just stay and help.
Sweet Magnolias... DI a ( ) o

it.

thanks so much for coming over so late

Merci d'étre venu si tard.

Figure5. A screenshot presenting the updated Netflix display with LR turn&8d on

125Source of the screenshot: own. Source of the gates://www.languagereactor.coratcessed on
Decembel7,2022
126 Source: own.
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It is in the sidebathatthe export feature is availablgponclicking on the right
arrow located in the uppérandright corner of the sidebar, the export window is
displayed and the user is allowed to download subtitles in two langueagsn(the
premium versionalsowith machine translation), with or without timestamps, and with
or without highlightingof saved words (if the user is signed up and has saved any words
to remember) into an Excel file or a prigady HTML page (which can latbesaved,
for example, as BDF file). Figure6 showsthe export window.

Export Export

Export: Print (HTML) Excel Saved Items Export: Print (HTML) Excel Saved Items

Show human translation . Show human translation .
Show machine translation Signin Show machine translation Signin

Include timestamps . Include timestamps .

Highlight saved words . Highlight saved words .

Figure6. A screenshot presenting the export feature df{LR

Becausen the later stage of the research, the corpillsbe analyzed with the
use of corpus linguistics software thean analyze only .txt files, each episode was
downloaded as a separate Excel file (see Figumith the use of LR, and then the
captions from the second column of the Excel files were -pasyed into Notepad++
to createa single.txt file that contaied captions from althe TV series in a given
languageThese.txt files (one for the English corpus, one for the French, and one for
the Polish) could then be analyzed with the corpus linguistics softwar8ulssection
2.3, p. 137); nonetheless, the septe Excel files containing TV series episodes
individually, downloaded directly with LR, were kept for further translational analysis
(seeChapterd, p.207).

127 Source: own.
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18s
20s
23s
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28s
29s
32s
36s

10 38s
11 39s
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13 42s
14 45s
15 46s
16 47s
17 |49s

18 51s
19 54s

20 |57s
21 1:00
22 1:02
23 1:04
24 1:06

possible to discuss what they contain. T&xd&own belowistsall the TV series used

in this researads corpora:

Poison ivy!

Mnh-mnh. Worst case I've seen in 15 years.

Did you wrestle in it or something?
Ugh, the show's tonight.

| can't go on like this.

| can't even see out of my left eye.

I'll get more compresses.

That bad, huh?

What are we gonna do about the show?
You look like you have leprosy.
Mignonette can't have leprosy.

I'd have to rewrite the whole show
to make her a leper,

and there's just no time.

No time!

Claudia is a political prisoner!

I'm her eyes and ears on the outside.
The only way to free her is to subvert
the entire system and start a revolution!
Yes, and if it's a long imprisonment,

| might need three more bags

of Cool Ranch Doritos.

Oh, God, I'm so itchy!

Stacey, no. No scratching.

Kristy, do something.

There's only one thing to do.
Subtitles [©)

Translation
Du sumac vénéneux ?

Le pire cas que j'ai vu en 15 ans.

Tu t'es battue dedans ?
Le spectacle est ce soir.

Je ne peux pas jouer comme ¢a.

Je ne vois plus de I'eil gauche.

Je raméne d'autres compresses.

A ce point ?

Et le spectacle ?

On dirait une lépreuse.
Mignonette n'a pas la lépre.

Je devrais tout réécrirepour qu'elle soit une lépreuse,

et j'ai pas le temps.
Pas le temps !

Claudia est une prisonniére politique !

Je suis ses yeux et ses oreilles.

Pour la libérer, on doit renverserle systéme et créer une révolution.

Oui, et si c'est un long emprisonnement,

il me faudra peut-étretrois paquets de chips en plus.

Purée, ca me gratte !

Stacey, non. Ne te gratte pas.
Kristy, fais quelque chose.

Il n'y a qu'une chose a faire.

<

Figure7. A screenshot of the Excel file containing timestanspptions, and

With the method behind gathering the corploaaingbeen presented, it is now

subtitleg?®

Lang. | No.

Original title
[English translation]

Genre

Year

No. of
episodes

ENG

1. | Atypical

Comedy dramég

2017,
2018,
2019,
2021

38
(seasons
1,2, 3, and
4)

2. | The BabySitters Club

Comedy dramg

2020

10 (seasor
1)

3. | Dash & Lily

Rom-com

2020

8 (season
1)

4. Dead to Me

Comedy

2019,
2020

20
(seasons 1
and 2)

5. | Emily in Paris

Romcom

2020

10 (seasor
1)

128 Source: own.
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. 10 (seasor
6. | Firefly Lane Drama 2021 1)
. . 10 (seasor
7. | GinnyandGeorgia Comedy dramg 2021 1
2018, 50
_ Crime comedy| 2019, | (seasons
8. | Good Girls
drama 2020, | 1,2, 3, and
2021 4)
20
Never Have 2020,
9. Comedy drama (seasons 1
| Ever 2021
and 2)
) Romantic 10 (seasor
10. | Sweet Magnolias 2020
drama 1)
_ 20
Psychological | 2018,
11. | You _ (seasons 1
thriller 2019
and 2)
TOTAL 206
) , 10 (seasor
1. | Caid[Dealef Thriller 2021 1
DérapagegInhuman 6 (season
2. Drama 2020
Resourcels 1)
Disparu a jamaigGone for 5 (season
3. Mystery 2021
Good 1)
2015, 24
FR Dix pour cenfCall My 2017, | (seasons
4. Comedy dramg
Agent] 2018, | 1,2, 3, and
2020 4)
12
_ _ 2019,
5. | Family Business Comedy (seasons 1
2020
and 2)
i 6 (season
6. | Glacé[The Frozen Dedd Mystery 2017 1
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12

) ScHi drama
7. | Into the night _ 2020 | (seasons 1
thriller
and 2)
_ 6 (season
8. | La Mante Thriller 2017 1
i ) Supernatural 8 (season
9. | La Révolution 2020
drama 1)
" 8 (season
10. | Le Bazar de la Charité Drama 2019 1)
6 (season
11. | Le chalefThe Chalét Slasher 2018 1
10
. Mystery
12. | Lupin _ 2021 | (seasons 1
thriller
and 2)
) 8 (season
13. | Marianne Horror 2019 1)
16
. . 2016,
14. | Marseille Political dramal (seasons 1
2018
and 2)
12
Supernatural | 2019,
15. | Mortel (seasons 1
drama 2021
and?2)
) 6 (season
16. | Mytho[Mythomania¢ Drama 2019 1
R 15
Pl an [Thé Hook Up 2018,
17. Comedy (seasons 1
Plan| 2019
and 2)
o . _ 10 (seasor
18. | Unité 42[Unit 42] Crime 2017 1)
, 6 (season
19. | Vampires Horror 2020 1)
16
_ 2017,
20. | Zone Blanché¢Black Spat Thriller 2019 (seasons 1
and 2)
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TOTAL 202
. 8 (season
1. |1983 Crime drama | 2018 1
0o 14
Kajko i KokosgKayko and o
2. Animation 2021 | (seasons 1
Kokoslh
and 2)
Otworz oczyfOpen Your 6 (season
3. Supernatural | 2021
Eyes 1)
. . ) 6 (season
4. | Rojst 97[The Mirg Crime drama | 2021 2)
_ 8 (season
5. | Sexify Comedy dramg 2021 1
. 6 (season
6. |W g g n hBTihe Woads u Mystery 2020 1
Prime Time Thriller 2021 | 1 (movie)
bL Bartkowiak Crime drama | 2021 | 1 (movie)
Dawid i Elfy[David and the _ _ _
9. Family movie | 2021 | 1 (movie)
Elved
Hiacynt[Operation _ _
10. . Crime Drama| 2021 | 1 (movie)
Hyacinth
Jak pokochag
11. | [How | Fell in Love with a Action film 2022 | 1 (movie)
Gangstef
Mi goSi do kw _
12. Rom-com 2021 | 1 (movie)
[Squared Lovie
W lesie dzi$§
13. | [Nobody Sleepis the Horror 2021 | 1 (movie)
Woods Tonight Part]2
WSszyscy moi przyjaciele ni
14. | Uy [AINMy Friends Are Black comedy| 2020 | 1 (movie)
Dead
TOTAL 56

Table6. The list and a short description of TV series and movies usegfioering

the corpora of this dissertation
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In total, the English corpt® contains770,836tokens, the Frendf 664,5@
tokens, and the Polisi88,516tokens.

Table 6 presentsthe TV series that were chosen for this research. It also
contains theigenretypeswhich need further explanation. Initially, the scope of this
research was to covamly TV series that would illustrate everyday language in
situations resembling the ones occurring in the daily life of an average person. That is
why most of the TV aries in English areecenly produced dramas (the oldestthem
streamed for the first time in 201 %yith plots that areset inthe present datp avoid
language that could be considered outdated or archaic. However, the genre and plot
typewere not ugo the researché choice in terms of TV series in French and Polish.
Due to the desired comparability of the corpus sih@wsused for this research had to
have subtitles available in the languageslerstudy. Therefore, thehowsin French
and PolisHisted in Tables are all that was available on Netflix with English and Polish
(in the first caseland French and English (in theecond subtitles at the time of
assemblindhe corpus, that is, as of September 282Because the amount of Polish
contentwith English and French translations available on Netflixclsarly and
understandably lower than the content in the other two languages, eight movies were
added to the corpus in order to extertéiitFurthermore, because the TV series that
constitute thaé=rench and the Polish corpora were not chosen but retleded by
necessity the variety of genres is wider than in the English corpus. Therefore, in
comparison to the English corpus, both in the French and Polish corpora, there is
a smaller fraction of TV series depicting everyday life. Instead, a few series deviate

from portraying a typical ordinary life of the general population. Examples include the

23 The English corpuso i s us e &Lchptone(sinilarlyfor ettler sol el y
French corpusdo and At he Polish corpuso). The corpus
translations are used only for the analysis of3hg@ragmatemes, not the whole texts.

130/ T he Frefersherd b the French langudgs the corpusiso contains Belgian TV series).

131 It has to be stressed that the overall amount of French and Polish content available on Netflix is

greater however, even though the translational analysis in this dissertation covers only translations from

English to French and Polish, omdhowsin French and Polisthat havetranslations available into

English, French, and Polish were chosen so that thémreh can be continued and extended in the future

with the comparable corpus alreaalgsembledThis would not be possiblalid the Polish and French

corpora contaishowswithout available translations.

132 Unfortunately, even after the moviegere addedo the corpus, the final number of words is

substantially smaller than in the case of English and French. This limitation will be taken into account

in thepresentanalysis. Nonetheless, every yeadargeamount of Polish content is uploaded to Netflix,

and thereforein the future, this researetill merit being repeatedith a largerpool ofdata.
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slasher serieke Chalet(The Chale}, series set in different historical pericglsch as

La Révolutionset around the time of the French Revolutemlthe seried983 set

during the Cold Warand even one animatioKgjko i KokosdKayko and Kokogin

While it must beacknowledged that because of these differences, the langutige in
English, French, and Polish corpora may vary in terms of register or usability, it is also
hypothesized that thanks to the similar time of production of the TV serieg the
differences will notgreatly hinderesearch on pragmatemes. Furthermoreggvimd
archaic language and focus on pragmatemes used nowadays, the lists of pragmatemes
were compiled from many different sources to be used in the next stage of the research.
The next subsection discusses in detail the methods and reasons behind taégrepa

of thesdlists.

2.2 Preparing the list of pragmatemes
As presented in the section devoted to pragmateseesp29-53), theseare units that
are not easy to define, let alone to assign afissv@ll formula (for instance, one caot
say that all pragmatemes are a combination of nouns and verbs). Dui tacthef
a fixed syntactic structure, seamtpfor pragmatemes using corpus linguistics software
must be donen different basis. In this researdhe method of starting with #
preidentified pragmatemes was chodeggauset is noted by BardovHarlig (2012)
that such an approach is common in studie$oonulaic sequences that focus on
investigating their contexts and variations. Therefore, the preparation of the
pragmatemebst constituted a pivotal stage in finding pragmatemes in corpora. Three
lists of pragmatemes were created: in English, French, and Polish. To ensure that the
units in the lists are indeed fixed in a language, reliable sources such as dictionaries,
phras®ooks, and academic publications were used, although it has to be noted that as
of today, a dictionary of pragmatemssr sedoes not exist. However, units that can be
considered pragmatemes can be found in dictionaries of phrases and phraseological
units,in phrasebooks designed for learning langudyesveryday conversations, and
so on. The resource closastcontentto a pragmatemes dictionary is Blanco and
Mejris (2018: 19204) Index des pragmatemeaghich contains 865 French units.
However, theunits in their list are pragmatem#sat accordvith Blanco and Mejids
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(2018) definition, therefore, not all of them will align with the definition presented in
this dissertation. Similarly, not all phrases in a phrasebook will be pragmatemes. That
is why allthe chosen sources had to be carefully examined in order to find and list only
those units that would be align with the pragmateme definition propoSethgection
1.17 (see p.50). All the sources used to prepare the list of pragmatemes in the
languages of the analysase listed in references onz92.

In total, 45 sourced® were used. Bilingual sources were often used to find
pragmatemes in two languages simultaneously. With suahety of sources, several
observations regarding the identified pragmatemes emerge. First, the list of the
gathered pragmatemes contains not only units applicable to routine, everyday situations
in the lives of the general population suchHmsv are you but also units specific to
particular professions or social contexts, suchetsa3* (a Polish command used to
make a horse turn right) dord Fci e w p o'k ¢EngiGo hhthe ypesatews a
Christ, a formal goodbye used at the end of a mass), and seiisudifferent registers
(e.g., in Polish, the inform&lo to chlup*3*® and the formakZdrowie pana/pari#’, both
used in the situation of raising a toast). Second, across the sources, some pragmatemes
were exclusively noted with the word dfApl ea-:c
pla"to and the Polish #fAproszno), thas i f t h
pragmatem&ignhere ppeared in the used sources only
asSign here, plead# or Please sign heté. Furthermore, a lack of uniformity was
noticed concerning punctuation in certain pragmatemes across different soutices, wi
some pragmatemes appearing with different ending punctuation depending on the
source. For instanc&ee you latervas cited in Boudjedidleyer (1998), while in
Bernacka and Mot yl i Es kSee y6u2 latér(ijhout anyt appear
punctuation). Thiwvariance not only complicates automated corpus searches but also

fails to offer insights into the discussion on significance of prosody in pragmatemes

133 With the sum of all the sources in mind, it has to be stressed that the largest source of Polish
pragmat emes t hat was us e d,ublicationoften vBlhnteg Wwab aodirged wor k, al
as one source.

134Source: Chlebda, W. (201@.o0dr ficzny i d i-rosyjskitvo.B.on po
135 Source: Chlebda, W. (201M.odr iczny i di-rosyjskitvol. 6.on p o
136 Source: Widawski, M. (1997N o wy s gjangu hpotkcznej angielszczyzny

137 Source: Platkow, A. (1974Rozmowki francuskie

38SourceBer nacka, A., MRdzmiwki dBgidskie R. (2005) .
¥Source: Bal tr LitguaiianBnglish, EngliskLit(uaniarod&tjonary & phrasebook
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(see BanyS 2020). Third, some ostensible pr
in bilingual sourcesFor instance, the unk pleasant journey#®appears to be a literal

translation of the PolisR r z y j e mn ¢ jathep thash the ddyivalent in use, which

contains a verbHave a pleasant journé$t. Similarly, Accepteaous des cartes de

credit 242is a teral translation ofthe Polishzy akcept uj N Pa@Est wo kar
and the Englisibbo you accept credit cardsand seems to appear only in bilingual

resources for learning French, while the French pragmateme in Beeniszvous la

carte ?(lit. Do you take the cargd? Fourth, in situations when multiple pragmatemes

exist for a given context, often only one is featured in the soUfoesxample, French

sources note onlstce que cette place est lib?&*3 (lit. Is this place freeto ask

whether aseat is taken, but do not include a synonymous pragmdiskeee qu oi | vy

a quel guSimianly, whieiAre Pou all right?**is present in English sources,

Are you ok?r Are you okayare not found. Fifth, across the sources, there seemed to

be no consistency regarding the approach towards different grammatical forms. For

instance, while sources identified pragmatemes sublicasto meet ydé® andlt was

nice meeting ydd®, equivalentsuch asNice meeting yoandIt was nice to meet you

were absent from them. Sixth and last, certain pragmatemes identified in the sources

may sound archaic to native speakers (d@suis charmé de vous véif.[lit. | am

charmed to see ydy.or may no onger align with modern reality (e.g.en czek nie

ma pokrycid*® [Eng. The check bouncgdo longer corresponds to the typical Polish

reality since checks have become obsolete in Poland, Whileo s zf ni e odkgac

s § u ¢ Hlitv Rléase do not putdownthandset meani ng 6do not hang

140 Source: Haublein, G., Jenkins, R., Staniszewkkavalak, D. (1997).Angielskep o | s ki s Jgowni k
tematyczny

141 The Corpus of Contemporary American English (COCA) does not note any instardceteatant

journey!used without any preceding verb.

142 sourceDr z y nPa (@991) Francja: informacja turystyczna, rozméwki polskancuskie , mini

sgowni k

Source: Jedli GBska, A., SzSayckwnwskk it,u rLy. spolskicoznmayl afkr,a nJc.
polskafrancuski

144 Source: Haublein, G., Jenkins, R., Staniszewéhwalak, D. (1997).Angielskep o | s k i sgowni k
tematyczny

145 Source: Pawlikowska, B. (201B.| ondynka na jhzykach: angielski bryt
146 SourceBartnicki, K. et al(2003).Du Uy s § o wamgielski po | s k o

147 Souce: Platkow, A. (1974)Rozmoéwki francuskie

48g5ourceBer nacka, A., MRdzmdwki dRgidskie R. (2005) .
149 Source: Hoszowska, B. (199 Borozmawiajmy o interesachpo angielsku: business English dla
przedsinbiorc-w i menedUer -w oraz ich sekretarek
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to be used less and less frequently since due to the evolution of phones, hanging up no
longer involves using a physical plastic handset.

As it has just been discussed in the previous paragraph, several shortcoming
concerning the sources can be identified and, therefore, the research done in this thesis
will not cover all pragmatemes that would have been noted by native spgélkers
However, it is imperative not to undervalue the significance of the pragmatemes that
were successfully identified through the referenced sources. After the careful
examination of all units presented in the sources, the English list contains 890
pragmatemes from 32 sources, the French 642 pragmatemes from 13 sources (one of
which is the lis devoted solely to pragmatemes by Blanco and Mejri [2018]), and the
Polish 1015 pragmatemes from 32 sources (one of whi€hhid e H20@6-804.9]
series of ten volume$). Furthermore, because many pragmatemes only occur in
written form (e.g., signs such &¢get paintor polite formulas such aderci de votre
attention [Eng. Thank you for your attenti¢t’?), a separate category was created,
which comprises 315 written pragteanes in English, 525 in French, and 488 in Polish
(the sources used to find these pragmatemes were the sdanetss spoken ongs
From the pragmateme®llected it is visible that it is not necessarily the number of
sources that is important, but tepecificity of content present in the sources. For
instance, the Polish list contains the most considerable number of pragmatemes mainly
thanks to Chlebda tenvolumePodr nczny i di-rosgski(29062009) pol sk o
which is devoted solely to phraseologi units, while the French list, despite being
based on a noticeably smaller number of sources, contains a number of pragmatemes
comparable to that of thathers thanks to the extensive work on the topic of Blanco
and Mejri (2018).

Upon observing the pgaatemes in the lists, it was possible to distinguish what

is called here é6pragmatemic patternso, i.e.

150 And it seems that neither does any research on phraseological units.

1511t has to be noted that the firlat of pragmatemes includes units that were merged and considered
as one. These were pragmatemes that differed only in politeness (e.g., theuaeabusin French),
gender (e.g., the Poligranreferring to a man angani referring to a woman), and British/American
spelling (e.g.All those in favo(u)y.

152 The pragmateme in question is used in written communication, while its equivalent in spoken
communication isle vous remercie de votre attention
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occur n manyof pragmatemes. The list below presents a few examples of such
patterns:
a) in English:
1 Thank ya for +-ING VERB (e.g.,Thank you for callingThank you
for coming Thank you for inviting me here today
1 See you + TEMPORAL EXPRESSION (e.&ee you later!See you
soon!} See you one of these dgys!
1 Please + VERB (e.gPlease hold.Please fill inyour registration form.
Please charge this to my roonand VERB +[TOKEN], please (e.g.,
Sign here, pleasg-ollow me, pleasg
b) in French:
1 A+ TIME (e.g.,A lundi!, A demain, A plustard !);
9 bon + NOUN (e.g.Bon retour!, Bon voyage, Bon vol!);
1 En cas de + NOUNI,] INFINITIVE VERBe.g.,En cas de malaise,
consulterunmédeciEn cas dbéaffluence ne pas ut
En cas doince®gie briser la vitre
c) in Polish:
f Czy mo gk PREPOSSTION+ NOUN (e.g.Czy moghn prosi l
p a Es keport?pCazsy moghn prosCdy omagic hmurneski?l
t a®¢ca?
1 Do+ NOUN (e.g.Do nogi, Dohymnu!Do usg)yszeni a!
T Dzinkujn zaDzi NGUN n( gDazgi pirkzuy) biy cziae t el e f
Dzinkujn zpn zaproszeni e
Finally, with the lists of pragmatemes and the lists of pragmatemic patterns
prepared and saved in a separate Excel file, the next stage of the research could begin,

namey the search for pragmatemes in the corpora, which is further discussed in the
next sibsection.

153t is important to note that the examples illustrating this pattern are written pragmatemes. Written
pragmaemes were also included in the search for pragmatemes within the corpora, given that subtitles
often convey the meanings of written signs visible on screen.
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2.3 Searching for the pragmatemes in the corpora

With the corpora saved in three separate .txt files (one file per language), which is the
format necessary for the corpus linguistics software used, the lists of pragmatemes also
had to be properlyoimatted. First, all capital letters were changed to lowercase by
applying the regular formuidaELOWER(CELL)oto all cells in the Excel file. This had
to be done so that the software did not find only the capital letter variants of
pragmatemes. For instance, had the search been conducted oHigwoare youl
examples such amhny, how are yowould not have ben found.Final punctuation
marks were removed with thi#ind and Replagedialog in Excel for two reasons: to
avoid any possible software errors often caused by different functions of punctuation
marks such as a dot or a question mark, and to ensu|thatiants of pragmatemes
are found (although BanyS [2020] stresses
the examination of sources of the list of pragmatemes has already shown
inconsistencies in punctuation in pragmatemes and therefore, one statrothat
Hello. is less pragmatemic thdthello!). Finally, for the pragmatemic patterns, slots
were properly annotated in accordance with the annotation method used in the software
(e.g., <N> for nouns).

The corpora files and the pragmateme lstgingbeen preparedhe search for
the units in the corpora could begin. For that purpose, Ufftex corpus processing
suite, was chosen. Unitex is a French software that allows its users to analyze texts in
23 languages (as of 2022) and offers many toolsubi&f corpus analysis, including
text alignment, lexicoigrammar tables, building and applying electronic dictionaries,
andpattern matching with regular expressions, among others. The function used to find
pragmatemes in the corpus was fihecate Pattem one (see Figur8).

154 Sourcehttps://unitexgramlab.org/fiAccessed on BcembeR7,2022.
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https://unitexgramlab.org/fr

Locate Pattern

Locate configuration |/ Advanced options

Locate pattern in the form of:

i) Regular expression:

i® Graph: fex-GramLab\Unitex\Polish\Graphs\PL bez znakdw_written.arf]

[] Activate debug mode

Index

() Shortest matches
i) Longest matches
(@ All matches

Search limitation

) Stop after |200 | matches

i® Index all occurrences in text

Search algorithm:

Grammar outputs
® Are not taken into account
) Merge with input text

i) Replace recognized sequences

i@ Paumier 2003, working on text (quicker)

i) automaton intersection (higher precision)

Figure8. A screenshot presenting tfieocate Patterindialog in Unitex®®

With this function, it is possible to find occurrences either by typing a regular

expression (e.g., with the regular expression <A><N>, i.e., every adjective followed

by a noun, one can find examples suckuasy dayr cute dog or by using the graph

function. Such a graph should contain all the information on what is supposed to be

found. Therefore, to find pragmatemes from the list, a graph was created where all the

pragmatemes from the Excel file were copied and pasteslisTinow the simple graph

depcted in Figured was created.

155 Source: own.
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Figure9. A screenshot of the graph created in Unitex containing the list of

pragmatemes®

Thanks to this method, many pragmatemes could be found at the same time and
presented in one concordance list, without having to be typed and searched for one unit
after the other. The frequencies of the units vieeawritten down in a separate Excel
file. However, when a unit was of high frequency, it was also separately searched for
in Unitex using the regular expression tab in order to ensure that the counted frequency

was correct. Figur&0 presents an example of the concordance dialog.

156 Due to the large number of units in the graph, only a part can be pressmtece: own.
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E Concordance: CWsers\d8783\Deskiop\ENG_snticoncord.html ? E
14856 matches
k in LA forever, what could be better?" Are you all right? "-You seem... —-[Joe] Like a guy atte |[*
ng] —-[Annie] Beth! Do something!" Beth, are you all right? Call an ambulance! Someone do someth :%
nterest of livelier game play."™ "-Mimi, are you all right? -[laughs] Just a little tired."” Cclau
, 20 it is. Anybody else? Mrs. Basil E. Are you all right, my dear? To be honest, um, a little
was... was intense.™ It was. Holy shit. Are you all right? Oh, yeah. Hey, you know what? This 1
e New York transit line... } "You ckay? Are you all right? Can you stand up?" Just stay still.
ye, thank you.™ "-Hey, Jen. —0h, fuck! -Are vou all right? -Fuck, you scared me. Yeah." "-What
"-I would be livid if a dead person.. —-Are vou all right, Beth?" "-She was.. -Beth?"™ [Molly] Ee
It is a good face. "-Sorry. —-Yeah.™ "-Are vyou all right? -Yeah. I am fine." "The fainting cou
dead. No. We are not." Nobody's dead. "-Are you all right? -Mm-hmm." Hey, hey. ¥You ckay? [Jenl]
to you." "Whoa, whoa. Wait, I am sorry. Are you still there?" I... I think I lost you. I do not
ot down for a confrontation should go.™ Are you with me? I will stay. Oh, I am proud of you. Ka
eat care of our boy Jackson." "And also best wishes to Assistant Coach Harlan Bixby" who could
t of place for the country club crowd.™ Bingo. Diary. "Food diary. Christ, is there no end to t
e needed proof before losing her shit.™ Bingo. "-What are you doing here? -Uh, stealing money.”™
us see... Chef's got an ambrosia salad. Bingo. I am really sorry, Leslie. Mmm. Yeah, thanks. Co
d college. Where is the campus? Online. Bingo. "Well, your country's gquite stingy with visas."
hat really, you know..." Leaves a mark. Bingo. "From what Max said about your target, he is not
side. I heard Roopa got fat. "[McEnroe] Bingo! White guy. College counselor Ron." Go get him, D
rlin."™ Cross-reference Google Maps, and bingo. Candace found me, I found her. [Joe] Toyota Camr
I am turning eight? oh, what about the bingo hall? Because I am turning 80? "[sighs] Fine, you
ve tegquila. "[Pastor Vance] Zmen. Bmen. Bless you, brother." God is good. [congregation] ALl th
how we do things? ¥Yes, sir. Well... God bless you. "-Let me help you with this. -Okay.™ "-I got
ow you do. [man 2] Praise the Lord. God bless you, Sheila. "[Pastor Vance] Sometimes our prayer
know?"™ Or her death will be on you. God bless you, and God bless your sister. Fuck. [Forty]l Emy
Bill finally signed. Bless his heart. "Bless you that his heart and everything else is still i
now." "Cut the cord. Take off the yoke. Bon woyage, Captain.” You are a coward. Britney got thr
ing." To your aim. Suit yourself. Well, bottoms up. You got a lot to celebrate. You made a beau
we are doing to get those.™ ¥Yeah, baby. Bottoms up. "-[Znnie] She could be an undercover cop. —
ASAP." "-I beg your pardon? What? -Bye! Byve-bye!" "[in English] We have to find Brooklyn and ge
Let us... Walk safe, Beck." You, too! Bye, Karen. "-[cell phone ringing] -Ugh. Hello?" "-[Kar
ally can not be in here.” Girl, I know! Bye, girl. Bye. Uh-huh. 2QCE 265. "He was speeding near
to my mom's house. -I am going." Judy! Bve, girl. Judy! Hi! It is Judy. Leave me a message. Th
"™ [Harry] Let us go. [Stan] Bye, Mommy! Bye. Whatever you need to know. But he has to stay out
vicusly. "-Cbvi. -0Ckay, then I guess—-" Bye. See you later, buddy. "I was skeptical, but that w
would not miss it. -Great. Bye, Julia.™ Bye. Hey, there you are. How's your hand? "-[Doug] Good
out me? -Yes, I am sure I will manage." Bye. "-I am glad you like Sam. -What i1s not to like? He
Dean. —[man 2] Yeah, have a good one." Bye, guys. "-[woman] See you. Bye. —[man 2] Bye." [Gayl
in his hot tub and sing at each other.™ Bye, gueens. I should get going, too. "Oh, I like your
ean, I thought I was a secret shopper.” Byve. Subtitle "-Where is it? —-Huh?" The money, Dean. Wh
v birthday. I will see you guys later." Bye, honey. "-0Okay. I need to go. -Wait!™ "¥You need to -
4] [*]

Figure10. A screenshot of the concordance list: a part of the result of the search with
the use of the graph presented in Figiré

The concordance lists created as the result of the search with the use of the lists
of pragmatemes prepardtbm various sources were then manually consulted by
myself in order to dismiss all occurrences of units that cannot be considered
pragmatemes. For instan@esearch ofiafter yow would show pragmatemic results
such asgiPlease, after yauandfiAfter youo, but also regular units suchfi3o not drive
your Maserati homeafter you finish.0 Therefore, each occurrence was manually

examined before it was counted as a pragmateme.

157 Source: own.
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The next stage of the research consisted of searching for pragmatemes in the
corpuswith the use of pragmatemic patterns. The graph function was used again. This
time, pragmatemic patterns were used to create complex graphs (se€elEjgure

[ schematy PL.arf (C:\Us ers\Public\Documents\Unitex-GramLabiUnitex\PolishiGraphs) 57770

M nlxalco bleg-i-B & =£[3= O] o
|

Figurell Example of a complex graph: a screenshot of the graptaining Polish
pragmatemic pattertr§

Thanks to the application of graphs containing pragmatemic patterns such as
the one presented in Figutdint he A Locat e Bdhe topusrilgthef unct i on
concordance list was created automatically and daeefully consulted. Tik careful
examination of the results of the patterns had todmeluctedbecause it was assumed
that not all occurrences that are in accordance with a given pattern were, in fact,
pragmatemic. Lastly, manual examination of the caxmmabld meto find examples
of pragmatemes that might have been absent from the initial list of pragmatemes due

to the fact that they belong to the language of the youth that is particularly subject to

158 Source: own.
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rapid changes. Examples include the French pragneéeshor the PolishHejka
These pragmatemes were then also submitted to the automatic corpus selaeck to
their frequency in the corpus.

The above method of using Unitex to find pragmatemes in corpora and
determinetheir frequency was applied to all three corpora in the languages of the
analysis (English, French, and Polish). The pragmatemes that were found in tia corp
were then assembled into tables presenting their frequency and other characteristics,

which isdescribed in the next subsection.

2.4 Assembling the tables of pragmatemes and their translations
For further linguistic $ee p.149 and translationalsee p.207) analy®s, two Excel
files were created. The first one, depicted in Figlg is devoted to linguistic
parameters of pragmatemes found in the English, French, and Polish corpora (with
separate tabs farachlanguage). The table contains only pragmatemes that appeared
in the corpora more than once, since unique units are not ecedickpresentative and

would be of questionable value in the translational analysis.

Figurel2. A screenshot o& part ofthe Excel table with linguistic parameters of

pragmatemes®

Apart from linguistic characteristics such as whether the pragmateme is
imperative, a question, verbless, elliptic, what speech act it perfarinesherdeictic

markers are present, and what type of a pragmataem@esents (linguistic parameters

159 Source: own.
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of theanalysis are discussed in detail in Chapt{esee pl149), in the table presented

in Figurel2, pragmatemes are alsoted fortheir frequency in the corpus, the number
of words they consist of, and the number of variants they represent. A variant is
understood herasa pragmateme of a different graphic form (including punctuation
marks, e.g.,Take care!and Take care.are consdered to betwo variants of one
pragmateme) and a pragmateme with an additional word of politenesaf&igyou.

and After you, pleasg. Furthermore, an additional column entitlé€Charged
explanatio is added to charged pragmatemebriefly explaintheir ambiguity. For
instance, the explanation fldm fine, thank yots filém okayo/ il dond need anything
elsed0 All these parameters are further discussed in the linguistic analysis of
pragmatemesee pl49.

A full count of the pragmateme®getherwith their variantsin the list of
English pragmatemegelds 290 in the English corpysl86in the Frenchand 1®
entriesin the Polish In the English list, 125 units (43.1%) were exact pragmatemes
that were also found in the list of pragmatemes pegpheforehand. This means that
the majority of units, 165 (56.9%), were not present in the list of pragmatemes, and
were found either as a result of pragmatemic patterns (44 wnitsy,a similarity to
units in the list of pragmatemesg., the pragmatee You all rightfound in the corpus
is similar toAre you all rightfound in the list of pragmatemes (82 units),irthe
manual search (39 units). Figukd presents the percentage distribution in the English
pragmatemes found in the corpus.
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Search basis English pragmatemes

= |ist of pragmatemes
= pragmatemic patterns
= similarity

= manual search

Figurel13. English pragmatemes found in the corpus: the percentage distribution of

the search basis

As for the pragmatemes found in the French corpusiatte of pragmatemes
from the original list to those found by other means is diffeithan in the English
corpus. Hre, 128 units found in the corpus weosmtainedn the list of pragmatemes,
while 58 units eitheweresimilar to thelisted ones, resuéid fromthe application of
pragmatemic patterns, arerefound manually. The exapercentage of tisetypesis

depicted in Figurd 4.
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Search basisFrench pragmatemes

m |ist of pragmatemes
= pragmatemic patterns
= similarity

= manual search

Figurel4. French pragmatemes found in the corpus: the percentage distribution of
the search basis

Similarly to the search bes of the French pragmatemes, units found in the
Polish corpus were also predominantly present in the list of pragmatemes, with 77 units
identified with the use of the predefined list compared to 31 units identified with
pragmatemic patterns, through simiyy, or manual search. Figurks presents the
exact percentage of different search basesh®pragmatemes found in the Polish

corpus.
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Search basisPolish pragmatemes

= |ist of pragmatemes
= pragmatemic patterns
= similarity

= manual search

Figurel5. Polish pragmatemes found in the corpus: the percentage distribution of the

seart basis

All'in all, the analysis of the bases of the search for pragmatemes confirms what
has been already statedSabsectior2.2 (see p132), where the lists of pragmatemes
were presented: it is not the number of sources that matters, but the quality. English
was the only language in which a dictionary of phraseological peitsewas not
used. In comparison, in French, an index of pragmaszomposed byBlanco and
Mejri (2018) was implemented, while in Polish, a-tetume publication on phrasemes
was employed(Chlebda 200&€019). The corpus search confirmed the reliability of
these sources. However, the use of dictionaries and phrasetteoksoved helpfuh
the search for English pragmatemes. After all, it is thanks to the assemblage of the
pragmatemes from these sources that pragmatemic patterns were created and that
similar units were foundas they had their basis for comparisonthnse sources.
Figurel6 summarizes the percentage distribution of the search bases for pragmatemes

in all three languages.
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Figurel6. Search basis for pragmatemes found in the corpus: summary

The second Excel table prepared ftg use in further analysis contains
pragmatemes and their translations. Due to the length of the doctoral {5fojbet
focus of the translational analysise€ p.207) is on English pragmatemes and their
translations to French and Polish. Therefore téiile depicted in Figurg7 contains

pragmatemes found in the English corpus.

180 Studying translations from French to English and Polish and from Polish to English and French would
not only require additional time but would also mean other factors should be taken into consideration,
such as the fact that on Netflix, translations fi®insother than English are usually done through English
nonetheless. Therefore, a study on pragmatemes and pivot translation could be an interesting topic to
research in the future.
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A B C D E F
1 1 SOURCE TIME ENGLISH (CC) FRENCH SUBTITLE POLISH SUBTITLE
2 After you "You S01E03 40s After you. Apres toi. Idz przodem.
3 EiP SO1E05 21:10 After you. [No, please, | insist.] Apres toi. [Non, j'insiste] Idz przodem, [nalegam.]
4 GG SO4E12 3:44  After you. Aprés toi. Idz przodem.
5 NHIE SO2E06 20:50  After you. Apres vous. Panie przodem.

After you, sir, Aprés vous, Prosze przodem. Pigkne wlochate

6 Atypical SO3E10 24:32  and what a lovely pair of truck nuts. votre camion a une bien belle paire. zawieszki.
7 You SO1E01 44:16  Please, after you. Je t'en prie, aprés toi. Idz przodem.
8

9 Afternoon SM S01E02 10:52 Afternoon, Mr. Littlefield. Bonjour, M. Littlefield. Panie Littlefield.
10 SM S01E04 34:19 Afternoon, Mr. Van. Bonjour, M. Van. Dzien dobry, panie Van.
11 SM S01E04 34:00 Afternoon. Bonjour. Dzieri dobry.

12 SM SO1E04 38:31  Afternoon, y'all. Bonjour a tous. Dzieri dobry.

13 GG SO1E01 25:17 Afternoon, Mrs. Boland. Bonjour, Mme Boland. Dzier dobry.

14 GG S02E11 28:24  Afternoon, Tara. Bonjour, Tara. Dzieri dobry.

15 GG S03E08 16:34  Afternoon, ladies. Bonjour, mesdames. Dzien dobry.

16

17 Al cash DtM SO1E09 14:19  All cash. Cash. Gotéwka.

18 DtM SO1E09 17:12  All cash. En cash. Gotowka.

19

20 All done NHIE 502E06 2:23 Okay, all done. Voila, j'ai fini. Dobra, gotowa.
21 Atypical S02E02 2:52 It's all done. Tout est fait. Nie trzeba.

22 Atypical SO4E05 29:40 All done. Clest fini. Zrobione.

23 GG SO3E05 29:47  All done. Cest fini. Gotowe.

24

25 All set GG S04E12 31:52  All setin here. Ca y est, j'ai fini. To juz wszystko.
26 GG SO3E01 23:46  All set, Lucy. Caira, Lucy. Nie trzeba, Lucy.
27 GG SO3E07 10:05 All set. On a ce qu'il faut. Nie trzeba.

28 GG S04E03 35:21  All set. Clest fait. Juz mam.

Figurel7. A screenshot of the Excel table with pragmatemes found in the English

corpus and their translatiofis

The columns in the second Excel filepresent the pragmateme, the source
(name of the TV series [shortened if ndegl number of the season, and number of
the episode), the time when exactly the pragmateme is uttered, captions in English, and
French and Polish subtitles. The information wagy-pasted from the separate Excel
files downloaded with the use of LRsge p.124). If a subtitle contains more
information than the caption with the pragmateme, an additional caption is added in
square brackets. For instance, in the case of the Rolghlel d ¥ pr zodem, [ nal e
the wordfinalegandis added from the sentence originally uttered after the pragmateme:
No, please, | insisi herefore, the cell with the English caption is as follo#fser you.
[No, please, | insist.o that the part parate from the pragmateme is clearly visible.

With the two tablegxplained it is now possible to analyze the pragmatemes,
which is the topic of the nextvo sectiors, starting with the linguistic analysis

Chapter 3

161 Source: own.
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Chapter 3:

Linguistic analysis of pragmatemes

As discussed in Chaptelr (see p.29), researchers studying the phenomenon of

a pragmateme have mostly focused on its key components such as the name, definition,
and typology (e.g., Blanco and Mejri 2018, Kauffer 2019, Kecskés 2010). ldowev

not many linguistic analyses have been done on the tpitthere isaneven smaller
number of studies on pragmatentieat have beenonducted from a contrastive point

of view. So far, the most extensive contrastive study on a concept similar fwityno
equivalent to what is understood here as pragmatemes, is the dicttolatgdby

Kr z y U aan Gressmann, and Kwapi€sadnik (2021) that conta®50 French
dormules expressives de la conversadi@ng. eexpressive conversational formudas

and their Italian and Polish equivalents, with a linguistic description of factors such as
speech acts, variants, register, prosody, frequency, syntactic, lexical, and semantic
status, and a short contrastive discussion on differences between eacteRtgnahd

its Italian and Polish equivalents.

The presenstudy endeavors to further enhance the description of pragmatemes,
asserting that in order to investigate a phenomenon effectively, one must possess
a precise comprehension of the subject. Thnamgticulous examination of common
linguistic attributes, a more comprehensive understanding of the nature of
pragmatemes may be attained. Therefore, this chapter is devoted to the linguistic
analysis of 286 English, 186 French, and 106 Polish pragmaf&rfmsnd in tre
studyobs corpor a. To determine the | ingui st
examine whether there are any similarities in pragmatemes across the languages under
study, the units are analyzed based on the following traits: frequency, ecatypl
variantivity, imperativeness, presence of verbless forms, presence of question forms,

ellipsis, deixis, speech acts, and pragmateme types.

162 Each pragmateme is studied as one lexical entry, no milagtie respective frequency in the corpus.
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3.1 Frequency
Due to the fact that the studied corpora contain a different number of tokéres in
differentlanguages (770,836 in English, 664,508 in French, and 138,516 in Polish), in
order to be able to compare the frequencies of pragmatemes found in these corpora,
each number of occurrences was normalized per one million words. This normalization
was done bynultiplying the number of occurrences of a pragmateme by one million
and divding the result of this multiplication by the number of tokens in the corpus in
which the pragmateme was found. FigliBpresents the percentage distribution of the

normalized fequencies of pragmatemes found in the corpora.

Expected number of occurrences of a pragmateme per one million

words
70% 66%
0,
60% 58%
50%
40%
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2-9 10-19 ©20-29 =30-50 m51-99 mO 100

Figure18. Percentage distribution of the expected number of occurrences of

pragmatemes found in the corpora per one million words

Compared to the Polish corptise English and French corpora contain a larger
number of pragmatemes of a substantiddlgserfrequency, with the median for
English being six expected occurrences and for Fremght compared to22 for
Polish. Furthermore, while the majority of English5(B%) and French (58.1%)
pragmatemes are expected to occur between two and nine times per one million words,
ahigherfrequency is founébr Polish pragmatemes, with the smallest expected number

of occurrences being 14.
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Throughout this section, in additi to standard column charts depicting
percentage distribution (e.g., Figut8), an alternative method visualizing numerical
data is also usedamelythe mosaic plot, also known as Marimekko or Mekko éfart
A mosaic plot represents frequency informattbrough the size of different areas
(Brezina 2018). Unlike column charts such as Fidu;emosaic plots are constructed
with the use of exact counts of pragmatemes within specific categories and languages,
rather than percentages. Furthermtre mosai@lot also displays proportions among
different categories (ibigd)whichis particularly important when analyzing categories
of varying sizes (as in this study, where a different number of pragmatemes is found in
each of the languages of the analysis). Fig@reresents the mosaic plot illustrating

the number of occurrencesmone million words of pragmatemes in the corpora.

163 These names are in use because the charts resemble prints that are known for being associated with
the Finnish fashion company Marimekko (Nelli 2014).

151



16 )
010 (
15
7
- 14 12 51-99
6 30-50
26
35 20-29
188
108
85 10-19
© 2-9
English French Polish

Figure19. Mosaic plot for the expected number of occurrences of pragmatemes
found in the corpora per one million words according to the language of the

analysig®

In terms of the mosaic plot in Figui®, it is evident that the English area is the
widest,sincethelargestnumber of pragmatemésfound in this language. The heights
of the areas represent the proportion of outcomes (different normalized frequencies)
within each language of the analysis. For instance, the rectangles in the lightest shade
visually highlight what has already been discussed in this subsection, i.e., the
prevalence of pragmatemes occurring two to nine times per one million words in
English and Frenchand the lack of these low frequency pragmateimé&lish.

164 All of the mosaic plots presented in this thesis were created using Kutools, a Microsoft Excel
extension that allows the user to access many advanced features more easily, without requiring complex
statistical formulas.
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Furthermoreascan be noted both from the percentage distribution chart and
the mosaic plot, the Polish corpus has the largest percentage of pragmatemes expected
to occur over 100 times per one million words. The exact reason for this phenomenon
is difficult to determime; some possible explanations may point to the sources chosen
to prepare the initial list of pragmatemes or may suggest that the linguistic material in

Polish TV series is more formulailean that inEnglish and French.

3.2 Complexity
In this study, complexityefers tothe number of words the pragmateme is composed
of. In the analyzed corpora, the majority of pragmatemes in all three languages were
not complex and were composed of two words on average, with the median being three
words for English and French pragmatemes, and two for Polish pragmatemes.
Figure 20 presents the exact percentage distribution of the number of words of the

pragmatemethat were found

Number of words in a pragmateme
45%

40% 39%

35%
29% 27% 31%
29%
0
30% 27%

25%

20% 20% 21%
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15%  13%

10% 7% 8%
0,
- 4% 3%
0,
B 2% 10 1% 1%
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1 2m3m4um5u6m7 B9

Figure20. Percentage distribution of tilember of words of the pragmatemes found

in English, French, and Polish corpora
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Based on Figur@0, one can observe that pragmatemes consisting of five and
more words were relatively rare across all corpora, particularly in French and Polish
(constituting4.8% of all units in French and 1.8% in Polish, and over 11% in English).
Interestingly, while the Polish corpus contains the highest percentage of monolexical
pragmatemes (31.1%) among the studied corpora, it is also where the longest
pragmateme canbedfodW i mi i Oj ca i Synal®Englbtbec ha $win
name of the Father, the Son, and the HBlyost amer), 9 words). Apart from this
wordy example, the percentage distribution shows that within the Polish corpus, one
and twoeword pragmatemes erthe most common. Quite surprisingly, they are more
common than in English or French, which seems to challenge a belief that Polish is
a language that seems wottfy at least in terms of pragmatemes, the study suggests
otherwise.

Another potentially inteesting observation aris@sterms ofthe percentage of
monolexical pragmatemes in the French corpus. A notable 19.9% of the identified
French pragmatemes are monolexical. This substantial figure could prompt
a reconsideration of Blanco and Mérestimate thataround 57% of all French
pragmatemesare monolexical (Blanco and Mejri 2018). Naturally, it is important to
note the size of the corpus used for this stitdyype [V seriescaption3, and the fact
that the definition of pragmatemes udexte differs slightly from Blanco and Méi
(see p.32). Nevertheless, this observation should be regarded as an intriguing point
meriting further investigation in future studies.

Figure 21, presenting the mosaic plots for monolexical and polylexical

pragmatemes found in the corpora, further displays the importance of monolexical

units.

165 All examples presented inthiscsé i on are pragmatemes found in the st
166 This is a sentiment expressed by many Polish language learners, but it is also an observation made

by researchers studying bilingual s. F eswitching st anc e, DI
anong Polish users of Facebook, suggests that Polish people sometimes choose English phrases over

their Polish equivalents for | anguage economy, sinc

heavy chunks. 0
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Figure21. Mosaic plot for monolexical and polylexical pragmatemes found in
English, French, and Polish corpora

Monolexical pragmatemes arksa particularly interesting for one more reason:
in terms ofthe expected number of occurrences per one million words, they are the
most frequent in all three languages of the study, with median values of 14 in
English®’, 14 in French, and 29 in PolisBurthermore, across all the pragmatemes
found in the corpus, median vald®show that thdower the complexity, the higher
the expected number of occurrences per one million words, regardless of the

languagé®®.

167 For the purpose of brevitgnglishd ¢Frencld anddPolistbmay be used here to refer to the respective
corpus, unless specified otherwise.

168 The exact median values of the expected number of occurrences per one million words for
pragmatemes of a different complexity are as follows: Englisforldonolexical pragmatemes, six for
two-word, six for threeword, five for fourword, three for fiveword, four for sixword, andthree for
sevenword pragmatemesgrench: 14 for monolexical pragmatemes, 14 for-tvaod, 6 for threeword,

five for four-word, three for fiveword, three for siword, and 29 for severword pragmatemes (one
example only)and Polish: 29 for monolexical pragmatemes, 29 fortweod, 22 for threavord, 22 for
four-word, and 14 for both fivevord and ninevord pragmatemes (botfi which are represented by one
example each).

169 Exceptfor a French example of seven worlfgus étes sur le répondeur d@RSON (the only
pragmateme of this length found in the French corpus), for which the median of expected number of
occurrences payne million words is 29.
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3.3 Variantivity
Some forms of the pragmatemeshe corpora exhibit slight differences but are similar
enough to becategorized as a single pragmateme. Firstly, these differences often
pertained to punctuation. For instanGheerslandCheers.are regarded here &80
variants oft he same pragmat e me. Secondl vy, t he i n,
treated as variant, such as iheck.andCheck, pleasé® Similarly, when the sole
distinction between two units lies in the direct form of a phrase and a more polite,
indirect phrasenvol ving the wuse of i pGon omoogrn fdplaan i O
ci ebi e/ p[Eny.A&Vvhat camllwo foryou, [siff) , and fvous® in Frer
toen prie /[End¥owdues ]wheelupoareeonsidered one and the
same pragmateenbut different variantsFurthermore, pragmatemes with differences
in syntax can also be regarded as variants,@agnment vasu ? (Eng.How are you?
with inverted syntax) andComment tu vas PEng. How are you? question by
intonation, placement dhe subject after the object, as in an affirmative sentence).
Also, the addition of a vocative after a comma is considered a variant, exemplified by
All set.andAll set, [NAME]. Lastly, in the case of pragmatemes with skbis different
tokens filling hese slots lead to the unit being recognized as a variant, for example, the
pragmatemddave a POSITIVE ADJECTIVEnight encompasses variants likiave
a nice nightandHave agood night In most cases, pragmatemes with slots involved
the use of a different noun or a personoés
pragmatemes which may involve the use of a vocative (Blgsetand All set,
[PERSON), because in pragmatemes with sldig, ise of a noun or name is required
(e.g., This is [PERSON speakingor Call me [PERSON). The biggest number of
pragmatemes with slots was found in the English corpus (43 pragmatemes) and the
smallest in the Polish one (4 pragmatemes)ile 21 pragmatess with slots were
found in the French corpuget, with the difference in size of these corpora, it cannot
be stated that this type is more common in one language or another, giveontleat
pragmatemes with sloseem to be universé.g., the equivaldrof the EnglisiHave
a [POSITIVE ADJECTIVEday would be[POSITIVE ADJECTIVEdnia in Polish

which was not found across the Polish corpus). Pragmatemes with slots refer to specific

1701 similar cases, that is, when a monolexical pragmateme had polylexical variants, the pragmateme
as a unit was still counted as a monolexical one.
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situations and therefore, should not be confused pHgmatemic pattesn(see
p. 136). For instance, whilédave a POSITIVE ADJECTIVEeveningcan be only
uttered in reference to a specific time of the desile Have a [POSITIVE
ADJECTIVE] [TIME] can be applied in many different situations and be realized with
differentpragmatemes.

Having discussed what is understood as a variant in this study, it is now possible
to analyze their presence in the corpora. Fi@2presents the percentage distribution

of the number of variants of pragmatemes found in corpora.

Number of variants of a pragmateme
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Figure22. Percentage distribution of pragmatemes found in the corpora on the basis

of the number of variants

A noticeable difference in pragmateme forms was the presence of the
exclamation mark and the period at the end of a unit, wdigstificantly contributes to
pragmatemes of two to five variants constituting the majority in all languages. This
observation not only aligns with BanySés

prosody of pragmatemes is needed but also underscoresnp@tance of the
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suggested method of excluding final punctuation marks when searching for
pragmatemes in a corpus, so as not to overlook potensi@nces Furthermore, it
would be particularly interesting to explore this parameter outsideagteonscorpus,

as one may speculate whether andwhat extentaiming at emulating a spoken
language influences the use of periods and exclamation marks.

Another observation to be made concerns the significant difference between the
percentage of singleariantpragmatemes among the languages studied, especially in
English (16.8%) and Polish (39.6%). This discrepancy could be attributed to the
number of pragmatemes with slots, which in English (56 pragmatemes, 20t6&o of
total in the English corpus), igreaterthan in French (20 pragmatemes, 10.8%) and
even more significant in comparison to Polish (4 pragmatemes, 3.8%). The prominence
of pragmatemes with slots in the English corpus may indicate a higher degree of
flexibility in English pragmatemes; however, angprehensive investigation into
pragmatemes with slots deserves its own dedicated study.

All of the observations in this subsection can be also visualized with the mosaic
plot in Figure23.
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Figure23. Mosaic plot for pragmatemésund in the corpora on the basis of the

number of variants

Lastly, the pragmatemes with a different number of variants were analyzed for
their number of expected occurrences per one million words. The results indicate that
in the studied corpora, the fewer variants of a pragmateme, the smaller the median
frequency This pattern held true for athree of the studied languag€4 The
correlation between frequency and variantivity can be explained by the observation that

171 The median values of expected number of occurrences per one million wordagorapemes of
different number of variants are as follows: English: median of three for one variant pragmatemes, six
for pragmatemes with two to five variants, 34 for six to nine variants, and 204 for ten or more variants,
French: median of five for one nant pragmatemes, eight for two to five variants, 59 for six to nine
variants, 139 for ten or more variants, and Polish: median of 18 for one variant pragmatemes, 29 for two
to five variants, 116 for six to nine variants, and 946 for ten variants (orlyoih belonging in that

group).
159
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the pragmatemes with a small number of variants are often used in very specific and
less frequensituations (e.g.l t 6 s ), wherbas pragmatemes with a considerable
number of variants are typically greetings (eSpe you DAY], Have a [POSITIVE
ADJECTIVH day, Welcome to [PLACE/EVEN)T]which are more frequently and
widely applicable byature

3.4 Imperativeness
Another linguistic trait to be examined is whether pragmatemes found in the corpus are
imperative or not, with the imperativeness being a feathat is present either
explicitly (e.g.,Call an ambulanceor implicitly (e.g.,Next in line) Figure24 presents
that with a percentage distribution acrdssstudied languages.

Imperative pragmatemes
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Figure24. Percentage distribution of imperative and ftoperative pragmatemes

found in the corpora
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In all three languages, the vast majoifypragmatemes are namperative.
Additionally, it is worth noting that the differences between the percentagenef no
imperative pragmatemes in all three languages are minimal. This may lead to
a hypothesi§? about the general nature of pragmatemes agigkcin everyday
conversations, i.e., that regardless of the language, the prevailing pattern suggests that
the majority of these units are nonperative, which can be also noted for the analyzed
corpora from the mosaic plot in Figuzé.

Non-imperative

Imperative

English French Polish

Figure25. Mosaic plot for imperative and nemperative pragmatemes found in the

corpora

Furthermore, in terms of the expected number of occurrences per one million
words, the median for nemperative units was higher than for imperatones irall
three of the studied languag€d meaning that not os) were nonimperative
pragmatemes more common in the studied corpora than imperatis loute

pragmatemes dhe formertype also occurred more frequently.

172 While this is certainly true for the present study, to make generalizations about pragmatemes as
a linguistic phenomenon, siudyconducted on bigger corpora would be welcamerderto prove or
disprove this hypothesis.

173 The median values of expected number of occurrences per one million words fionpesative

versus imperative pragmatemes in the studied languages are as follows: English: six to five, French:
eight to six, Polish29 to 22.
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3.5 Presence of verbless forms
When one thinks of common pragmatemes sucHel®, Fresh Paint,or Cash or
credit?, one mayconcludethat a large number of these units may be verbless. This
presumption was verified for the pragmatemes found in the corpora, with results

presented in Figre 26.

Verbless pragmatemes
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Figure26. Percentage distribution of verbless and-merbless pragmatemes found

in the corpora

In French and Polish, the percentage distribution between verbless
pragmatemes and pragmatemes with a verb is nearly equal, divided almost exactly in
half. Verbless units are slightly more prevalent in the Polish corpus compared to the
French one. A signi¢antly larger disparity is found in the English corpus, where
pragmatemes with a verb constitute over 65%thef total The reasons for this
difference remain unclear. However, it is worth noting that the English corpus also had
the highest percentageiaiperative pragmatemes (although the difference was not as
pronounced as the one discussed hexe;pl61).

The proportions of verbless and reerbless pragmatemes according to the

language of the analysis are also presented in the form of a mogaic Filgure27.
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With verb

Verbless
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Figure27. Mosaic plot for verbless and naerbless pragmatemes found in the

corpora

What is also interesting is that in English, the median number of expected occurrences
per one million words for nemerbless pragmatemes is smaller than for the verbless
pragmatemes (five to six), while in Polish and French, it is the opposite, i.methian

is higher for verbless units (29 to 22 in Polish and nine to eight in French). All things
consideredjt can be concluded that the results observed in the corpora support the
hypothesis that a significant number @fnversationapragmatemes are \#ess,
regardless of whether the language is English, French, or Bélish

174 yet, interesting conclusions can be made when looking at equivalent pragmatemes in the studied
languages. For instance, pragmatemes that include specific time tend to be verbless in French and Polish
(e.g., the FrenciA demainand the PolistDo jutra, the FrenciBonne journéeand the PolisMi § e g o
dnia), while nonrverbless in English (e.gSee you tomorrowndHave a nice day This observation

aligns with the claim made by Chuquet and Paill4:@B{. 20) who note that English generally tends

express subordinate temporal relations with the use of verbs rather than nouns, whichascy iand

French (originaltext A(é&pP] anglais a tendance ° exprimer sur
subordination temporelle, alors que le francaislase nt recours ~ |l a nominalisati
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3.6 Presence of question forms
The next linguistic trait to be investigated among the pragmatemes found in the corpora
is the presence of pragmatemes that are questions. This characteristic is examined
based on the observation that in the literature review, a considerable number of such
units was found, e.gkHlow are you?, Will you marry me®y Can you hear me?
Figure28 presents the percentage distribution of pragmatemes in question form found

in the corpora.

Pragmatemes in question form
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Figure28. Percentage distribution of questiand norquestion form of pragmatemes

found in the corpora

By a large measuyethe question form is not a predominant trait among
pragmatemes from the corpora in all three languagets on average one in a five
pragmatemes is a questidrne highest percgage of questioform pragmatemes was
found in the Polish corpus, which can be also noted from the distribution presented on

the mosaic plot in Figur9.
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Figure29. Mosaic plot for question and nguestion form of pragmatemésund in
the corpora

Questionform pragmatemes in Polish alkad a higheexpected number of
occurrences per one million wortlsan nonquestion ones, with a median expected
frequency of 29 occurrences per one million words for que$tion pragmatemes,
compared to the median of 22 occurrences foroquestion pragmatemelsikewise,
in the English corpus, question form pragmatemes have a higher number of
occurrences, with a median expected occurrence of nine instances per million words,
compared to fivenstances for noguestion pragmatemes. In the case of French, the
expected number of occurrences per one million words was the same for both question
and norquestion pragmatemes, with a median of eight. Therefore, it can be concluded
that in all the stueéd corpora, despite the fact that the majority of pragmatemes are not
questions, questieform pragmatemes occur either equally or more frequently than

non-question ones.

3.7 Presence of elliptical forms
Defined byLongman Dictionary of Language Teaching and Applied Linguiatiss fit h e
| eaving out of words or phrases from senten
and Schmidt 2011: 188), ellipsis has been studied in linguistics from various angles,
discussing & purpose and possible typologies (e.g., McCarthy 1991, Aryani 2009,
Winkler 2005). In this study, ellipsis represents the omission of linguistic material in

a structureandthe creation of a fixed unit, often by shortening another fixed unit (e.g.,
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Niceto meet younstead ol t 6 s n i c ¢ Hdwevernbecause tlye pragmatemes
found in the corpus are already subject to many categories of analgsisded to
investigate whether the units are elliptical or not, without delving further into the
possble types of ellipsis. Furthermore, the study does not delve into the etymology of
the units. Therefore, only units in which pinpointing the-fetigth expression was
possible without looking into historical sources are considered as ellipticalGe.g.,
va ?instead ofComment ¢a va)?>,

The ellipsis category was added to the analysis because it is hypothesized that
many pragmatemes may be el liptical. This hy
on the VOICE corpus of English as a Lingua Francaithdte monst rated t hat e
a strong marker of interaction in oral di sc
pragmatemes studied here are an important part of everyday oral interactions.
Therefore, Figure30 presents the percentage of elliptipphgmatemes found in the

studied corpora.

Elliptical pragmatemes

100%
86%

90% 84%
80% 7%
70%
60%
50%
40%
30% 23%
20% 16% 13%
10%

0%

English French Polish

Elliptical = Non-elliptical

Figure30. Percentage distribution of the presence of ellipsis in pragmatemes found in

the corpora

175Nonetheless, conducting an etymological study of pragmatemes shch ase & (Poblishbgregting

used to greet someone throughout the day;&ibd day could be an intriguing topic for future research.
Such an investigation might delve into exploring the possibility of these units being elliptical forms
derived from longer pragmatemes.
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As shown in Figure30, the initial hypothesis proved to be false. In all
languages, the vast majority of pragmatemes found in the corpora are not elliptical. The
biggest percentage of elliptical pragmatemes can be found in the English corpus
(22.7%); however, the percentagdsbiptical pragmatemes in the French corpus is
not significantly different from what was found in the English corpus (16.1%), which

is also visiblein the mosaic plot in Figurgl.

Nonelliptical

30 14 Elliptical

English French Polish

Figure31. Mosaic plot for elliptical andon-elliptical pragmatemes found in the

corpora

In terms of their normalized frequency, in English, 1atliiptical pragmatemes
are slightly more frequent than elliptical ones, with a median of six expected
occurrences per one million words for the formed &ve for the latter. In French, the
median for both is eight, whereas in Polish, the median is higher for elliptical
pragmatemes (32) than nefliptical ones (22). Therefore, while it is clear that most
pragmatemes found in the corpora are not ellticegardless of the language, an
overall statement regarding the frequency of elliptical andeligstical pragmatemes
cannot benade
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3.8 Presence of deictic expressions
Since the present study discusses the topic of pragmatemes, one of the necessary
characteristics in the linguistenalysisis whatcan be calledé@ pr agmat i ¢ uni ver
(for the discussion on the universality of deixis ,skr example Kryk 1990),
sometliing commonto all language¥®, i.e., deixis, the linguistic phenomenon of
I ndicating elements fAof the situational and
participants and the time and | ocation of t
Bihler ( 1 98 2 : 10) describes the complexity
expressions refer to a deictic field of language whose zeroiptiet Origoi is fixed
by the person who is speaking (the 061086), th
timeofte utterances (the 6nowd). 6 Hence, three
person, place, and time (Lyons 1977). In this study, a fourth category is added and that
is discourse deixis, a type of deixis referencing a portion of a discourse in relation to
a speakerods given At i mede fonexamplé@ulllct20860 i n t he
Yang 201} . Based on Krykds (1990: 49) claim t
i ndexical, but so are over 90% of the senter
that the pragmatemes found in the corpora of the three languages of analysis will have
a high frquency of deictic expressions (or 0de
interchangeably). To examine this issue, the results of the presence of deixis in

pragmatemes are presentedrigure32.

176 _evinson (2004: 97) acknowledges the importance of deixis aivarsal characteristics, a one that
is probable to have played a cruci al role in the ev
pervasive feature of languages than normally recogrized
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Presence of deixis in pragmatemes

60% S7% 54%
50% 44%
0,
40% 33% 3206
30% 27% 24%
20% 16%
° 12%
0%

English French Polish

Explicit deixis ® Implicit deixis m No deixis

Figure32. Percentage distribution tie presence of deixis in pragmatemes found in

the corpora

Although the percentage distribution presenteeigure32 showsthe presence
of deixis in pragmatemes found in the corp@ad not yet the types of deictic
expressions, two categories of deixie already distinguished: expliaind implicit
deixis These categories are created for the purpose of the present study. However, the
distinction between explicit and implicit deixis lies not in their function (as both serve
the purpose of referring tmmething within the context), but rather in the sentence
structure. Explicit deixis refers to the presence of deictic expressions on the surface of
a sentenceThe deictianarkersfound in theanalyzedoragmatemeare:

1 in English:l, we, you,andya (person deixis)here andthere (spatial
deixis),morning, afternoon, evening, nighndlater (temporal deixis),
andthis (discourse deixis)

1 in Frenchje, tu, il, on, vous, mon, mes, ton, tes, votre, vos, moi, toi, te,
andt (@erson deixis)ici, y, andla (spatial deixis)plus tard, plus, toute,
tout de suite, la prochaine, tout @eéure, vite, bientét, demain, ce soir,
soirée, soir, nuit, minute,and instant (temporal deixis), and
c {discourse deixis)

1 and in Polishci, ciebie, pana, pani, gani , mo jaad siebimn N,
(person deixis)tam, tu,andt n (kpatial deixis)c hwi | eczkn, wi ec z
na razie, nawieki wiekoéw,andna ¢ h w {(tdmporal deixis),and to

(discourse deixis)
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For instance, in the pragmateined m s o r r, therelisGha defticartar&er
Al 6, referring to the speaker themselves tw
the same pragmatenfé,r z e pr a s z a m, trer ars no detcticiexpmressiens on
the surface of the unit; however, tepeakeris referred to in the way the verb is
conjugated. Furthermore, the implicit category contains not only pragmatemes with
deixis somewhat related to the surface of the sentsimeeethe reference is made in
the conjugatedverb that is a part of the senten but also elliptical sentences that
exclude deictic expressiorfeund in their original counterparts (e.gThanks for
cominginsteadof hank you f or «c o[BErig.NeedhelBRinsteadal, ddai de
forexamplevous avez b[Eeng.Ddyounekd helgdAs forhondeictical
pragmatemes, examples include units sucHiasr Peace outin which there is no
reference towards the context, neither on the surface of the sentence, nor implicitly
through ellipsis or the conjugation of the verb.

In order to better visualize the ratio between naieictical and deictical
pragmatemes, without the division into implicit and explilgtxis, the mosaic plot in
Figure33is presented.

Non-deictical

Deictical

English French Polish

Figure33. Mosaic plot for deictical andontdeictical pragmatemes found in the

corpora

It can be noted from the column chart in Fig8&and particularly from the
mosaic plot in Figur&3, thatthe results in the three languages of the anatigisot
differ greatly In all three languages, naleictic pragmatemes constitute between 30%
and 40% of all pragmatemes found in the corpora, with the smallest perckntage
in English (27%) and the biggest in Polish (44,3%). In general, the results for the
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pragmatemes of the corpora are closertorttes ul t s presented by Li
her study on slogans, where 60% of studied slogans contained deictic expressions, than
t o Krykos tHatb@®o0the senteraceés produced by hunaesmdexical.

As for the explicitimplicit deixis ratio, thegreatmajority of deixis in both
English and French was explicit, while in Polish, implicit deixis was more common.
Furthermore, in terms of the expected number of occurrences per one million words,
in Polishpragmatemes with implicit deixis were more frequent thasewith explicit
deixis,while in English and French, the contrary was tfieThe explanation for this
is straightforwardthe grammatical rules of Polish allow for the omission of the subject
in all types of sentences, unlike the grammatical rules of English and French, in which
the suppression of the subject is allowed onlthmimperative. Therefore, in Polish,
the reference to the person is usually made through the conjugated verb, wheh can
alsoseenf r om how pr omi n @nplicit ddixisns as presentecein b 0
Figure34.

Elliptical
In the verb
Discourse
Person
5
7 Spatial
13 21
14 5 Temporal
English French Polish

Figure34. Mosaic plot for different deictic expressions types per one million words

in pragmatemes found in the corpora

17"The exact median values for the expected number of mwes per one million words are as follows:
English: six for pragmatemes with explicit deixis, five floosewith implicit deixis, nine for nofdeictic
pragmatemes, French: eight for explicit deixis, five for implicit, eleven fordwctic, and Polis:

22 for explicit, 25 for implicit, and 29 for nedeictic.
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Figure 34 displays the mosaic plot illustrating types of different deictic
expressions found in pragmatemes across the corpora. The mosaic plot was chosen
over a column chart for this parameter because it provides a clearer visualization of the
raw numerical datdzor example, thanks to the proportions of the cells, it can be easily
discerned that there wasaagernumber of deictical pragmatemes to analyze in English
t han Pol i sh, but, with that in mind, t he n
ver bo sdignificantlydargershan the seemingly close number of 28 pragmatemes
with the same type of deixis in English. That is actually what stands out the most in the
mosaic plot presented in FiguBd: theproportionof fAin the verbo i mpli
Polish.Si nce #fAin the verbd implicit deixis als
observation that person deixis is the most common type across all the languages of the
analysis.

However, looking at the median values of the normalized frequencies of
pragmaemes with deictic expressions, pragmatemes with person deixis are not the
most frequent in any of the languages of the analysis. In contrast, in all three analyzed
languages, the median pointed to pragmatemes with temporal deixis havgnegtitest
numberof expected occurrences per one million words (median of nine for the English
corpus, of 23 for the French corpus, and of 51 for the Polish corpus).

While the differences in the number of pragmatemes with other types of deixis
are not significantly largewvhat is worth noting is the sum of all deictic expressions. In
Polish, the expected number of pragmatemes with different deictic expressions (types,
not occurrences) per one million words is 4&Mhjle it is 291 in English and 201 in
French. Thus, it cabe concluded that the pragmatemes found in the Polish corpus
were over two times more indexical than those found in the French corpus; however,

further research on larger corpora would be necessary to strengthen this observation.

3.9 Speech acts
The role of speech acts in pragmatic phr as:¢
(2018) study on stereotyped language acts (As€e p.34). Therefore, taking
inspiration from that approacim this study pragmatemes are also examined from the

point of view of speech acts.
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Speech act theory, a fundamental framework in the study of language and
communication, has been extensively explored and discussed in numerous research
papers since its first introduction by Austin (1962) and refinement by Searl8, (196
1979), who laid the foundation for understanding how language is not merely a tool for
conveying information but also for performing various actions in human
communication. Howevesince speech act theory is not the main focus of the present
thesis, ad givenits exten, use of that theorwill be based on the speech aéts
taxonomy originally suggested by Searle (1979). The categories in this taxonomy are
assertives (here referred to as representatives), directives, expredsslasations
(declaratives) and commissives Representatives involve making statements or
assertions about the world, aiming to represent facts or convey informatiot, €.@.,s
a boy Directives,in turn, are concerned with exerting influence over the actions of
others encompassing commands, requests, and suggestion¥eaep.the change
Expressives center on the sped@keixpression of their psychological state or emotions,
such as apologizing, congratulating, or commiserating, €.@,m s or r.y |l 6m | a
Declarations involve the act of bringing about a change in the external world by the
mere utterance itself, e.ggnow pronounce you husband and wifastly,commissives
pertain to commitments or promises to perform future actions, binding the speaker to
a course of action, e.d.,0 | | c a | All fivegy tgpas cénae flaund throughout the

English, French, and Polish corpora used in this study, which is depicted in Figure

178 To be more precise in terminology, the taxonomy under consideration pertains to illocutionary acts,
which is a specific category within the broader field of speech acts. However, for thof skltéy and
consistency, this discussion will employ the telspeech actsrather thandllocutionary acté This

choice is based on the fact that the majority of linguistic research revolves around illocutionary acts and
commonly labels them as speech acts (Griffiths 2006: 156).
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Pragmatemes' speech acts

50%
45%

45% 41% 42%
40% 38% 38% 38%
35%
30%
25%
20%
15% 15%
0,
15% 11%
10%
5% 5% 4%

9 3%
" | i Em
0% —_— —

English French Polish

Representative = Directive mExpressive ®Declarative ®Commisive

Figure35. Percentage distribution of speech actpragmatemes found in the
corpora

As can be observed in Figug, in both English and French, the most common
speech acperformed bypragmatemesn the corporas the expressive (40.9% in
English and 45,2% in French), while the second most common dsrdative (38.1%
in English and almost the same percentage, 38.2%, in French). In Polish the reverse is
the casewith a similar percentage distribution: directive pragmatemes are the most
common (41.5%)and expressive are secord(37.7%). The fact thanithe Polish
corpus the most common type dgective mayalign with research done on cress
cultural directness, in which imperative forms were found to be more common in Polish
than in English (e.g., Ogiermann 2009, Zinken and Ogiermann 2013, Wierzbicka
1985). Furthermore, the diversity ekpressive polite formulas éfave a POSITIVE
ADJECTIVHB' [SOMETHING type was significantlygreaterin the English corpus
(e.g.,Have a good day, Have a good night, Have a good one, Have a godatiche
the French (e.gBonne nuit, Bonne journée, Bonne route, Bonne spttém in the

179 However, in terms of the number of occurrences, Polish expressive pragmatemes liigger

median value of the expected number of occurrences per one million words, i.e., 29, than directive ones

(22).

¥The following adjectives of a positive value were
and 6égreat. o
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Polish, where the only pragmatemetbis type wasMi § e g dEngl Hiaveaa nice

day). This diversity in expressiviormulas in English and French may help explain
why expressive speech acts are more prevalent in these corpora compared to directive
speech acts, asutcome not foundh the Polish corpus, as also visible in the mosaic

plot in Figure36.

Commissive
Declarative
Expressive
Directive
44 16 Representativ:
20
English French Polish

Figure36. Mosaic plot for speech actsmfagmatemes found in the corpora

As observedoth in Figure35 andin 36, the representative type was found to
be the third mostommonacross pragmatemesall three corpora, but, in terms of the
number of occurrences, also across all three corpavasitharacterized by thergest
median value of expected number of occurrences per one million words (nine in
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English, ten in French, and 29 in Pol&h Meanwhile, commissive and declarative
speech acts were leasimmonamong the pragmatemeshich canbe explained by
the type of the studied corpus, i.e., everyday conversatfolrs English and French,
commissives were more frequent than declaratives (5.2% of commiss@e396 of
declaratives in English and 5.4%60.5% in French), while in Polish,ehoppositavas
true (3.8% of declarativeso 2.8% of commisives). The higher percentage of
declarative speech act pragmateme&dlish carprobablybe attributed to the presence
of pragmatemes used the Catholic mass within the Polish corpus. Howeveithie
caseof religious pragmatemes, one may reflect on whetheh apragmateme is, in
fact, declarative or rather representative, such asinthec@&seafg o C(Emgy st us a
Body of Chrisy, uttered during the communion ceremony: while some may perieiv
as a representative speech act (presentation of the sacramental wafer), believers in the
Catholic faith will view it as a declarative onalthough it is noexplicitly expressed
from the linguistic point of viewit signifies the belief in the tranmfmation of the
wafer into the real bodgf Christduring the religious ceremojy

Nonetheless, religious pragmatemes are not the only ones that can be
ambiguous in terms dhe speech actthey representout sotoo are seemingly Ipatic
constructions such asello? uttered on the phone @ood morninguttered when one
enters a place. According to Lyons (1977), phatic constructions have no informative
value, and according to Leech (1983), their only purpose is to maintain friety so
relations. With that in mind, one might ask whether phatic constructions can be
considered speech acts. However, in Austino
to the behabitives category of speech acts that constitute a reaction to the bafhavior
other people and various attitudes towards people. This category was later incorporated
I nt o S e aroheeobespregsitedspedch acts. Furthermore, Bach and Harnish
(1979) emphasize that greetings are used to exfirepteasure of seeing or maagi

somebody, while Jibreen (2010) notes that expressive speech acts establish an

181 The exact mediavalues of the expected number of occurrences per one million words for the rest of
speech acts are as follows: English: six for expressives, five for directives, five for commissives, and
four for declaratives (with only one example of declaratives inEglish corpus)French: nine for
expressives, five for directives, eight for commissives, and 27 for declaratives (with only one example)
and Polish: 29 for expressives and 22 for directives, commissives, and declaratives.

182t can be hypothesized thata study on pragmatemes in TV series taking place in court, declarative
and commissive units would be more frequent.
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interpersonal relation between the interlocutors, which is also key in phatic
communication. Iierms of studies of phatic communication and not speech act theory
per se, Boxe(2002) perceives phatic structures as acts since they convey important
information about the wishes and needs of both the speaker and the hearer. Considering
all of the above, in this study polite formulas, ofteaphatic natur&, are categorized

as pressive speech acts.

3.10 Pragmateme types
Finally, the pragmatemes found in the corpora vadseanalyzed based on the types
of pragmatemes they represent. A detailed discussion of the typology of pragmatemes
can be found in the literature revieseé p52) The typology used for the analysis was
the one proposed byyselfasi nspi red by Kecsk®séasundl 2010) w.
utterances dee p.50). Figure 37 presents the percentage distribution of different

pragmateme types found in the English, Freacid, Polish corpora.

Types of pragmatemes
80%

72%
70%
70% 67%
60%
50%
40%
30%
0,
20% 18% o 15%
0 0,

15% ° 13%

- . < . .
o ]
English French Polish

Plain = Charged m Loaded

Figure37. Percentage distribution of pragmateme type of pragmatemes found in the

corpora

The use of the word 6oftend here is intentional, a
be examined to determine whethdoamula was used in a phatic manner.
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Plain pragmatemes (i.e., the compositional ones, €ajl, an ambulance
constitute the majority of the units found in all analyzed corpmmanprising67.1% in
English, 69.9% in French, and 71.7% in Polish. The second most common type in both
English and French is the loaded one (i.e.,-oompositional ones, e.glake your
seat3, being 18.2% in the former case and 21.5% in the latidn)e in the Polish
corpus, there is a less significant disparity in the percentage distribution between loaded
and charged (i.e., the ones whose meaning depend on the contekt,Gerg., thankn e
you as either a response ltow are you~r Would you like something more to €at?
pragmatemes, with a slightly higher percentage of charged pragmatemes haui%)
loaded ones (13.2%}t is worth notingthat the results for the French corpus raise
guestions about Bl anco and Mejri6s (2018)
since hey assertthat a prototypical pragmateme is compositionalit 30.1%
pragmatemes found in tipgesent-rench corpus areither loaded or charged, both of
which can be characterized by idiote#ty, not compositionality. While the definition
used for this study sl i gbetp3y,theiedulifammds f r om
herefurthersuggesthat idiomatic pragmaimes do not constitutenly a small fraction
of all pragmatemes and are worth examination. rEthetive prominence of idiomatic

pragmatemes is also further visualized in FigBe

52 40 14 Loaded
Chargec
192 130 76 Plain
English French Polish

Figure38. Mosaic plot for pragmateme type mfagmatemes found in the corpora

When considering the frequency of pragmatemes of different types, it is notable
that in both French and Polish, charged pragmatemes stand out above the others. In
French, they have the median value of 14 expected occag@ec one million words
(compared to eight for plain and nine for loaded pragmatemes). In Polish, charged

pragmatemes have a median value of 29 (compared to 22 for both plain and loaded
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pragmatemes). In Englisthis phenomenon is nobservedandthe malian values do

not differ significantly. Both plain and charged pragmatemes have a median of six

expected occurrences per one million words, while loaded ones have a median of four.
Next, the three types of pragmatemes were compared, taking into adeeunt t

characteristics discussed in the preceding subsections. The percentage distribution of

these characteristics, categorized by the given pragmateme type, is presented in

Table8.

Plain Plain Plain Charged Charged Charged | Loaded Loaded Loaded

ENG FR PL ENG FR PL ENG  FR PL
Frequency

Average 16.02 25.36%¢ 13.95 39.1 21.19 5.81 84 28.35 3.36
Median 5 5 3 4.5 9 4 3 6 3
2-9 70.8% 70.8% 75% 69% 50% 87.5% | 84.6% 67.5% 100%
10-19 15.1% 8.5% 11.8% 9.5% 31.3% 6.3% 3.8% 12.5% 0%
20-29 5.2% 23% 2.6% 24% 12.5% 6.3% 3.8% 7.5% 0%
30-50 3.6% 10% 53%]| 11.9% 0% 0% 3.8% 7.5% 0%
51-99 2.1% 3.1% 1.3% 4.8% 0% 0% 3.8% 0% 0%
>100 3.1% 5.4% 3.9% 2.4% 6.3% 0% 0% 5% 0%

Expected rumber of occurrences per million words

Average 21 38 101 51 32 42 11 43 24
Median 6 8 22 6 14 29 4 9 22
2-9 63% 61.5% 0% | 64.3% 43.8% 0% | 76.9%  52.5% 0%
1019 21.4% 11.5% 32.9% 11.9% 18.8% 25% | 11.5% 20% 42.9%
20-29 2.6% 6.2% 30.3% 2.4% 18.8% 37.5% 1.9% 7.5% 42.9%
30-50 5.2% 3.1% 6.6% 7.1% 12.5% 6.3%]| 3.8% 10% 0%
51-99 47% 115% 7.9%| 11.9% 0% 25% 3.8% 5% 14.3%
> 100 3.1% 6.2% 22.4% 2.4% 6.3% 6.3% 1.9% 5% 0%

Number of words

Average 3.1 2.75 2.14 2.29 2.06 1.81 2.85 2.58 25
Median 3 3 2 2 2 2 3 25 2
Exactly:

1 11.5% 23.1% 30.3%| 23.8% 25%  43.8% 7.7% 7.5% 21.4%
2 25.5% 20% 355%| 35.7% 50% 37.5%| 36.5% 42.5% 57.1%
3 27.1% 26.2% 25%| 33.3% 18.8% 12.5%| 30.8% 35% 7.1%
4 20.8% 23.8% 7.9% 4.8% 6.3% 6.3% | 17.3% 15% 7.1%
5 8.9% 38% 1.3% 0% 0% 0% 5.8% 0% 0%
6 5.2% 2.3% 0% 2.4% 0% 0% 0% 0% 0%
7 1% 0.8% 0% 0% 0% 0% | 1.9% 0% 0%
9 0% 0% 0% 0% 0% 0% 0% 0% 7.1%

184 The highest number linearly in the given language set is put in bold.
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Number of variants
Average 3.31 3.51 2.36 2.6 3.5 1.63 2.67 2.68 1.71
Median 3 2 2 2 8 2 2 2 1
Exactly:
1 16.7% 26.2% 35.5% 21.4% 18.8% 43.8% | 13.5% 35% 57.1%
2-5 69.3% 58.5% 56.6%| 76.2% 62.5% 56.3%| 78.8% 55% 21.4%
6-9 11.5% 10% 6.6% 0% 12.5% 0% | 7.7% 10% 14.3%
0 10 2.6% 5.4% 1.3% 2.4% 6.3% 0% 0% 0% 7.1%
Imperative
Yes 22.4% 20% 19.7%| 21.4% 6.3%  12.5%| 19.2% 0% 21.4%
No 77.6% 80% 80.3% 78.6% 93.8% 87.5%]| 80.8% 100% 78.6%
Verbless
Yes 31.3% 45.4% 47.4% | 42.9% 68.8% 50% | 40.4% 55% 78.6%
No 68.8% 54.6% 52.6%| 57.1% 31.3% 50% | 59.6% 45% 21.4%
Question
Yes 19.3% 10% 224% | 11.9% 188% 43.7% | 21.2% 32.5% 14.3%
No 80.7% 90% 77.6%| 88.1% 81.3% 56.3%| 78.8% 67.5% 85.7%
Ellipsis
Yes 20.8% 8.5% 10.5%| 23.8% 43.7% 25% | 28.8% 30% 14.3%
No 79.2% 91.5% 89.5%| 76.2% 56.3% 5% | 71.2% 70% 85.7%
Deixis
Yes explicit 58.9% 60.8% 23.7%| 54.8%  43.8% 25%| 51.9% 37.5% 21.4%
Yes implicit 16.1% 15.4% 32.9% 14.3% 125% 43.8% | 17.3% 25% 14.3%
No 25% 23.8% 43.4% 31% 43.8%  31.3%| 30.8% 60% 64.3%
Deixis type
Temporal 125% 17.2% 4.7% 6.9% 22.2% 9.1% 28% 18.8% 40%
Spatial 76% 6.1% 14% | 13.8% 0% 0% | 13.9% 6.3% 20%
Person 61.8% 49.5% 20.9%| 58.6%  55.6% 9.1%| 61.1% 68.8% 0%
Discourse 42% 152% 2.3% 10.3% 11.1% 18.2% 2.8% 0% 0%
In the verb 14.6% 18.2% 53.5% 6.9% 11.1% 54.5% | 13.9% 0% 40%
Elliptical 6.9% 2% 4.7%| 13.8% 11.1% 9.1%| 11.1% 6.3% 0%
Speech act
Representative 12.5% 10% 158% | 26.2% 18.8%  18.8%]| 17.3% 10% 0%
Directive 40.6% 40% 43.4%| 28.6% 37.5% 37.5% | 36.5% 32.5% 35.7%
Expressive 40.6% 42.3% 38.2%| 38.1% 43.8% 31.3%| 44.2% 55% 42.9%
Declarative 0% 0.8% 0% 2.4% 0% 6.3% 0% 0% 21.4%
Commisive 6.3% 6.9% 2.6% 4.8% 0% 6.3% 1.9% 2.5% 0%

Table7. Percentage distribution of differecttaracteristics used throughout the

analysis according to the pragmateme type
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Several key observations can be derived from Ta&bldhese points are

presented below in the order of the present analysis up to this point:

1) Frequency.
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Figure39. Mosaic plots for the estimated number of occurrences per one million
words according to the language of the analysis and the pragmateme type (plain,
charged, and loaded)

What can beleducedrom Figure39is that in both the Eglish and the French
corpora, the predominant categaopnsists opragmatemes with expected frequencies
ranging from two to nine occurrences per one million words, regardless of the type of
pragmateme. However, it is worth noting that in the French cospgs pragmatemes
constitute 43.8% of charged units, a percentage smaller compared to the ones in French
plain and loaded units, as well as all types of English units, where pragmatemes with
two to nine expected occurrences collectively account for muma talf of all
pragmatemes. In contrast, the Polish corpus exhibits greater diversity among
pragmateme types. In the plain category, pragmatemes with ten to 19 expected
occurrences are the most prevalent (32.9% of Polish plain pragmatemes), whereas in
the charged category, pragmatemes with expected occurrences ranging from 20 to 29
are the most common (37.5% of Polish charged pragmatemes), and in the loaded
category, both of these frequency ranges were equally common (42.9% in both cases

of Polish loaded mgmatemes).
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2) Complexity.
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Figure40. Mosaic plots for monolexical and polylexical pragmatemes according to
the language of the analysis and the pragmateme type (plain, charged, and loaded)

Mosaic plots in FigurdO highlightthe prevalence of polylexical pragmatemes
across all pragmateme types and all languages under study. More precisely, across all
languagesindpragmateme types, the median values pertaining to the number of words
constituting a pragmateme indicate thattad threeword pragmatemes are the most
common. The lack of a bigger difference in that characteristics across the studied
languages is especially pronouncedhia case otharged pragmatemes, the median
for which is two in all languages. €hobservatio of pragmatemes most commonly
consisting of two and three word®ntrasts slightly with the general analysis of
complexity for the Polish language, as the majority of pragmatemes found in the Polish

corpus are either monolexical or tward units éee pl153).
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3) Variantivity.
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Figure41l Mosaic plots for pragmatemes of different number of variants according to

the language of the analysis and the pragmateme type (plain, charged, and loaded)

As can be seen Fgure4l, median values of the found pragmatemes of nearly
all types across all languages indicate that pragmatemes of two and three variants are
the mostcommon with the exception of Polish loaded units, for which median value
of variants is one. While the numbef Polish loaded pragmatemes (i.e., five units in
the Polish corpus) may preclude making broad generalizations, this observation may
inspire further research aimed at investigating whether Polish idiomatic pragmatemes
are more fixed (as they appear iwéF variants in the present study) than English and

French.
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4) Imperativeness.
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Figure42. Mosaic plots for imperative and namperative pragmatemes according to
the language of the analysis and the pragmateme type (@hairged, and loaded)

What is particularly noteworthy in the examination of this characteristic in
relation to the pragmateme type, is the absence of loaded pragmatemes in the
imperative form within the French corpus. Furthermore, the percentage of charged
imperative pragmatemes was also notably smaller in the French dbgusthe
English and Polish corporgven though the number of imperative loaded and charged
units in Polish is not high either (three units in the first type, two units itatte), it
has to be stressed that their estimated numbers of occurrences per one million words is
significant, with the loaded units being estimated to occur 14 and 29 times per one
million words and the charged ones 22 and 58 times. As the absencpevhiive
loaded pragmatemes and the small number of charged ones were not striking in the
general analysisée pl160), further investigation into a potential relationship between
imperativeness and idiomaticity, especially in French and Polish, coallib&iguing

topic for future studies.
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5) Presence of verbless forms.
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Figure43. Mosaic plots for verbless and nwarbless pragmatemes according to the

language of the analysis and the pragmateme type (plain, chargéoaded)

As can be observed in Figa#3, in the English corpus, pragmatemes with verbs
are the most common across all types. This observation aligns with the general analysis
and elucidates whhe Englishcorpusstood out athatin which the highest peentage
of pragmatemes with verbs was foursgé€ p162). In contrast, in the French corpus,
the majority of charged and loaded pragmatemes are verbless, potentially indicating
a connection between idiomtneity and the absence of verbs in these units in the French
language. Similarly, in the Polish corpus, the majority of loaded pragmaimmes

verbless, and in terms of charged units, the percentage distribution is even.
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6) Presence of question forms.
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Figure44. Mosaic plots for question and ngaestion form of pragmatemes
according to the language of the analysis and the pragmateme type (plain, charged,

and loaded)

Across all languages and pragmateme types, as presenteduie &g the
majority of the pragmatemesund are not questions, which is consistent with the
general analysisée pl164). However, it is worth noting that the percentage difference
is smallest in the case of Polish charged pragmatemes (56.3% afuasion
pragmatemes vs. 43.7% of questtgpeg. This discrepancy may serve as a potential

starting point forfurtherresearch.

186

186:3940912662



7) Presence of elliptical forms.
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Figure45. Mosaic plots for elliptical and neglliptical pragmatemes according to the

language of the analysis and the pragmateme type (plain, charged, and loaded)

Regarding elliptical forms, the most pronounced disparity that can be noted
when considering pragmateme types is found in French. Notably, in the case of French
plain pragmatemes a substantial majority (91.%%@® not elliptical, while within
charged pragatemes the difference is not so evident, with-athiptical pragmatemes
also constituting the majoritiput not so largé€56.3%) as in the case of the plain gnes
as depicted in Figurets. While more studies are needed to draw more general
conclusionsthe fact that91.5%of theplain pragmatemethat were found wereon
elliptical suggests an interesting characteristic of the French language may be
worth investigating.
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8) Presence of deictic expressions.
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Figure46. Mosaic plots for deictical and nadeictical pragmatemes according to the

language of the analysis and the pragmateme type (plain, charged, and loaded)

While the general results for this characteristic suggest that the majority of the
pragmatemegound cortain deictic markerssge p.169), a closer investigation, as
depicted in Figuré6, provesthis to be untrue for French and Polish loaded units, in
which nondeictic pragmatemes prevail (60% of French units and 64.3% of Polish).
Therefore, this observation prompts a similar question to the one raised concerning the
verbless characteristic, nalpavhether there is a connection between idibaity and

deictic expressions in these languages.
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Figure47. Mosaic plots for different types of deictical expressions in pragmatemes

according to the language of the analgsid the pragmateme type (plain, charged,

and loaded)

From Figure47, which illustrates different deictic expressions acrofse
pragmateme types and languages under study, it is possible to conclude gbat the

findings align with the general ones, as persleictic markers are most common in

English and French, while the @i fthe

185The observation concerning the results in Polish is true for all types but loaded, in which person deixis

is the most common; however, since there are only five Polish loaded pragmatemes in the corpus, this

observation does not seem reliable enough ttecige the general results.

189

verbo

189:2611318670



9) Speech acts.
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Figure48. Mosaic plots for speech acts of pragmatemes according to the language of

theanalysis and the pragmateme type (plain, charged, and loaded)

As depicted in Figuré8 and contrary to the general resulsed p.174), in
English plain pragmatemes no difference was found between the percentage
distribution of directive and expressiwmits (78 units, i.e., 40.6% in both cases).
Furthermore, in Polish loaded pragmatemes, expressive speech acts are slightly more
prevalent than the directive ones (42.9% vs. 35.D%3pite the apparent insufficiency
of data, as the number of Polish loageagmatemes is ntdrge the results discussed
in this subsection support the significance of conducting analyses not only from

a general perspective, but also according to different pragmateme types separately.

This subsection explored the differences various linguistic parameters
applied in the analysis of pragmatemes within the English, French, and Polish corpora,
particularly focusing on percentage distributiontlod identified characteristics. The
next subsection will further discuss the finding usi ng -Bgeamedtesiands c hi

associated probabilities for tisamecharacteristics.
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3.11 Chi-squared test and probability ratio
In studies on lexical differences between various corpora, a recurring question concerns
whether the observed findings represent a genuine phenomenon or are merely the result
of pure chance (Bestgen 201@neof the most common methods used in statistics
assess the significance of a study, especially in a study on lexical variations, is
P e ar s ogguased teshfor independence (Rayson et al. 2004), often referred to as
the chisquared test (althougtthertypes of chisquared testsxist e.g., chisquared
goodnesf-fit test, which will not, howevehediscussed here), Chior 2. Thistest
is frequently used to analyze data in contingency tables that display the frequency of
one variable in relation to another within corpora. Hence, it is ajybickor the
linguistic parameters examined in this section, as each parameter can be represented in
the form of a separate contingency table. The null hypothesis under examination is that
there is no significant association between the variables, andoaeywed frequency
differences are the ressitbf random variation, while the alternative hypothesis states
that such a significant association does exist (Bestgen 2014). If the test yialdkia p
(probability value) below a predetermined significanceletypically 0.05, the null
hypothesis can be rejected, meaning that the observed result is unlikely to have
occurred solely due to chance (Brezina 2018). It is important to note, however, that
p-values do not determine whether the null hypothesisuis ¢or false and a large
p-value merely indicates that the null hypothesis cannot be rejected.

In this study, the chsquared test was performed in Microsoft Excel for all the
linguistic parameters discussed in this section. First, the contingency tablasing

the observed counts of pragmatemes of a given characteristic, e.g., presence of elliptical

structures:
Elliptical Nontelliptical
English 65 221
French 30 156
Polish 14 92

Table8. One of the contingency tablgsesence of elliptical structures in

pragmatemes observed in English, French, and Polish corpora

Then, rows and columns sums were calculated, as shown inTlGable
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Elliptical Nonelliptical TOTAL
English 65 221 286
French 30 156 186
Polish 14 92 106
TOTAL 109 469 578

Table9. One of the contingency tables: presence of elliptical structures in
pragmatemes observed in English, French, and Polish corpora and sums for columns

and rows

The next step involved computing expected values for each table entry. This
was done by applying the formula: =(ROW TOTAL*COLUMN TOTAL)/OVERALL
TOTAL. Tablell presents the example of the table containing expected values for the

presence of elliptical stawures in pragmatemes.

Elliptical Non-elliptical
English 53.93426 232.0657433¢
French 35.07612 150.9238754
Polish 19.98962 86.01038062

Table10. One of the contingency tables: expected values of the presence of elliptical

structures in pragmatemes observed in English, French, and Polish corpora

Finally, the pvalue was calculated using the Excel-shuared test formula
=CHISQ.TEST(actual_range, expected_range). In the example under consideration,
the calculatedvalue wa®.051944149, a valueearto the predetermined significance
level of 0.05, yet slightly above it, meaning that it cannot be concluded that the null
hypothesis can be rejected.

Out of all the parameters investigated in this studyvalpe under 0.05 was
observed only in the analysis of verbless and-verbless units (value of
0.000883055), deictical and naoleictical units (pvalue of 0.00063479), number of
varians of pragmatemes (palue of 0.000338829) and number of words in

pragmateme&® (p-value of 0.000361988). Therefore, it can be asserted that the

18 However,for botht he fAnumber of variantso and fAnumber of
to be deleted from the analysis (namely, pragmatemes of five and more words and ten or more variants)

as their expected frequensiavere below five, a case in which some researchers (e.g., Brezina 2018,
Altman 1991) do not recommend thseof the chisquared test.
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observed results for these categories are statistically significant as the null hypothesis
can be rejected. Nonetheless, since a large number of researchers persgqoacl

test in their studies amnly two categorical variables (e.g., Brezina 2018, Bestgen 2014,
with Brezina [ 20 1-8quarei it @propsate éot simplgtablebvath i c hi
one |l inguistic and ®¥pthedestevaspondunt@becondyimev ar i abl e
for binary varidles (e.g., imperativeness), separately for each language pair (English
French, EnglisHPolish, FrenckPolish) to validate the findings for the 2x2 contingency
tables. Surprisingly, palues below the predetermined value of 0,05 were also
identified in theexamination of monolexical and polylexical pragmatemesha

French and Polish corpora-yalue of 0.030514468) and French and English corpora
(p-value of 0.031968988), but not English and Polish corpora, elliptical and non
elliptical pragmatemes ithhe English and Polish corpora-falue of 0.036890199), but

not English and French, nor French and Polish corpora, verbless ananbtess
pragmatemes ithe English and Polish corpora-¢@lue of 0.003244984ndEnglish

and French corpora {yalue of 0.0032143), but not French and Polish corpora, and
lastly, in the examination of pragmatemes with one or more variatite French and

Polish corpora (walue of 0.031371071) and French and English corpoxal(pe of
0.005546308), but not English and Pblisorpora. Furthermore, regarding deictical

and nordeictical pragmatemes, where the -suared test indicated statistical
significance when performed for all three languages under analysis at once, the separate
tests showed different results, as the EhefFfrench pair displayed theyalue above

the predetermined value (i.e., 0.563601871), while Engtidish and FrencPolish
confirmed thestatistical significance with-galues of 0.000701067 and 0.030514468,

respectively. The discussedvplues of below 0,05 are also presented in TaBle

187 Nonetheless, there is no definitive objection tmgishe chisquared test for multiple variables. For
instance, in @kes and Farrow (2007), the test was used to compare the frequency of words across seven
corpora representing different countries.
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Variables

p-value

Verbless and nomerbless pragmatemes

in all studied corpora

0.000883055

Deicticaland nordeicticalpragmatemes

in all studied corpora

0.00063479

Pragmatemes with different numhar

variants in all studied corpora

0.000338829

Pragmatemes with different numhsrwords

in all studied corpora

0.000361988

Monolexical and polylexical pragmatemes

in French and Polish corpora

0.030514468

Monolexical and polylexical pragmatemeg

in French and English corpora

0.031968988

Elliptical and norelliptical pragmatemes

in English and Polish corpora

0.036890199

Verbless and norerbless pragmatemes

in English and Polish corpora

0.003244984

Verbless and norerbless pragmatemes

in English and French corpora

0.00132143

Pragmatemes with one or more variants

in French and Polish corpora

0.031371071

Pragmatemewith one or more variants

in French and English corpora

0.005546308

Tablell Instances of the-palue below the predetermined value of 0,05

The results discussed above and preskint Table 12 may suggest that one
cannot specify the statistical significance of different linguistic parameters across all
languages, as there is no regularity as to which language pair displayed a higher or
lower pvalue, orthey may indicatehat the differences bseen the results observed

for the tests on multiple vs. two variables point to the unrelialafithe test.

Furthermore, a number of researchers have criticized the use of-$ouehed

test (e.g., Lijffijt et al. 2016, Brezina and Meyerhoff 2014,tBes 2012, and others),
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pointing to its inadequacy. Given the results of thescjuiared tests conducted here,
particularly the differences noted between thestjuared tests for 2x2 tables and those
for more variables, it appears that the results ofethests should natetract fromthe
findings discussed in the previous subsecti
claim that statistical significance should not be confused with linguistic and social
meaningfulness or practical importance. Theestigation presented in this subsection
rather further stresses the need for more examinatioti® bhguistic characteristics
of pragmatemes.

Another statistical analysis was also conductedréach a finding to
complement the observations made in fireceding subsection, and that is the
probability ratio. According to Brezina (2018: 115), probability ratio (PR, relative risk,

or risk ratio) i's fNa r at itab talWefcontpariog ther obabi |
probability of a particular linguisticot come ( €é) occurring in one
to the same outcome occurring in the other

calculated based on two values, each linguistic category in this study was paired based
on the specific investigativeocus (e.g., representative speechsactEnglish and
French, English and PolisandFrench and Polish, the same for all other speech acts,
etc). To calculate the probability ratio, the probabilities of all values were first
calculated by dividing thealues of the observed frequency by the row totals. Then,
the equation suggested in Brezina (ibid) was used:
probability ratio = probability of outcome of interest in context 1 / probability of
outcome of interest in context 2
The probability ratios for thenalyzed linguistic characteristics of pragmatemes
both confirm and provide additional insights intwhat was observed in the previous
subsection. They offer a deeper understanding of the likelihood of a characteristic
occurring more or less frequentty one corpushan inanother. The PRs will now be
discussed in the same order as the charactergiscassed throughout this section
Only selected examples will be presented in each categbrlg thecomprehensive
results of the probability raticee available in Appendi® (see p. 316)

1) Frequency.In terms of the expected number of occurrences per one million
words in a given language, in English and French, pragmatemes of two to nine

occurrences were the most likely to occur, showing the highest&mRpared
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2)

3)

to other types of occurrences (for instance, English pragmatemes of two to nine
expected occurrences per one million words were over 26 times more likely to
occur than the pragmatemes of2® occurrences, over 12 times more likely
than the pragatemes of 30 occurrences, and over 23 times more likely than
pragmatemes of 100 and more occurrences). Meanwhile, due to the absence of
pragmatemes expected to occur between two and nine times per one million
words in the Polish corpus, the pragmatemihk the frequency of 109 and

20-29 exhibited the largest PRs (e.g., pragmatemes with the frequency of both
10-19 and 2e29 occurrences per one million words were almost 6 times more
likely to occur than the pragmatemes of=Doccurrences)n a compason

of different languagesno difference was observed in the probability of
pragmatemes of 380 occurrences across all languages under study, as the PRs
in all possible combinations were around one. The largest PR was found when
examining the likelihod of pragmatemes of 229 occurrences per one million
words in Polisitompared t&nglish, pragmatemes of this frequency being over
13 times more likely to occur in Polish than English.

Complexity. Due to numerous possible combinatiasfsnumber of words
possible in a pragmateme, PRs for this category were calculated only for
monolexical and polylexical units. Across all languages, polylexical units were
more likely to occur than monolexical ones, with the smallest PR observed in
Polish, where polylexicalragmatemes were just slightly more than two times
likely to occur than monolexical ones. In contrast, in English, the PR was nearly
seven.Monolexical pragmatemes were one and a half times more likely to
occur in Polish than in French and over two timesentiely than in English.
Variantivity. For the same reasaas in the characteristic abgwhe PRs for
variantivity were calculated only for two categories: pragmatemes of one
variant and pragmatemes of more than one variant. Pragmatemes with more
variarts were more likely to occur than pragmatemes of one variant across all
threelanguages, but the highest RR this factorwas found in English, with

a PR of almost five. However, while units of more than one variant alse

more likely to occur than units with one variant in Polish, the probability of one
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4)

5)

6)

7

8)

variant pragmatemes in Polish was greater than in French (PR of almost one
and a half) and English (PR of over two).

Imperativeness.While nonimperative units were morekily to occur in all
languages, with similar PRs (almost four in English and over four in French and
Polish), when thecomparison was ofimperative and noimperative
pragmatemes in language pairs, the PRs revealed no difference between the
two.

Presence bverbless forms.With almost allPRs calculated in this category
being close to one, i.e., not indicating any difference between two studied
contexts, the only larger PRs were found in relation to English-€doless
pragmatemes were 1.8 times morelijikban verbless ones in English; the non
verbless units were also slightly more likely to occur in English than in Polish
and French, with PRs of 1,3 for both.

Presence of question formdn all languages, neguestion pragmatemes were
more likely to occuthan question ones, with the most substantial PR found in
French, where the neguestion units were over five times more likely to occur
than the question ones (compared to four times in English and three times in
Polish).

Presence of elliptical forms.Non-elliptical forms were more likely to occur
than elliptical ones in athreelanguages. The highest PR imstpair was found

in Polish, where noslliptical units were over six and a half times more likely

to occur than elliptical ones, compared torofiree times in French and over
three times in EnglishiVhen comparing the units across languages, elliptical
pragmatemes were relatively more likely to occur in English than in French (PR
of 1.4) and Polish (PR of 1.7).

Presence of deictic expressionBragmatemes with deictical expressions were
more likely to occur than those without them in English and French, but not in
Polish; however, the PRs do not point to as large of a difference as the ones
found, for instance, in the presence of question fornth,ttve PR for deictical

units over nordeictical ones being 1. Englishand 1.5 in French, and,

conversely, the PR for negteictical over deictical unitbeing1.7 in Polish.
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9)

Furthermore, noleictical units are also more likely to occur in Polish timan
English and French (PRs of 1.5 for both).

Speech actsGiven the numerous combinations examined in this category,
various observations can be made in terms of the likelihood of one type over
another in a given language. Unsurprisingly, the largestBRbe found in the
analysis of the infrequent speech acts, such as declarative and commissive
pragmatemes (e.g., expressive pragmatemes are 117 times more likely to occur
in English than declarative ones). However, when comparing the likelihood of

a partcular speech act in one language vessusther in the majority, PRs do

not point to any large differences between the two languagéh PRs of
around 1 in most cases but a few. Fii@tyepresentatives, pragmatemes of this
speech act are 1.4 times radikely to occur in Polish than in French and also

1.4 times more likely in French than in English. Then, in terms of the
commissive speech act, these units are 1.9 more likely to occur in Polish than
in French and English (PRs of 1.9 in both caseshllyinthe most substantial

PR can be found in the analysis of the likelihood of declarative pragmatemes in
one language compared to another: declaratives are nearly eleven times more
likely to occur in Polish than in English and seven times more likely iha
French. Furthermore, declarative pragmatemes are also more likely to occur in
French than in English, witaPR of 1.5.

10)Pragmateme types.In terms of the likelihood of one type over another in

a given language, noticeable differences were observed in different languages.
In French, PRs for all type combinations indicated no differences, with PRs
equal to one in all cases. Meanwhile, both in English and Polish, PRs revealed
differences in termsfoplain pragmatemes being more likely to occur than
charged and loaded ones (almost five timesethan charged and almost four
times more thabothloaded in English, and around five times more likely than
charged and loaded in Polish), but not in temmhscharged versus loaded
pragmatemes. Then, when comparing the likelihood of a pragmateme type in
two languages, no difference was found in plain pragmatemes across all
combinations. Yet significant differences were observed in other types. For

instance, barged pragmatemes were nearly five times more likely to occur in
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French than in English and Polish. Furthermore, loaded pragmatemes were also
more likely to occur in French, specifically, over five times more likely than in
Polish and almost four timesah in English.

While the previous subsections primarily focused on individual linguistic
parameters in the analysis of pragmatemes found in the corpora, the next subsection
will delve into a more advanced statistical method of analysis: multiple corresspmnd
analysis.

3.12 Multiple correspondence analysis
According to Greenacre and Blasius (2006: ¢
exploratory multivariate technique for the graphical and numerical analysis of almost
any data matric with nonnegative entrie§ Gr eenacr e (2010: 613) a
visualization possible with the CA method is particularly veeiited for crossabular
data, as in the case of the present study, which involves counts of different linguistic
characteristics of pragmatemes. &rsimple CA is applicable for 2x2 contingency
tables, the method used for this study is the multiple correspondence analysis (MCA).
MCA extends the examination to the correlations among a set of more than two
variables and assesses the strength of tletagonships (Greenacre 2007). MCA is
typically performed on homogeneous variables, i.e., revolving around the same issue
(ibid). Through MCA, ceoccurring patterns of categorical variables can be explored,
and underlying dimensions explaining the relalups between them can be
identified.
In the present study, MCA was conducted with the use of R, a software for
statistical computing and graphics, and, more precisely, the FactoMineR package
available for R. Firstly, MCA was conducted for the linguistic parameters of
pragmatemes in all langges under study as a collective analysis, the result of which

is presentedh Figure49.

199



Variable

Dields
Dhesfodes. bypee
Ellipsis
Irrperative
Language
Monokedcal
Cruestion
Speach.act
Type
Varianis
Werless

Axls 2 [11.86%)

o
ENETENETE

0.5 1 C} Contrib

60
4 120

L e e i i i Bl o 16.0

TES iy - 239

=05

Ao 1 (12.69%)
0.5 1 1.5 2

= R . L L L L

-2 =15 -1 -0.5
Figure49. Multiple correspondence analysis of the linguistic characteristics of

pragmatemes found in all studied corpora

The description ofhe labels in the MCA charts presented in this subsection is

as follows:
1 Dei xi s: 60Dei xis_Yesd for pragmat emes
60Dei xis_Yes impl é for pragmatemes with

pragmatemes without deixis;

I Deixis t ype: 60Dei x _Noned for pragmat emes
pragmatemes with tempor al deictic expres
with spatial deictic expressions, O0Dei

deictic expr essi @ragnatemdas Dnath yersBre deictic f or

expressions, 6Dei x_EII 6 for pragmat eme

6Dei x_Verbd for pragmatemes with the 6i
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ElI'l i psis: O6EIIl Yesd for pragmatemes with
pragmateras without elliptical structures;

| mperati ve: Ol mp_Yesbod for pragmat emes V
Ol mp_Nod6é for pragmatemes without i mperat
Language (appliedonlyin Figud®) : O ENG6 for English, OFRE
OPLO6 for Polish

Monol exi cal : 6Monol ex _Yesd for monol e
OMonol ex_Nod6 for pol yl exical pragmat eme
representation, pragmatemes consisting of multiple words were collectively
presented under O Mon o heexactNunberofwardshout sp
as a separate category);

Question: 60Q _Yesd6 for pragmatemes in a
question pragmatemes

Speech. act: 0SA _Dird6 for directive pragrt
pragmat emes, O0SA Exmét efnoers , e xapnrde s & & X e R eppr
representative pragmatemes;

Type: 6T _Plaind for pragmatemes of the p
of the charged type, and 6T _Loaddé for opr
Variants: oOVariant _zer o @®nlyfinoonefogpmmaady mat e me s
OVariant Yesd6 for pragmatemes appearing
Ver bl ess: OVl ess _Yesd for ver bl-ess prag

verbless pragmatemes

Before interpreting the data in Figud®, it is important to note that, for the

sake of a clearer visualization, all parameters with fewer than ten occurrences were

excluded from the analysis. In the case of the analysis encompassing all languages,

only the declarative speech act was excluded, due to its total count of eight units.

Several key observations emerge from the MCA of all languages depicted in

Figure49. In the left upper part, characteristics such as monolexicality, verblessness,

the absence of deixis, and the Polish language are prominent. Furthermore, charged

type andhonquestion form are also situated in this phawever, as these parameters

are close to the center and their sizelicates a small contribution, they are not taken
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into consideration. Therefore, from the interpretation of the data in the discussed pa
it can be concluded that monolexical pragmatemes tefiéiie verbless and lack
deictic markers, which is particularly noticeable in Polish. Then, in the upper right part,
parameters such as elliptical d e irxoios , i mpe
deixis, and directive speech act are indicated as contributing to the whole. Since
implicit deixis encompasses both elliptical and in the verb deixis, it caortguded
that implicit deixis (across all languages) is strongly associated with theativeer
structure and the directive speech act. Moving to the lower part of the MCA chart, in
the left part, a lot of parameters are found next to each other, but also near the center,
which, along with their modest contributions, do not point to prominemekations.
However, one tendency that can be noted is that representative, expressive, and loaded
pragmatemes are not likely to be associated with the imperative form. Finally, in the
| ower right part, the proximi Deian®et e si
confirm the prevalence of the person deixis in deictical pragmatemes across the studied
languages. Furthermore, there is an association indicating that polylexical
pragmatemes tend to be reerbless, and that there is a relationship between non
verbless pragmatemes and the English language, which confirms the observations
made inone of theprevioussubsectiog where English showed a slightly higher
likelihood of containing notverbless pragmatemes compared the other two
languagesdee pl162).

After presentation of results ¢fie MCA for allthreelanguages collectively,
the results of the MCA conducted separately for English, French, and Polish will be
now presented. Figui shows the MCA for the linguistic parameters of pragmatemes

in English:

188t is important to emphasize that MCA points to observedsidancieswhich, nevertheless, may not
hold true in every indidual case.
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Figure50. Multiple correspondence analysis of the linguistic characteristics of
pragmatemes found in the English cor§tis

In addition to the findings observed in the collective MCA, such as the tendency
for monolexical units to be verbless and +umictic (upper left part of Figurg0), the
association of units with implicit deixis with imperativeness and the directive speech
act (upper right part of Figurg0), and the significance of person deixis in deictical
units (lower center of Figurg0), other relationships between categories in English can
be observed. For instance, thiee and theroximity questiofform pragmatemeto
the presence and type of deixis in the lower center of Figiseiggest that question
pragmatemes tend to include person deictic markers. Furthermore, the data in the lower

left part of the chart indicates that expressive pragmatemesit¢tm be mperative,

189 In the case of English pragmatemes, units of the declarative speech act (one pragmateme) and
discourse deixis (eight pragmatemes) were excluded from the analysis.
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while the data in the lower right part suggests that plain pragmatemes tend to be
polylexical with more than one variant, and not verbless. However, it has to be
remembered that the data near the center, with small contributions, may notiadicat
strong connections as data further from the center with larger contributions.
Then,theresults of tle MCA analysis for the linguistic parameters of French

pragmatemes are shown in Figbie
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Figure51. Multiple correspondence analysis of the linguistic characteristics of

pragmatemes found in the French cotgus

Figure 51 not only confirms the characteristics already discussed in the
collective MCA and the English MCA, su@lsmonolexical units tending to be verbte
and nonrdeictical (upper left part of Figurgl), and units with implicit deixis tending

19 |n the case ofFrench, declarative units (one pragmateme), units with spatial deixis (five
pragmatemes), and elliptical deixis (four pragmatemes) were not taken into account in the MCA.
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to be imperative and directive (upper right part of Fidue but it also reveals a few
features specific to the French MCA. For example, the data in the uppepairt of
the chart suggests a relationship between pragmatemes of one variant and the absence
of elliptical structures and question forms. Furthermore, the data in the lower right part
shows, similarly to the English MCAs¢e p203), that plain pragmaimes tend to be
polylexical. It also aligns with the collective MCAde p.200) in emphasizing the
prevalence of person deixis, especially in commissive pragmatemes, which,
additionally, tend to be neverbless.

Finally, Figure52 presents the result of the MCA of linguistic parameters of

pragmatemes found in the Polish corpus:

14
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Figure52. Multiple correspondence analysis of the linguistic characteristics of

pragmatemes found in the Polish corfgtis

191 For MCA of the parameters of pragmatemes from the Polish corpus, the exclusivacpfent units
was carried out in two stages. First, commissive and declarative pragmatemes (three and four units,
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While some observations from the interpretation of the MCA of linguistic
parameters of Polish pragmatemes align with the collective resaksp(200), they
are not as convergent with them as the English and the French MCA were. For instance,
the data in the pper right part of Figur&2 may suggest, as did the collective MCA,
that directive units tend to be imperatives. However, this does not hold true for the
majority of directive pragmatemes in the Polish corpus. Therefore, it appears that the
data in this prt of the Figuré&2 should be interpreted differently, rather horizontally,
suggesting that, instead, polylexical directive pragmatemes tend to appear in question
form, while imperative pragmatemes tend to exist in one variant. Furthermore,
similarly to oth the collective MCA and the MCA of the English and French
pragmatemegshe MCA of Polish pragmatemes points to relationships between deixis
(or lack thereof) and verblessness. The data in the upper left part of Bgndecates
the tendency of neddctical pragmatemes to be verbless, while the data in the lower
right part il lustrates that pragma-t emes
verbless, which is a seemingly evident correlatimrt,one that was ndb be noted in
the previously disassed MCAs. Finally, the data with lower contributions near the
center suggests a relationship between plain aneehiptical pragmatemes, whereas
the data of higher contribution present in the lower left part of FigRseiggests that
monolexical pragatemes tend to have more than one variant and that both expressive
and representative pragmatemes show a tendency to be inimpenative and non
guestion form, with more than one variant.

After a thorough linguistic examination of the phenomenon ajmpedemes in
English, French, and Polish, the next section will be devoted to its analysis from

a translational perspectiveith the focus on the charged type.

respectively) were excluded, along with units containing discourse deixis (three counts), elliptical deixis
(three), spatial deixis (severgnd time deixis (five). Then, as due to the first stage of exclusion other
categories were affected, for the purpose of an enhanced visualization of the data, more units were
removed from the analysis: pragmatemes with elliptical structures (seven, wniits) deictical
expressions (eight units), namely person deixis (eight units), and loaded pragmatemes (nine units).
Consequently, none of these categories appear in FBguFairthermore, the second stage of exclusion

also resulted in a scarcity of repemtative and charged pragmatemes (eight units each). However, it was
decided that the twstage exclusion process was sufficient for achieving clear data visualization.
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Chapter 4:

Translational Analysis of Charged Pragmatemes

While the previous section focuses on the linguistic analysis of pragmatemes of all
types found in English, French, and Polish corpora from a linguistic point of view, in
this section, translations will constitute the focal point. Due to time and spatial
constraints of the doctoral research, only translations from English &k tbeFrench
and Polish a3 Ls will be analyzed (the corpus used for this stage of the research is the
same English corpus that | seegpl2ydartheed i n ¢t
same reasons, the analysis will be devoted solely to charged pragmatemes. This type
was chosen as it is hypothesized that due to the ambiguous nature of charged
pragmatemes (i.e., the fact that they can have different meanings depending on the
context), they are most likely to pose problems in translation. For inst&fere, you
gomay be used to cheer on somebody doing something well or as a statement uttered
when giving someone what they requested.

In the English corpus, there are 42 charged prégmes that occur more than
once. Initially, the list of charged pragmatemes found in the corpus was more extensive,
but upon the investigation of their contexts, four pragmatemes had to be deleted from
the list as their occurrences in the context wergoragmatemic. Such was the case of
That dwhichawas used inits nemr agmat emi ¢ meaning as an
statement (which is considered to be not specific enough to be a pragmateme) instead
of its pragmatemic usage, which wouldtbestatethat there is nothing more one wants
to buy, and offThe usuawhich occurred as a nggragmatemic comment describing
somebody6s behavi oanicasage of askirg for theabitualteingp r a g ma t
in a bar or a restaurant. Furthermdies pragmateras Relaxand You hear mavere
deleted from the list for they only appeared once in their pragmatemic usage (which is
during a nassage, not when somebody is in an emotional state, in the first case, and the
i teral meani ng, not w@syau awsn thé¢hehlsdtegsrnd oway t
Also, some occurrences of certain pragmatemes were deleted as not all of them were
specific enough to be considered pragmatemic (such was the case in the following

units: Bingo, Check,and Here [one occurrence deletedlp m f i n e, One mo me

207



How much, To [SMETHINGPERSON , Love you, Sa&and¥wo udborwen, Th a
up [two occurrences deletedjer e we ar e, H e r andStop tightg o , I 61 |
there[three occurrences deleted.]) Of the 42 pragmatemes, 41 will bhzeaddere
from the point of view of translation techniques as describ&hapterd (see p207).
The 41 pragmatemes occur together 511 times in the corpus. The one pragmateme
missing from the analysis ldey, whose occurrence is $@quent(1,133 throughout
the corpus) that it seerfisto be subject to an analysis on its own, to which a separate
article may be devoted in the future.

This section aims texaminewhether already proposed technique typologies
can be applied to pragmatemes ahdot, to offer a typology suited for the translation
of units that depend so heavily on the context as charged pragmatemes. The three
typologies wused here to analyze the units
dynamic and functionalist approachttor ans |l ati on techni gques, He
model for translating idioms, and Di&zi nt a s and Remael 0s (2007
rendering cultural elements in subtitling. While the differences between these
approaches may appear striking, charged pragmatemepgi@hle to all of them.
Consequently, the analysis starts with the most general approach, i.e., the one proposed
by Molina and Hurtado Albir (2002), which does not refer to any specific language
units or translation problems. The analysis is then foltbweby Hej wows ki 6s ( 2
approach, which delves into a more specific linguistic perspective, focusing on
idiomaticity. Lastly, DiazCi nt as and Remael s (2007) typol
specific among the three, as it not only addresses one type®{auitural elements),
but also refers to a narrow translation type, i.e., subtitling. Through the application of
various translation techniques, ranging from the broadest to the most specific, a more
comprehensive overview of the issue can be presestadtiat the new typology, to be

introduced after the analysis, can take multiple viewpoints into consideration.

4.1 Dynamic and functionalist translation techniques: Molina and
Hurtado Al birdéds (2002) model

The typology of techniques in translation proposedMwplina and Hurtado Albir

(2002) is the most comprehensive one otlho$eanalyzed here in terms of the number

208



of suggested techniques. It caoveeighteen techniques and encompasses both

a linguistic point of view (with techniques that focus strictly on the translated lexeme,
such as transposition or modulation, among others) and a textual one (with techniques
that affect a bigger text chunk, such as compensation or amplification).

Noneheless, despite the taxonomy being seemingly exhaustive, a few
methodological problems appeared during its application. Firstly, according to Molina
and Hurtado Albir (2002: 510), in the established equivalent technique, the SL term is
t r ans| at endorexpreskion fieaognized (by dictionaries or language in use)
as an equi v adndwhile the presénbeeof aTtdrnd in dictionaries can be
easily verified in the case of most lexemes (however, not in the case of all formulaic
unitssuchaspragat emes) , the addition of Ol anguage
questions. That is whyue tothe lack of specification on the part of the authors of this
taxonomy,| decided to rely oimy language intuition, which appears to be a rather
controversialsolution and therefore, will be resolved in Subsectigh (see p. 251)
Another issue that was found during the analysis was that often it was possible to match
one translation with a number of techniques. For instance, the French translation of the
English Here, with the account of the context, canTiens®? (lit. Hold it), which can
be considered an established equivalent as it functions in the same way in the language,
but it is also a particularization agenson its own refers to a particular context, while
Here may evoke a few different oneBecause the original typology (Molina and
Hurtado Albir 2002) does not take this kind of situation into account, additional
parameters were added to the analysis to enwuclarity becauséabeling translations
with multiple techniquesouldadd a certain degree of chaos to the analysis as a whole,
since with other analyzedtypologies (see p.220 and p.226), each translatiorns
matched with one technique. Therefofeg translation was considered an established
equivalent but also had the characteristics of another technique, the latter was
considered the main one and regarded as such in the categorization, akatditas
bemore specific. Hence, in the example eddiensis categorized as particularization
and not established equivalent. Furthermore, techniques that have an impact on the text

as a whole (on its length, as in the case of linguistic amplification or compression, or

192E g.,The BabySitters Cluh SO1E05 (i.e.season one, episode fjy¢éime: 15:009.
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on its structure, as in the casiecompensation) are always put above others that may
also be observed in a translation. For example, while the French equivalent of the
elliptic pragmateme’ o u 6 rcan beubptt toi'andC 6 e s 19 the tectmigue for

the first one is considered heae established equivalent as it is also elliptic, while the
latter is considered a linguistic amplification since the full phrase is given, even though

the elliptic equivalent is possiBfé.
Borrowing

In the corpus, translations performed with the techamigiuborrowing resulted in TL
words fully incorporated from the SL (without any changes to their spelling). In the
French translatias) pragmatemes translated with borrowing wBnego-°® and Yo'®’

(22 occurrences altogether, 4% of all units), while in Posih, only two occurrences

of Bingot®® (0,4%) were translated with the use of this technique.
Literal translation

I n Molina and Hurtado Albirdéds (i bid) taxono
for word, but when the form coincides with the meanihgree examples of this

technigue found in both French and Polish translations are presented iriJable

Source Context English (SL)| French (TL)| Polish (TL)

Dead to Me| raising To Steve. A Steve. Za Ste
SO02E04, time: 13:14 a toast

Sweet Magnoliag finishing Anything Autre CoS j e

S01E04, time: 24:5] a conversation| else? chose ?

Table12 Examples of the use of the literal translation technique

193 E g.,Ginny and GeorgiaS01E03time: 30:50.

194 Source:Dash and Lily SO1E06 time: 20:37.

19 However, one can argueatmodulation can alsde considerec technique used in both cases

(especially in the latter one, since the first one is elliptic ackislthe subject) as there is a point of view

shift in the sentence: in English, Ayoud is the sub
further demonstrates that to use Molina and Hurtad
neals to add more parameters to the analysis.

1% E g.,You S01EO05time: 19:54.

197E.g.,Never Have | EveiS02EQ3time: 18:59.

198 SourcesYou S01E05 time: 19:54 Never Have | EverS02E09 time: 4:11.
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With 70 pragmatemes translated with the use of literal translation (which
constitutes 14% of all analyzed pragmatemes), it is the second most common technique

among Polish translations and the fourth most common among French translations

(51 pragmatemesge., 10%).

Establishedequivalent

Despite the categorization of sommstances oéstablished equivalents beingther
techniques (which is discussed at the beginning ofghitsectionsee p.209), that
technique still proved to be the most frequent one in both translations. A few examples

of the use of the established equivalent technique for both French and Polish translation

of charged pragmatemes found in the corpus are presented inl#ddelew.

stop filming

Source Context English (SL) | French (TL)| Polish (TL)
Atypical SO4EOQ1, finishing Is that all? Cdbest |To
time: 16:18 a conversation wszystko?
You S02E01,| shouted by the Cut! Coupez! Cincie
time: 3:07 director on set t¢

Table13. Examples of the use of the established equivalent technique

In the French translation, the established equivalent technique was found 196

times (38% of all translations of charged pragmatemes in the corpus) anoh@8is

Polish (40%).

Discursive creation

According to Molina and Hurtado Albir (ibid: 510), discursive creation is a technique
in which the translator creates the equivalence of a SL unit, but this equivalence is not
predictable outside of the given context. However, even though instanétstabf
unpredictabilitpy may be conceivable, there are certainly situations where the
predictability
explanation from the authors of this taxonomy. In the corpus, translations créted w
this technique are often related to both the conversational and visual contexts (for more

on the topic of contextelated techniques, seel3ectiom.4, p.231). For instance, the

rel i

es
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translation of the Englisif e s , ltoathm PdiisiTne’@)(lit. [Me] too) is an example
of discursive creation that is based on the context of the whole convetatidrile
Here translated to French a@Regardeand to Polish adatrZ°! (both lit. Look).
represents discursive creation based on the visual context, as the s&®8en the

screen the main character showargpthera picture, as presented in Fig&®

» o) 10" Q))) (ﬁ\ a Ginny & Georgia E7 Happy Sweet Sixteen, Jerk

Here.

Regarde.

Figure53. A screenshot presentiranexample of the discursive creation technique

based on the visual cont&%

Discursive creation proved to be a slightly more frequent technique among
Polish translations (24 units, i.e., 5%) tlmnongFrench (15 units, 3%).

Generalization

With only three examples among French translations (0.6%) and two among Polish
(0.4%), one an speculate that the TLs used for the analysis do not favor generalization,
especially given the muclgreater frequency of the contrasting technique, i.e.,

particularization (see the following paragraph). In French, all of the examples of this

199 Source:Atypical SO1E03, time: 24:23.

200 The conversation goes as follows:
Miss Jablonskils everything okay?
Sam:Yes. Thank you. Is everything okay with you?
Miss JablonskiY e s , Il 6m fine.

201 Source:Ginny and GeorgiaS01EQ7, time: 49:34.

202 5ource:Ginny and GeorgiaS01EQ7, time: 49:34.
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technique ee found in translations of one pragmatei@beck which was translated

three times a€ 6 e s 1% (lib lo n 6 s), wdniohacan be used in a number of different
situations (e.g., to express o0nbddesstophbonn on
was cheen ovelC 6 e s t whiah wdul@eyokethe same mental image one has when

hearing Check that is, checking off the boxesn a checklist.n Polish, allthe

generalization examples are found in translations 6f6 s , whictdaaetl e st e Smy
umoéwienm®(lit.We 6 r e, amkbasé ng dnhppdintmgd@le, havemore gener

phrase that does not implicate a romantic meeting.
Particularization

In comparisorto generalization, particularization proved to be a much more frequent
technique, especially among French translations, where it was the second most frequent
one, with 94 units (18%). In Polish, it was the fifth most favored technique, with 42
units (8%).Many examples of particularization were found in translationsmgby,

which is an expression that does not haveeither languagen equally versatile
equivalent, and therefore has to be translated with a more precise unit, depending on
the context, g., asBon appétt®in French oiSmaczneg8®in Polish (both meaning
0enj oy Yy.dlawevernpardculdrization was used not only when there was no
other option in the TL, but also when an established equivalent was possible, as in the
case oHello? uttered at the beginning of a video call, which was translated to French

asBonjour?’ (lit. Good morniny and notAll6 2.
Description

Description is one of the least frequgnisedtechniques out of Molina and Hurtado
Albir & (ibid) typology found during thanalysis of charged pragmatemes, with seven
units in French (1%) and none in Polish. In French, while one translation seems to
result from the lack of mequivalent (the EnglisiClear! translated td_a voie est

libre 12°8[lit. The way is fred), the othe ones, all being translations kello? in the

203 SourcesGood Girls,S04E13, time: 24:13 and 24:1Swveet Magnoliass01E05, time: 1:33.
204 SourcesSweet MagnoligsS01EQ9, time: 39:0%inny and GeorgiaS01E01, time: 39:31.
205E g.,Sweet Magnoliass01E04, time: 34:14.

206 E g.,Good Girls,S01EQ7, tine: 7:13.

207 Source:You S02EQ9, time: 5:28.

208 Source:Good Girls SO1E10, time: 19:43.
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context of 04ar ea nyypoanbeckpkined bstiie fact thatAllé ?,

the most common equivalentidello?, is mostly associated with conversations on the
phone, and that is why a descrgstitechnique seems to have been chosen over the
equivalent (examples of translations here &aré: y a  ¢°i[&.| g anyooen ?
thereq, Qui est la ?19[lit. Who is there]).

Linguistic amplification

Linguistic amplification was found only five times (1% of all units) in the French
translation and was absent from the Polish translation. Howevdowifeequency of

this technique should not come as a surprise as it is a technique rather unaammon
subtitling, which is an AVT type that aims at being concise due to time and space
constraintsfor more orthissee p95and p.96), while linguistic amplification consists

of adding linguistic elements in translation. An example of the use of this teehniqu
can be found in the eighth episode of the first season of the TV sdy@sal (time:
21:56), where the EnglidHere you gas translated to French &®ila vos casque(it.

Here are your headphonesThe element added in the translation is visibletioa
screenandthere seems to be rabearreason why the translator did not use an all
encompassingenezwhich would be equivalent tdere you aran this case and also

suitable for subtitlingt™.
Linguistic compression

According to Molina and Hurtado Albir (ibid), linguistic compression is a technique
common for subtitling. Therefore, omaight expect it to be frequently used in the
analyzed examples; however, while linguistic compressias noticeable, its
frequency wa not striking, especially in the French translation, where it constituted
only 3% of allunits (16). In comparison, linguistic compression was used 45 times
(9%) in the Polish translation. In the analyssgveralmethods of synthesizing
linguistic elemets were observed. Fitgt the compression coultke contextual, as in

the translation of.ove you to®'?to the FrenctMoi aussi(lit. Me tod and the Polish

209E g.,Emily in Paris,S01EQ7, time: 9:01.

210 Source:Yoy SO1E06, time: 21:54.

211 This example, along with other cases of linguistic amplification present in the French translation, is
further discussed in the next subsection (sdiesyncratic additio@ p. 246)

212 5ource:Never Have Ever, SO1EO06, time: 2:32.
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Ja ci ¢libliyeutob)sSétonlythe compression coultkpurely linguistic, either
by the anission of elements present in the ST, a3amprend(lit. | take), the French
translationof 6 | | 2%3twheteaapait from the tense change (from féttine English
to present in French), the object is omitted, or by using an elliptic alternativé&Tof a
unit, for instance whel€heers’!® is translated to Polish a&drowie.instead ofNa

zdrowie.
Reduction

While Molina and Hurtado Albir (ibid) understand reduction in the same way as Diaz
Cintas and Remael (2007) and Hejwowski (2015) understand omission, e fudls
suppression ofin ST element in the TT, due to the presence of the substitution
techniqe in this typology (see¢he next paragraph), the overall number of units
assigned to the reduction technique is smaller than the number of omitteasaigtsed

in the application of the two other typologigsee p.224 andp. 228). In the French
translation, 58 pragmatemes were suppressed (11%), and in the Polish,

69 pragmatemes (13.5%).
Substitution

In the typologydevelopedby Molina and Hurtado Albir (2002), substitution occurs
when a linguistic element is changed to a paralinguistic one, e.g., by intonation or
gestures. For the purpose of this analysis, substitutitreldsto be used when the
translator decides to omitélST element in translation, and this decision seems to be
based on the fact that the verbal layer can be understood by theentah
communication visible on the screen. For instaniceboth French and Polish
translations, the most common occurrencedsstitution is found in translations of
Here uttered when something is handed over to somebody, an action whilnaisy
visible on the screen. Furthermore, often the next sentence is uttered very quickly after
the exchange, which makes the decisioonit the pragmateme even more reasonable,
as in the third episode of season oneThé BabySitters Clubh when the person

speaking saysiere. Take this paperwhen handing over a roll of paper, an action

213E.g.,Good Girls,S0IE06, time: 38:09.

214 Although not used to convey the future in this example, grammatically, it is the Future Simple that
appears ithis pragmateme.

215E g.,Firefly Lang SO01E0Q3, time: 40:52.
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shown on the screen at the same time. To avoid dethay of the visual and verbal
channels and for space reasons, both the French and the Polish translators decided to
omit the pragmateme in translation, which is presented in Figlre

> '@ @ 4;))’ (R O The Baby-Sitters Club E3 The Truth About Stacey -

-not even Claudia had been to my house. -Here. Take this paper.

nawet Claudia u mnie nie byta. Wez ten papier.

Figure54. A screenshot presentiranexample of substitution in French and Polish

translation$t®

The presence of substitution throughout the analyzed examples is noticeable,
with anoccurrence of 2% both in French (nine examples) and Polish (10 examples).

Compensation

This technique is one diie least frequelt employedand is used only for the Polish
translation ofvo.in the eighth episode of the second seasd@soald Girls(time: 8:24)

The pragmateme ikere followed by Chill, which indicates that the pragmateme
functions as an informadxclamative used to draw attention rather than as a greeting.
In the Polish translatior¥oitself is omitted, but the informality it gives to the text is
conveyed by the addition of the informal vocatimerdo(which could be translated to
Apal 0 o.rBotfiseniedceare then combined, and the Polish viewer sees the
subtitle Spokojnie, mordo(in the first part, the verb is changed into an adjective, so

a literal translatiomight be: Easy, pal.

216 Source:The BabySitters Club SO1EQ3, time: 2:54.
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Modulation

Modulation, i.e., the change of the point of view in translation, f@asd nine times

in the French translatien(2% of all units) and more than twies oftenin the Polish
translatiors, with 21 units translated this way (4%). An example of modulatighen

French translation is the pragmatemé m tranislatesl td out va bief’ (Everything

is fing), which, although does not convey any cognitive change, is linguistically less
personal due to the lack of a personal pronoun, while in the Polish translation, it is the
pragmatemeHey, you stop right thergtanslatedasNi e r u s Z%(jt. Dioam 66 i n!
move), which changes the focus from the act of stopping a movement toaiong

any further movements.
Transposition

A change of grammatical category, that is, the transposition technique, was found to
be rather infrequent on its own, with nine unitsigetiranslated this way in the French
translation (2%) and four in the Polish translation (0.8%). The reason for this technique
appearing rarely in the analyzed translations may be explained by the fact that it is
associated rather with compositional unttse number of which is not frequent in
charged pragmatemes in the analyzed corpora. This is visible in the examples, which
are as followsSlow down/!containing a phrasal verb in imperatitranslated to Polish
asWolniej? (lit. More slowly), an elligical phrase containing nothing but an adverb

in the comparative, andet me in'translated to French asissemoi entrer !(lit. Let

me come ir)! where the preposition is changed to an infinitive verb in translation.
Variation

The change of language 1ation was found 17 times in the French translation (3% of
all units) and 13 times in the Polish translation (2.5%). Howekerchanges doot
seemsignificantto the overall understanding of the t®xnd a large number of them

were found in translations of a very informal greetvg which was sometimes

217 Source:Ginny and GeorgiaS01EQ6, time: 43:40.
218 Source:Ginny and GeorgiaS01E06, time: 22:08.
219 Source:Good Girls,S04E11, time: 30:00.
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translated asSalut?® (French equivalent oHi) and to Polish a€ z €28 (Polish

equivalent oHi) or Hej???2 (Polish equivalent ofiey).

Despite the facthat the majority of the techniques proposed by Molina and
Hurtado Albir (ibid) were found in the analysis of the translations of charged
pragmatemes, there are three that were absent. Thaf thisisds adaptation, for which
there appeared to be nead, as no pragmatemes wsospecific to the source culture
that they would need to be replaced with a target culture element. The second is
amplification, which is different from linguistic amplification and is centered around
adding information in ordeto explain the ST element, which was not needed in the
case of theanalyzedpragmatemes. The third and final one is calque, i.e., the technique
of translating literally every element of the ST unit. In the typology, calque, being
perceived as artificiah a language, is separate from literal translatiorwhich the
form has to coincide with meaning and function (ibid: 509).

I n comparing the use of Molinatheand Hurt
two TLs, French and Polish, the differences are not striking in most ¢agese 55

portraysthe comparisonn detail.

220 E g.,Good Girls SO3EO05, time: 43s.
221 Source:Never Have | EverS02E04, time: 4:24.
222E g.,Dash and LilySO1E03time: 20:33.
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Comparison of techniques used in French and Polish
translations

205
200 196.
175
150
125
100 94
- 70 69
5] 58

50 2 45

22 24
25 15 14 10 2L 143
. | 2 20 B I |

: L L LSS

&S Q}Q’Q RO Q\\O TS
&8 @\ S S G A S N SO S S @\ &
S ST ClNC RS P N S MR L S P
QY X O & L & ¥ ¥ & NE

&Q} & & & &o & . Q S &®
\'}@ \\%Q .\%0 v .%;,\C‘ .\%&\

& 9 & &

< \}Q \}Q

m French m Polish

Figure55. Comparison of pragmatemes translated to French and Polish with the use

of the techniqueaccording o Mol i na and Hurtado Al birds (2

The same technique was used by French and Polish translators in 209 cases,
which constitutes 41% of all translations and is the smallest number when compared to
the results of the analysifld e ] wo ws k i addDiazC2a nlt5a)s and Remael 6s
typologies (see.25andp. 230Q. The reason for that difference may be the fact that
the typology of Molina and Hurtado Albir (2002) consisted ofdheatesnumber of
techniques, which may thefiore suggest that using a more comprehensive typology
will show more discrepancies between translations. Furthermore, Molina and Hurtado
Al birds (ibid) classification focuses on pu
techniques (e.g., transpasit), which gives the researcher the ability to further
differentiate between techniques used in French and Polish, which linguistically are

two very different languages as they belong to different language families.
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The most significant divergence is falim the use of borrowing, where Polish
translations constitute only 8% of all occurrences of this technique, which is surprising
considering the fact that out of the two, French is said to be the one that is more likely
to reject foreign elements in therlguage (the same observation is made in the analysis
of the loanword technique accordingto D@z nt as and Remael 6s [ 200
typology, see p.226). Noticeable differences are also visible ihe linguistic
compression technique, which wadserved much moreften in Polish, and
particularization, which was more frequent in French. However, here the reason is not
as straightforwardespecially given that other scholars may arfgué¢he superiority of
the established equivalent techniquerdivguistic compression, for exampldenthe
EnglishCheerss translated into Polish @slréwkoand notNa zdrowie Therefore, the
question already raised at the beginning of shissectiomegarding the multiplicity of
techniques that can be assodiateith a given translationsée p.209 may have
a considerable impact on the percentage distribution of particular techniques in French
and Polish translations.
To sum up, the analysis with the wuse of
technique typologyroved to be a good start for further investigation of pragmatemes
in subtitling since this typology did not fully fit the researched phenomenon.
Therefore, the next subsection focuses on the topic from a different perspective, which
I's Hej wo w)stypologysof t€cini@juie$ used for the translation of idioms.

42Tr ansl ation of i1 di oms: Hej wows ki 6s
Hej wowski 6s (2015) typology of techniques wu
for the present analysis as it may suit well the topic ajipetemes, which, like idioms,

are formulaic sequenc@d Furthermore, charged pragmatemes may also be idiomatic

(e.g.,Helpyourself . However, to fully adjust Hej wowsk
of pragmatemes, wher eve rnamédatecbnique,ittvasdi o md a
changed to O6pragmatemed (similarijetg) O6i di oma

223 Hejwowski himself (2015: 250) noted that this typology can also be used for other types of formulaic
sequences, such as proverbs and sayings, and that is one of the reasbdeaidsd to investigate
whether it can be extended even furtteeexamine pragmatemes.
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During the analysis, one methodological problem appeared that has to be
addressed. In the discussion of the suggested technique typeswdkjyibid) does
not specify how the decision on whether the translation is an idiom should be made
(whether it should be based on its presence in dictionaries, frequency in corpora, native
speaker s 6 .),isimitanlyitotthe tack of arexaanation on the part of Molina
and Hurtado Albir (2002) in terms of the established equivalents, as discussed in the
previoussubsectiorfsee p209). Furthermore, Hejwowski (2015) notes that idioms are
difficult to definesince many researchers have different opinions on the?tbpitd
that often, there are no clear lines between what can and cannot be considered an idiom
(ibid: 247-249). Without any clear guidelines froptejwowski, in this analysis, the
decision on whichunit is a pragmateme was basednoy ownintuition, which, as is
furtherdiscussedn Subsectio.4 (see p. 250)s not an ideal solution and should be

further investigated.
Use of a pragmateme that has a similar form and meaning

This technique was fountb be the most frequently used for the translation of
pragmatemes in the corpus, with 178 units being translated this way in the French
translation (35% of all pragmatemes) and 156 in the Polish translation (31%). What
needs further explanation is whatlser e undea similard o r. e O
pragmatemes counted here are not necessarily literal translations (although they may
be,e.g.) t 0 s translatea todrench &0 e st u 739, butetheyg adsondude

units that follow the same grammaticattean in accordance with the rules of the TL
(e.g.,Are you there? a pragmateme consisting of a verff @erson singular, and

a deictic marker, is translated to FrenchTases la ? which consists of the same
elements, but in a slightly different organd to Polish a3 e s t e, $hidh aoms?sts

of an equivalent deictic marker and a verb that is conjugatédnotethe 2'¢ person
singular) and loans (e.@jngotranslated to both French and PolistBawyo?’), none

of which seem artificial inhe TL(contrary to translations that are a result of using the

syntagmatic translation technique).

224 Hejwowski (2015: 248assertshat all definitions of idioms have their weak points.
225 E.g.,Sweet MagnoligsS01E09time: 39:02.

226 E g, You,S02E04 time: 31:25.

227E.g.,You SO01EOQ5time: 19:54.
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Use of a pragmateme that has a similar meaning but a different form

Translations that contain a pragmateme of similar meaning but a different form
represent the second most frequent technique (163 units in French, i.e., 32%, and 107
units in Polish, i.e., 21%). In this group, there are TT pragmatemes of the exact same
meairing as the ST ones (which may lose their context dependence in translation, such
as in the French translation©fear! which is the explicita voie est libreZ8[lit. The

way isfre€]), but also those that are a result of adjusting the unit to the ¢detgx

the translation of a more geneEaljoyto the FrenclBon séjouf?®[lit. Enjoy the staly

or the PolisiMi § e g o ¥ [lite Hazecargaond eveninky.The latter resemble the
explicitation technique proposed by Di@mtas and Remael (2003ee p.227), but

here the aspect of being a pragmateme is also taken into account.

Use of a norpragmatemic expression

The use of a nepragmatemic expression turned out to be a quite frequent technique,
especially in the Polish translatgnvhere it was the second most frequently used, with
123 pragmatemes being translated this way (24% of all units). In French, it was not
infrequent either, with 73 pragmatemes being translated with the use of-a non
pragmatemic expression (14%). The tramgtes found here were either paraphrases or
more general lexemes based on the context (¢.@.s , Itransiatefd to rrench as
Tres bien, ou]lit. Very well, yepwhen it was the answer te everything okay with
you?3!, or Checktranslated to Polishsalak[lit. Ye$ when it was the answer ou

got the ammo??, or direct translations that are much less specific than the
pragmateme used in the ST (eldere you gé* translated a¥/oila in French and

P r o s Pdlish, both of which can be used in mangre situations than the source

unit).

228 Source:Good Girls,S01E10time: 19:43

229 Source:You S02E07 time: 16:13.

230 Source Emily in Paris SO1E06 time: 21:58.
231 Source:Atypical, SO1EQ3 time: 24:23.

232 SourceFirefly Lane,S01EQ3 time: 27:309.
233 E.g.,Sweet Magnoliass01E1Q time: 35:07.
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Syntagmatic translation

This group is the second smallest one, with 25 pragmatemes being translated this way

in French translatios(5%) and 27 in Polish (5%). This technique may resemble

He ] wo wWibit) firét sne, as some examplest he 6 Use of a pragmat e
a similar form and meaningdé al so haappen to
the ST Nonetheless, in this category, the translations are not units fixed in the
language. Additionally, dr the purposes of this study, translations that may be
considered equivalent to the units used in the ST (both in form and in meaning) but are

not used correctly in the particular context, are also counted in this category and
constitute its majority. Thenost striking example in this category is the syntagmatic

translation ofLove yo&®, which is translatedsJ e t th&renchbeanK o cham ci n

in Polish, even though the context suggests not a romantic exchange but an ordinary
goodbyé®®,

Creation of a newpragmateme

According to Hej wowski (2015: 272), the ter
since idioms are, by definition, fixed in a langu&§ebut translators do sometimes

i nvent phraseol ogisms that fsoumxamplesl i ke an
found in the translations of the corpus that resemble pragmatemes, either existing ones

(which is the case for all French translations where this technique was found, such as

the Englishl 6 | | triarslated tdie prend$®’, where the object ismitted, instead

of Je le prends3 or by taking somewhat of inspiration from the ST (for instance, one
occurrence of the Engligbnjoy!, which can be understood in many wiéytsken out

context, was translated to PolishBia w 2% iwhich does not soundatural in the

given context but rather seems to aim at the larger meaning of the ST unit). However,

in this study, this technique was the least freqyédoundout of Hej wowski 0s

234E.g.,Firefly Lang SO1E1Qtime: 15:18.

235 This example will be further elaborated on in Sedtion4.4 (see p242).

236 QOriginal text 6@c zywi Sci e wyraUenie ,,nowy idiomd jest ok:
utrwalonN jednostkN frazeolpgicznN jhizykao (Hej wowsk
237 SourceGinny and GeorgiaS01E03time: 42:48.

238 Source:Sweet MagnoliasSO1E1Qtime: 42:51.
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typology, with only five units found among French translations (&#e 14 among

Polish translations (3%).
Omission

Omission, i.e., a deletion of the entire pragmateme in translation, was present 67 times
in the French translation (13%) and 82 times in the Polish translation (16%). While the
author does not divide this tatique type further, upon observation of the corpus,
several reasons for the omissions can be enumerated, such as guidelines regarding
repetition, time constraints (lines uttered quickly one after another), or relevance

reasons (all of which are furthersdussed in Subsectidm).

Contrary to Molina and Hurtado Al biroés (
in the previous subsectiosde p.208 , Hej wowski s (2015) <cl ass
apply to the translations of a@te charged pragmatemes found in the English corpus.
Furthermore, examples of #tletechniques proposed by Hejwowski (ibid) were found
among the translations. However, the methodology behind assigning particular
techniques could be much more detailed todyparsonal judgments formulaicity,
especially when used for formulaic sequences other than idioms which are often
missing from various dictionaries. This typology also does not take into account some
procedures that translators may take, such as comrjpamsand factors such as context.

That is why, overall, while the focus on formulaicity provides a new point of view, the
results of the analysis with the use of He
vague.

Figure 56 presents the comparison ¢fet techniques used the French and
Polish translations. In the case of both languages, the use of a pragmateme of a similar
form and meaningtd save space, labellédP r a g mat e me +56avasthé i n Fi g u
most frequent. The second most frequent teclendiffers depending on the language:
in French, it is the use of a pragmateme with a different form, but similar meaning
(6Pragmat e me 0 )tis thevlse df negragmakmit ex@dssion, which
was much less frequent in French. Translatorsath languages did not favour the
creation of a new pragmateme, a possible reason for whicbergiynplythat they did

not need talo so in ordeto convey the message. Meanwhile, the technique not favored
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by Hejwowski (ibid), who views omission as a sigithet r ans |l at or 6s i ndol e

quite frequent in both translations, as omght expect it to be in subtitling.

Comparison of techniques used in French and Polish
translations
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Figure56. Comparison of pragmatemes translated to French and Polish with the use

of the techniques accordingo Hej wows ki 6s (2015) technig

While the frequency of the use of particular techniques differs visibly in a few
cases, the same technique was used in both translations for 263 pragmatemes, which
constitutes slightly more than half of all examp(e%.5%). It can be therefore observed
that their decisions differed less than when analyzed with the use of Molina and
Hurtado Al birdés ( 20n0tRa) cadethe dJame tegchneuetwgsp ol o gy :
observed in 41% of pragmatemes€ p219).

Toconcl ude, the analysis of techniques
classification showed a few translation techniques useful from the point of view of
formulaicity, but still, in order to investigate the phenomenon thoroughly, a typology
that would takehe type of translation into account seems to be needed. For that reason,
the following subsection covers the analysis of the translation of pragmatemes with the
useof DiazZCi nt as and Remael 6s (2007) typology.
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4.3 Translation of cultural elements in subtitling: DiazCintas and
Remael 6s (2007) model

DiazCi nt as and Remael 6s (2007) technique
used for the translation of cultural elements in subtiting (for a more complex
description of this typologysee pl119. Since pagmatemes can be considered cultural
elements and the researched corpus consists of subtitles, it was initially hypothesized
that this typology would be highly applicable for the purposes of this research.
However, in the process of analysis, it turned that certain categories need to be
adjusted to fit pragmatemes, primarily due to the fact that the cultures researched here
are not thatlistantfrom one another, although some excluding differences can be found
(e.g., the payment methods in France aralaid). The following subsections
exemplify how the categories were adjusted for the purpose of the present analysis and

how often they were used in translation.

Loan

InDiazCi nt as and Remael 6s (ibid) typology,

incorporation of the source unit (without changes to its form) used when no other
translation exists in the TL. For the purposes of this analysis, all translations of the
same form as in the ST are considered loans, even if another translation was possible.
For instance, the Englistio was translated to French ¥s 19 times (out of 5@otal
occurrences), even though the translator could have3aletl which is closer tahe
EnglishHi, or Wesh which has a similar level of informality (both of these translations

are also found in other occurrences of the Engtist?®). Altogether, loan was not

a common technique and was used for the translation of 21 instances of pragmat

in French (4.1%) and only 2 in Polish (0.4%). The discrepancy between the number of
units in the French translation compared to the Polish one is interesting since it is

French rather than Polish that is known for its reluctao@dsordenglish infuences.

239 E.g., Yois translated tdSalutin the fifth episode of the third season®bod Girls (time of the
utterance: 43 second) and\éeshin the eighh episode of the first season of the same series (time:
24:00).
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Calque

To avoid etymological investigatisn on an expr ess,calqugsr | anguag
literal translation (both terms used by Di@intas and Remael, ibid), is understood

here as the equivalence of words used in the expression in the ST and TT, even when

their syntactic order is not exactly the same (ésghat all?translaedtoCé est t out ?

in French [which literally puts the components in a different ortleat is all 7 and

To wszystko#*9in Polish [which lacks a verb but has an equivalent deictic marker and

the equival ent of t he word Aallo]). Togeth
frequent technique found in French translations (67 occurrences, 13%) and the third

most frequent in Rsh translations (52 occurrences, 10%). A canonical example of

a calque is found in translations of the pragmatdiogSOMETHINGPERSON,

whose almost all occurrences are translatedl EBSOMETHINGPERSON in French

andZa [SOMETHINGPERSONP*tin Polish.

Explicitation

Since DiazCintas and Remael (ibid) focus on single lexematherthan whole
expressions, in their typology, explicitation refers to the use of a hyponym or
a hypernym (with a subordinate also being possible). In order to adjust this category to
pragmatemes, most of which contain more than one word, explicitation will be used
when the translation conveys a message that is semangitaéybroaderor narrowe,

that is, reveals more or less information in comparison to the ST. Interestingly, while
according to DiaLintas and Remael (ibid), generalization is a more frequent type of
explicitation, in this study a large number of translations that specify igaair
message was found. For instanocemanyepisodes of different TV series analyzed in
the study (namelyGood Girl$#? and Emily in Parig*d, the charged pragmateme
Hello? uttered by a character who wants to know if someone else is in the room, was
trandated into Frenchas| | y a q(lt.ed agyorte dhere?®hich is a plain

pragmateme as it evokes its meaning even without the context. Explicitation was the

240 E g.,(for both French and Polish translatiorBbysitters SO1E02 time: 20:52.

241E.g.,(for both French and Polish translatiori3gad to Me S02E04 time: 20:04.

242 All examples were fond in season four, episodes: four, five, and fourteen (respective times: 22:01,
19:16, 14:19).

243 301E07 time: 9:01.
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most frequent technique found in the corpus out of @M@aznt as and Remael 06s
classifcation, with 161 translations in French (31.5%lwe# tota) and 137 in Polish

(27%), which further attests to the importance of context in the translation of charged
pragmatemes arsliggestshat charged pragmatemes may often lose their ambiguity

in trandation.
Substitution

DiazCi nt as and Risenoéthd térissubgtiiution refers to the use of

a hypernym or hyponym despite the existence of an equivalent for spatial reasons (for
the discussion on constraints in subtitlisge p.9598). For lack of examples that
would fit this exact definition, in this study, the technique used by the translator was
labeledésubstitutio®when the chosen translation could be considered & sption

from amongpossible translations. Some substitutia@se shortened versions of literal
translations, such as the translation of the Endlisything else you need right now?

to the Frenchutre chose %4 (lit. Anything else?instead of, e.gVous avez besoin de
guel que <chose @pwhiletahees wara basetl emthencontext, for
instance, the translation of the Englistd m , dsia regponse tdow are you to the
FrenchOui. and the Polisffak24® (both lit. Yes).Substitution was found to be a less
frequent technique, with a slightly higher frequency in Polish (36 units, i.e., 7%) than
in French translations (18 units, i.e., 3.5%).

Compensation

Because DiaZintas and Remael (ibid) view compensation similarly toliva and
Hurtado Albir (2002), the same example from the Polish translation is found in the

corpus, and ihas beemlreadydiscussed in Subsectidnl, see p216.
Omission

In French translationsnaission, i.e., deletion of the entire pragmateme in translation,
wasnoted67 times(13%),which corresponds to the number of omitted pragmatemes

found in the analysis with the use dejwowskib s ( 201 5) t e¢skeni que ty
p. 224). However, due tothabsence i n Hej wowskids (i bid)

244 Source:Sweet MagnoligsS01E02 time: 25:28.
245E.g., (for both French and Polish translatior3gad to MeS02E10Q time: 26:30.
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equivalenttdiazCi nt as a n2007Rempensatiod @vhi¢h appeared once in
the Polish translatiorsee p228), the number of omitted units in Polish is smaller by
one pragmateme accordingaz-Ci nt as a ntgpoldge Blapeagntatemes
(16%). Omission isthe second most frequent technique of the [e#as and

Remael 6s (i bid) typology found in the corpu
Addition

Addition, a technique rather infrequent in subtitling, doesfigure largely inthe
translation ofpragmatemes in thisorpus. Howeversomeoccur: 8 in the French
translation (1.6%) and 6 in the Polish (1.2%). While Biaztas and Remael (ibid)
note that there has to be a valid reason for the use of adéti@ample to overcome
possibleproblems with understanding, the observation of the examples in the corpus
leads to the conclusion that this principle is not followed. On the continagxamples
seem rather arbitrary, as if they depended solely on thestatytireference of the
translator. For instance, in the seddgpical SO1EOgtime: 21:56), characters line up
to get headphones for a silent disco. The person handing out the headphonésreays:
you go, and the French translation i&oila vos casque (lit. Here are your
headphongs while the equivalenTenezwould serve just as wellin general the
examples of addition found in the corpus seem to go againsbtton that subtitles

aim to be as short as possible.

Although most techniques proposed by DGiatas and Remael (ibid) were
found in both French and Polish translations, two techniquesfouane to have been
used in neither translation. These were transposition and lexical recreation. The
absencef the first mayresult from the fact that the SL pragmatemes did not convey
any particular meanings that could be replaced by TL units only referring to the target
culture, while theabsenceof the latter suggests that there was no need to create
a neologism, egziallyin that the analyzed pragmatemes were not neologisms to begin
with. Furthermore, for a large number of translations, it was impossiloi@teégorize
them undeany ofDiazCintas and Rema@|§bid) proposed techniques. That was the
case for 169 femch translations (33% of all units) and 188 Polish translations (37% of
all units). In those cases, the SL pragmatemes were transitdeaits of very similar

meaning, neitherbroader nor more narrow, units which could be considered
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equivalents by somélowever, no type of equivalence is proposed by Qisas and
Remael (ibid); therefore, in those cases, this typology is simply not applicable. For
instancethefrequent pragmatent@heerswhich appears in the corpus only as a saying
used to raise a &st, is usually translated by the Frer8antéand the PolisiNa
zdrowie*®, both of which can be considered direct equivalents of the SL unit and do
not fit any of the categories proposed by DGiatas and Remael (ibid).

The comparison of techniques usedthe French and Polish translat®n
revealed minimal significant differences. This can be observed in Fgyunehich

illustrates theérequencyof particular techniques in both translations.

Comparison of techniques used in French and Polish
translations

200 188
180 161 169
160
140
120
100 81

80 67 67

137

® French mPolish

Figure57. Comparison of the numbef pragmatemes translated to French and Polish
with the use of theechniques accordingtoDi&zi nt as and Remael 6s (2

technique typology

Translators decided to use the same technique in both French and Polish
translations 284 times, which constitutes the majaitgll instanceg56%). It also
signifies that among the three typologies used in the analysis, the application-of Diaz
Cintasad Remael 6s (i bid) model resulted in the

26 E g.,You S02E04 time: 35:10Firefly Lane,SO1E04 time: 33:07
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French and Polish translators (56% of units translated with the use of the same
technigue accordingto Diazi nt as and Remael 6s [ i bi d] mo d €
Hejwowski [2015],ad 41 % according to Molina and Hurt
The most noticeable difference in the usage of aznt as and Remael 6s
techniquedbetweenFrench and Polish translations can be found in the use of the loan
technique, which was used fithes in French, but only two times in Polish, which, as
already mentioned, isoteworthy because French, more than Polish, is associated with
avoiding loanwords.

After the analysis ofhe translationsf charged pragmatemes from the corpus
from the pointof view of three different technique typologies proposed by different
researchers, it is clear that all of them have their strong and weak points. With all of
what has been noted in this chapter solfaave decided tpropose a typology omy

own, whid is the topic of the next ssbction

4.4 A new typology of translation techniques in subtitling:
contextbased approach

The analysis of charged pragmatemes using three sets of techniques proposed by
researchers representing varying perspectives led to many observations discussed in
the previousubsectionsYet, the main and reoccurring observation is that one element
was onsistently absent from the proposed models, and that was the context. The
techniques presented in previagidsectionsllow researchers to look at nothing but
examples in isolation. Meanwhile, context is key to human communication, both in
terms of lingustic context, i.e., the linguistic elements (words, phrasasounding
a given part of discourse, and extralinguistic context, i.e., the social setting regarding
the speakers and spatemporal elements of the situation of communication, ad
suchis oughtnotto be disregarded in such analyses.

The striking lack of the concept of context in the typologies of translation
techniques discusseaboveis the driving force behind propoag my own set of
techniques: a set of ten translation techniquesttiat context into accounthese

techniques are:
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1) deletion (contexbased, technical constréérbased, repetitiohased, and
visuatbased),

2) ostensibly redundant rendition,

3) compression (syntactic and contextual),

4) erroneous equivalent,

5) consistencyequivalent,

6) contextual interpretation,

7) idiosyncratic addition,

8) creativerendition

9) ostensible idiomatic equivalence,

10)equivalent.

Below, each of these techniques is examined and exemplified by drawing from the

corpus, aiming to demonstrate the practicaliappon of the suggested typology.
Deletion

Deletion, as proposed here, is to be understood as the technique of fully suppressing of

the ST element in the TT. The reasons why similar terms used previously by different
researcher s, s uedu cataie avmded hers, are rather sulvjectiger

and could be subject to discussion; however, it seems that in the TS field, the
associations with the term 6omissiond are o
to think of a better solution, whie t he term o6reductiond point
reduced, not fully suppressed. Therefore, t
to a conscious decision of a translator and to avoid any negative associations.
Furthermore, it must be stressedtteletion may result from many factors, which are

often out of the translatorodos control, and
of deletion in the same way. For this reason, this techngjburther classifiednto

four subcategories: contelkased, technical constrégbased, repetitichhased, and

visuatbased deletion, all of which will be further discussed below.
1) Context-based deletion

In the introduction to this sectiosde p231), two types of context were enumerated,

namely linguistic and extralinguistic context. However, for spatial limitations, every
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time thet e r conteRd is mentioned in relation to contelrased deletionit refers to
the linguistic one.

Contextbased ddtion is a technique in which the translator decides to
suppress a ST element in translation either due to relevafmyredundancy reasons.
In some cases, translating the ST element may seem unnecessary as the element uttered
by the characters on thersen is very similar, if not the same, in the TL. Such is the
case in one of the episodes@dod Girls presented ifrigure58:

» @ @ 4))) @ 0 Good Girls E3 You Have Reached the Voicemail of Leslie Pete... D I E:‘

-I'm gonna pass out. -[Annie] Hey, hey. Come on.

- Je vais m'évanouir. - Attends.

- Zaraz zemdleje. - Daj spokdj.

Figure58. A screenshot presentirapnexample of contexbased deletion in French

and Polish translatiof¥

Here, the character utterey, heynot as a greeting but rather as an expression
of interest and consolation. In Polish, in the same situation, one could use expressions
such asNo, noor No nig but also words such agjor e}, both of which sound similar
to the English form. Meanwhile, in the French translation, the deletidtepf hey
seems to be made purely out of relevancy reasons, as this element does not bring any
new nor relevat information to the communication.
Another frequent example of contexdsed deletion can be found in
translations ol e a h ,  Whichis & phnase that appeaes/eraltimes throughout
the corpué® as an answer tare you okayand which is translateasOui in French
andTaki n Pol i sh (both of which are more for mal

247 Source:Good Girls S02E03, time: 28:28
248 E.g.,Dead to Me SO02E02, time: 1:083inny & Georgia SO1E05, time: 34:20, and others.
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the context of the entire conversatitimt allows forthis translation, it is categorized
here as an example of the use of conbaded deletion; weever, one can argue that it

Is also an example of technical constraimsed deletiomecausehe TT is much
shorter than what was originally said. And while aiming at short subtitles is definitely
a technicality of this AVT typéfor the characteristicsf subtitlingsee p93-99), it is

the context that is the main factor for such a translation to be possible, hence its
categorization in this technique type.

2) Technical constraints-based deletion

Technical constraistbased deletion refers to the removal of the ST element in the TT
due to technical constraints related to subtitling (for morgheseconstraints see

p. 95-98). The spatiedemporal constraisiof subtitling sometimes force the translators

to fully remove the element that is of the least importance when it is uttered between
two otherutterances. For instance,kirefly Lane,SO1EQ5 time: 42 s, there armaany
characters talking one after the othemdthe sentences are short but uttereduick
successionwhich may haveled the French translator to delete the pragmateniem
talking to youn the translation (interestingly, the Polish translator decided to translate
the pragmateme with a Polish equivalent despite the rapid conversation anshquick
changes). Similarly, iltypical SO1E04 time: 18:38, the pragmatenitelp yourself

is deleted in the Polish translation as it is quickly uttered between what seems to be two
parts of one sentengpokenby the same charactele have cheese. Help yself.

And figs.(again, interestingly, itk pragmateme is preserved with an equivalent in the
French translation). While technical constraints may also refer to guidelines regarding
repetition in subtitling, to separate tihasterissue from the spatitemporal constraints

it will be classified as a separate subtype and discussed below.
3) Repetition-based deletion

According to Netflixodos Ti med and®oligh’ St yl e Gu
transl ators are required nomordtmnadntebyans| at e

the same speakero and to Atime subtitle to

249 gource:  https://partnerhelp.netflixstudios.com/hcfestarticles/21735157FrenchTimed Text-
Style-Guide accessed on thiily 25, 2022
250 gource:  https://partnerhelp.netflixstudios.com/hclesiarticles/21678792Bolish Timed Text
Style-Guide accessed on thiily 25, 2022
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repeated word or phrase is said twice in a
the following requirement i sthe ssamd e¢hdhg A Wh e n
simultaneously, time the subtitle to the audio, and just translate the term/phrase once
without a hyphen. o While sometimes these g
further discussed in ostensibly redundant rendition technique $ggep 239, this

subtype of deletion is used many times throughout the corpus. The most striking

example is represented figure59 below:

Good Girls E3 Borderline

[woman echoing] Hello? Hello?

Figure59. A screenshot presentiranexample of repetitiofbased deletion in French

and Polish translatioAd

In this scene, a woman calls one of the main characters on the phone, and the
call is also answered inaghc har act er 6s car (which is linkec
in the form ofa speakerphone. The woman then continues to rejedlaf? a few times
as she tries to contact the character, who is in such shock that she does not speak. The

pragmateme is repeated throughout the conversation:
Annie (the main characteitello?

The woman (calling on the phondjello? Hello? Hello? Did | lose you?

Hello?
Annie:Hello?

Interestingly, in the Polish translation, only the initi@llo?is translated, while

in the French translation, only the two middle repetitions uttered by theaware

251 Source:Good Grls, SO1EO03, time: 26:44.
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suppressed. Although it cannot be argued that the French translator did not follow the
guidelines sincethe elementsetainedin the TT are separated I3id | lose you?
because the time between the repeated pragmateme is very short, thedramsigti

nonetheless seem redundant for the viewer.
4) Visual-based deletion

Visualbased deletion is the decision of a translator based on the argumentation that
viewers can understand what is s&iom what is visible on the screen at a given

moment. An example of such a situation is present&igure60.

Atypical ES That's My Sweatshirt

-Hello? -Hey, Casey, it's Jayson...

Casey, c'est Jayson.

Figure60. A screenshot presentirajmexample of visuabased deletion in French

translatioR®?

In the situation depicted in Figué®, the character picks up the phone and says
Hello?, which is a standard pragmateme used in such a situation. Since it is not
characteristic solely of the ST culture, it can be assumed that the viewer will understand
this utterance even without any subtitles. Such must have been the reasoning of the
French translator, who decided to suppress this pragmateme in translation. However,
making this Kkind of assumption is not st an
timing and placement allow for translating the unit (as the translation would not be too
long, nor would it be visible on the screen for too little time), which is visible in the
Polish translation, in which the pragmatehielo? was preserved and translatedwit

the equivalenHalo?.

252 Source:Atypical SO1E05, time: 23:34.
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Other examples of visudlased deletion are multiple suppressions of the
pragmatemeé-ere used to pass something over (shortly discussed in the analysis of
Mol i na and Hurtado Al bir 6see pRIHORgAR 61lsubstitu

depicts one of them.

> @ @ 4))) @ i o Good Girls E14 Thank You F(:r Your Support

-It's your initials. -Speaking of... Here.

- C'est tes initiales. - A propos...

- Takie masz inicjaty. - Wtasnie.

Figure61. A screenshot presentiranexample of visual deletion in French and

Polish translatiorfs®

In Figure61, the character speaking points to an object that she waméstb
over. Because the utterances right bef&@ (e a k i )ramg rightf after are separated
only by this short pragmateme and the sequence as a whole is rather quick, translating
Herewould not be ergonomic from the point of view of the standard reading dpeed
more on this topicee p.109. Therefore, both the French and the Polish translators
decided to fully suppress it, given the fact that what the character refergdible on
the screerfand that difference is why these examples are categorizedriw in the
technical constraistbased deletion). There are monstancef the translation of
Here being suppressed in the exact same situation, namely five in French and nine in
Polish.

As a whole, the deletion technique was the second most frefuethe
translation of English pragmatemes to French (71 units, 14%), and the third most
frequent for Polish translations (83 units, 16%). However, looking at deletion as

a whole does not necessarily provide answers as to why it was so frequent in both

253 Source:Good Girls SO4E14, time: 6:55.
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languages. That is why it is necessary to examine which type of deletion appeared the

most frequently, which is represented in Figb2e

Types of deletion Types of deletion
French translations Polish translations

28%

3%

2%
17%

= Context-based = Context-based

= Repetition-based Repetition-based
Technical constraints-based Technical constraints-based
Visual-based Visual-based

Figure62. Comparison of the frequency of different types of deletionmemé&h and

Polish translations of Engligiragmatemes

In both cases, the contebddised deletion was the most frequent, with
37 pragmatemes being suppressed for this reason in the French translation and 40 in
Polish. This points to the importance thie surrounding linguistic context, which
makes it easier to understand the situation, which results in the possibility of
suppressing the pragmateme. The second most frequent types of deletion in French
were both repetitiobased and visuddased types, with5 units being suppresséat
eachthese reasons. In contrast, in the Polish translation, there is a visible difference
between the number of pragmatemes suppressed on the repetition (14) and visual (23)
basis, which may suggest that Polish translatorse waore eager to take into
consideration the visual factor than their French counterplresleast frequent type

of deletion was the technical constraitbbised deletion in both TLs, with only two
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examples in each TL. However, that can be explained hyistiaction made between
constraints regarding repetition, visdmsed redundancy and spagonporal
constraints, all of which represented a different type of deletion technique.

Ostensibly redundant rendition

Ostensibly redundant rendition istechnique used when the translator, despite the
companyo0s seplidd,adcides ®© gangla@repeated sequendegure63

below presents an example of this technique in a situation when the crowd repeats the
words ofatoastmade by a family friendWhile the French translator decided to follow

the guidelines, the Polish translator rendered the repetitions in translation:

> O @ ) B0

-To Sean and Julia. -[all] To Sean and Julia.

- Za Seana i Julie. - Za Seana i Julie.

Figure63. A screenshot presentiranexample of ostensibly redundant rendition in
Polish translatiof?*

Ostensibly redundant rendition should be considered a translation mistake not
simply because it is against the guideline:
because of its obvious regldancy; the application of this technique may unnecessarily
di stract the viewerds attention from what i
it was indeed present in the corpus, the ostensibly redundant rendition was not frequent,
with only three ocurrences (0.6%) in the translation into French and four (0.8%) into
Polish.

254 SourceFirefly Lang SO1E08, time: 31:49
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Compression

Compression is a technique that can be further divided into two types: syntactic

compression and contextual compression, both of which will be now discussed.
1) Syntactic compression

Syntactic compression occurs when the translator decides to use a shortened version of

an equivalent utterance. It can be the result of a need for a shorter subtitle line when its
display time is short, or it can be an arbitrary deassn based on the tr
preference, not a necessity. For exampleGGood Girls SO1EO03 time: 24:58, the
pragmatem€heck, pleases translated into French hsd a d d (litt Gheck) indtead

of L6additi on, , aaddimGood\Golsi SOE@Iniag, time: 21:33, the
pragmatemé.et me inis translated into Polish &¥p u @il Let in) instead ofWp u S i

mnie
2) Contextual compression

Contextual compression is a technique used for spavieg reasons, and it refers to
replacing the equivalent TL unit with a completely different utterance that fits the
context. In the corpus, a common occurrence of this technique is found in trasslation
ofl & m,Wwhenmthssi s a response to a-beqqag thditeicon about
translations, it is often translated @sii*>, andin Polish, asTak®®® (both meaning
Yeg.257
While the compression technique was not the most frequemt eitber among
Frenchor Polish translations, it was still noticeable in the corpus, with 24 units being
translated with it in French (5%) and 30 units in Polish transla{@¥). Figure64
presents the percentage distribution of different compressionétypesr e quency i n

French and Polish translations:

255 E g.,Atypical, SO2E05 time: 13:51 Emily in Paris SO1E08time: 6:35,Dead to MeSO02E1Qtime:
26:30.

256 E g.,Good Girls SO4E11time: 40:52 Atypical SO2E05 time: 13:51 Never Have | EverSO1EQ6
time: 15:31.

257 While this example may point to the resemblance of contextual compression t€ibtag and
Remael 6s (2007) sdoéesnot haveudverlam as nat all comtaxyual compressions
arenecessarily hypernyms or hyponyms.
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Types ofcompression: Types ofcompression:
French translations Polish translations

50% 50%
79%
Syntactic compression Syntactic compression
= Contextual compression Contextual compression

Figure64. Comparison of the frequency of different types of compression in French

and Polish translations Bhglish pragmatemes

In French, the use of syntactic compression was much more frequetiahan
of contextual compression (19 unitsfiee), which may suggest that French translators
were not asvilling to replace the ST elements with completely different ones based on
the context as the Polish translators were, as in the Polish translations of charged
pragmatemes, the number of occurrences of both compression types is the same (15).
However, since the study only examines compression in terms of pragmatemes, it
would be inteesting to see whether this might be a more common phenomenon

di fferentiating French and Polish transl ato
Erroneous equivalent

While the definition of a-explanatoryyan@@dlus equi Vv
argue that it should not be placed among translation techniques as no translator makes

a conscious decision to provide an erroneous translation. However, this phenomenon

Is categorized as a translation technique forphigosesof the analysis in ordeio

acknowledge the issue and separate it from other translation mistakes that could appear

in subtitling, e.g., from the ostensibly redundant rendition discussed2a7 p.
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In translating pragmatemes, erroneous equivalents may rdsuib
misunderstanding the context or not taking into account cultural differences. The latter
caseis visible in both French and Polish translationghaf pragmatemes&ove you
Love ya,andLove you toaused as a form of goodbye among family members and
friends. In the majority of occurrences, this pragmateme is translated literally as
t 0 ain Arench anK o ¢ h a m Palishfieven though in both culturéisis is not
a common way to say goodbye, and both of these phrases are reserved for more intimate
situations. A more suitable equivalent lodve youthat conveys both the goodbye
meaning and the friendly and/or loving relationshiBisou(e.g., used by the translator
of Sweet Magnoliam SO1EQ7time: 10:55) oBisous(e.g.,Good Girls SO3E08, time:
12:59 in French andBuziaki(e.g.,Good Girls SO2EQ8 time: 23:01) oBuziaczki
(e.g.,Good Girls SO3EO01 time: 03:07) in PolishFigure65below presents an example

of an erroneous equivalent used for this pragmateme:

- %

’ @ @ 4))) @ oN O -You E9 Candace

Well, have fun. Love you.

Eclate-toi. Je t'aime.

Baw sie dobrze. Kocham cie.

Figure65. A screenshot presentiranexample of erroneous equivalent in French and

Polish translatiorfs®

In Figure 65, the character presented on the screen is simply leaving and not
being particularly affectionate; therefore, the translations may seem unnatural to
French and Polish viewers.

Erroneous equivalents of thabovenentioned pragmatemes constitute all

examplesof this phenomenon in the Polish translasiofh English pragmatemes and

258 Source:You SO1EQ9, time: 9:35.
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almost all in the French translat®fin both cases, 27 occurrences, i.e., 5%). However,
the presence of erroneous equivalents in translation sometamest beexplaired by
contex ambiguity or its misunderstandingnd an example othis is presented in
Figure66:

Dead to Me ES I've Gotta Get Away

-Check, please.

L'addition, merci.

Figure66. A screenshot presentiranexample of erroneous equivalent in the French

translatiod®®

In the shot presented above, the woman is asking the bartender for a check with
a please in the French translation, however, instead of a standard pragmateme
Léaddition, ¢sbel teoms Oopl aased mec)ihepl aced w
phraseL 6 a d d i t iisonat a standard pragmateme and caly be used in more
particular situations, for instance, ironically, when one is dissatisfied with the service
or when the waiter bringgomething when the customer is asking for the check at the
sane time Nonetheless, ithe example shown in Figu@&6, no such occurrends
takingplace, the situation of asking for the check is standard, so it is rather difficult to
expl ai n t hreasoh foreotrusidg the emuivalent pragmateme.
The examples discussed in this part ar e
sometimes, what may seem like an erroneous equivalent at first glance, is rather
a conscious decision of the translatoade for the sake afonsistency, which is the

focus of tke next technique.

259 Source:Dead to Me SO1EQ5, time: 149
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Consistency equivalent

Consistency equivalent is the technique used for units that reappear throughout a movie
or TV series in similar contexts. In this technique, the translator decides not to translate
the unit with its equivalent but rather creates their amticontinuesto useit each time

the unit occurs. For this technique to be used, a particular context has to be present. In
the corpus, one such unit is observed, and that is the pragmbhtameyouused
throughout the TV serig8inny and Georgi#®as a part of a fixed gobye sequence

between a group of teenage friends. The whole sequence is as follows:
Friend A:Love you. Mean it.
Friend B:Hate you. Kidding.

Although it wasobserved abovthat translating.ove youinto the PolisliK o c ham c i n
may be considerea@h erroneous equivalefsee p241), in this case, it is a consistency
equivalent as the translation is consistent each time this pragmateme occurs in that
exact context. Nonetheless, it seems that the French translator rendered the sociolect
character bthis pragmateme better, translating itaé v o u, svhick is &églinealently

coll oquial to the original and similarly <ch
Contextual interpretation

Contextual interpretation is a technique used for the translafi@ontextsensitive
units such as charged pragmatemes. The term
no restriction toexclusivelylinguistic or extralinguistic context. In this study, this
technique was found to be the third most frequent amongréreh translations with
68 units (13%) and second most frequent among the Polish with 96 units (19%).
I n some instances, the interpretation mig
part. For instance, iGood Girls,S02E12 time: 2:45, the pragmates Are you there?
Is translated to French &0 u s mo e (iitt Youn ba me?)he situation of the
utterance is that of when oistalking on the phone with somebody but does not hear
a response for a while, so both the translation suggested trginiskator, as well as the

literal translation Etesvous l1a ? (or, rather, without the inversion to keep the

260 The pragmateme appears in this form and context three times in the first season of the series: in
episodstwo (time: 27:06), five (08:07), and eight (16:21).
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resemblance of oral speedfous étes la)?are possible, but the translator decided to
use a TL unit that is less ambiguous without the context, hence the classification to this
technique type.

In other instances, contextual interpretation might be inevitable due to the lack
of a similarly congéxt-sensitive equivalent in the TL. In that case, the translator is
obliged to find a narrower equivalent that suits the given context. Sometimes, they will
be able to determine the context from the linguistic layer, for example, Weed r e
fine?®lis an anwer toWhat can | get you guys to drinkRe French translation is then
Cairallit. I t 6] dnd tlgedPolish idNie trzeballit. No needl both of which are
examples of contextual interpretation). Other times, they will have to reach for the

visual layerto determine the context, such as in the situation depicteidune67.

o

- .

A

-~

‘- "\ & ]

’ '@ @ 4))) L@ o Atypical E2 Penguin Cam and Chill

-Enjoy. -Thanks.
- Bon appétit. - Merci.

- Smacznego. - Dzigki.

Figure67. A screenshot presentiranexample of contextual interpretation in French

and Polish translatioA&

The situation depicted in Figuéd is thatof a waiter handing the customer their
meal in a school cafeteria, and it happens right after the shot change, so the linguistic
context is not related to whiaas beesaid before. Therefore, the translator has to rely

on the visual image for a proper translation of the charged pragm&ejogand

261 Source:Good Girls,S01EQ7 time: 20:49
262 Source:Atypical S02E02, time: 16:22
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deduce on that basis that it refers to serving food, not wishing somebody that they enjoy
their night at a party, for exarg Both the French and the Polish translators
understood the context correctly, as the translation to FrerBbrisappétitand the
Polish isSmaczneg¢both meanindEnjoy your megl?%3

An interesting occurrends when both linguistic and extralinguistcontexts
may be taken into account in translationGood Girls,season two, episode ten, time:
18:27, a womamsaysEnjoywhen handing a juice box to a little girl. The utterance is
preceded by a short conversation between the two characters in whieisiible that

the woman is not pleased with the little girl talking to her:
Little girl: Can | get a juice box?
Womanl dondt knfsceffs] Can you?

I n the French transl ati on, the transl atc
attitude and translatl the charged pragmatemeEasatetoi, which can be translated
asHave a blastwhich sounds sarcastic in the context. Meanwhile, the Polish translator
decided to rely on the visual image of the woman handing the girl the juice and
translated the pragnmanhe assmacznegavhich could be translated heretagoy your
drink, which, while it still could be understood sarcastically, is a more neutral
equivalent than the one chosen by the French translator. That is the one example that
showcasesow contextualinterpretation is a technique in which the translator is
presented with a number of choices from which they choose one to fit the context best,

according to their own understanding.
Idiosyncratic addition

In translation, addition is sometimes inevitable due to cultural and/or linguistic
differences and the need to convey the message and the overall style of the ST despite

them. However, some additions may seem less necessary than othéresarad¢he

casstowhi ch t he ter m 0 appliedsinysnbtitling, idiosyncratd di t i on 6

addition can be related to conveying in the TT not only the message of the ST but also

263 While the examples evoked here may suggest that the contextual interpretation technique resembles
Mol ina and Hurtado Al birdés (2002) particularization
interpretation maylao involve generalizations or units of a slan semantic meaning.
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what is visible on the screen. Such is the situation in French translationstedeapi
Figures68, 69, and70.

Ginny & Georgia E6 I'm Triggered

Speaking of... Help yourself.

En parlant de ca, sers-toi un verre.

Figure68. A screenshot presentiranexample oidiosyncratic additionn the French

translation®

In Figure68, the character points at some wine bottles. The pragmateme uttered
here isHelp yourselfwhich does not necessarily imply serving oneself with alcohol,
but still, in the French translation, the pragmateme is translasatstsi un verre(lit.
help yourselftoagla})s. The addition of the word dédun ve
equivalentserstoi would be appropriate) but is related to the context. However, this
addition holds the value of explicitation of future events as the wine bottles are shown
on the screeafter the shot visible in Figu@8, so the French TT viewer is informed
about them before the ST viewer, which is not standard practice, especially if it is not
necessary. Other examples of visbhaked idiosyncratic addition, while holding
a value ofinguistic explicitation, do not refer to what happens after the shot but express

what is shown on the screen at the given momentHigeees 69 and70).

264 Source:Ginny and GeorgiaS01E06, time: 03:48.
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’ @ @ 4))) @ A O Atypical E8 The Silencing Properties of Snow DI D:' @ m

Here you go. You guys, go ahead and go in there. We'll be in soon.

Voila vos casques. Allez-y, on vous rejoint bient6t.

Figure69. A screenshot presentiranexample oidiosyncratic additionn the French
translatioR®®

T N mm— —

» @ @ 4))) (fé\ 0' Never Have | Ever E10 ... said I'm sorry D I
&

[Dr. Ryan] Okay. Here you go.

Voila votre verre

Figure70. A screenshot presentiranexample ofdiosyncratic additionn the French

translatior®®

Both in Figure69 andFigure 70, the element added in the French translation

(casquegheadphones] in Figuré9 andverre [glasg in Figure 70) is visible on the

265 Source:Atypical SO1E08, time: 21:56.
266 Source:Never Have | EverSO1E10, time: 07:59.
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screen at the moment the subtifi@isplayedwhich, unlike in the situation presented
in Figure68, does not make the TT viewer privileged to know what comes next, but
still makes the translation redundant. Furthermore, it goes against the standard
subtitling practice of making the subtitle short when possible, and in both situations,
the equivalenTeneavould be as suitable.
Nonetheless, idiosyncratic addition in subtitlirapd not appear only in visual
based contexts. For instance, it may be the
as when the toadto Mindy!is translated td la santé de Mindy?%’ instead of the
equivalenthA Mindy !lt may also béheresultofat r ans| at or 6s apparent i
in wanting toconvey both possible equivalents, making the translation redundant on
the linguistic level. Such is the case when the pragmailemme t & $ranslated to
Voi |l ©, .28idseeadtof efthiekoila or C 6 e s tBotl of thése examples may
poi nt to translatorsd choosing their own p
translating with the shortest equivalent.
Interestingly, idiosyncratic addition is found only among French translations of
English pragmatemes from the corpus; no such occurrences are fotimelRolish
translatiors. This mayindicate that Polish translators truly avoid any unnecessary
additions as Polish is alreadylanguage that tends to lemger than English, and for
that matér, longer thancompared toFrench as the TT, but because only five
occurrences of idiosyncratic addition are found in this study, more research on this
topic would be needed to reliably support such a conclusion.
That said, addition in translation doeg have to be always idiosyncratic; it
may al so be a part renditiort whieh idfurthendistuasedoim 6 s cCcr e e

the discussion of the next technique.
Creative rendition

In some instances, translators are obliged to use their creativitythaoreisual. The

most commonly known examples of when trans|l
are wordplays and puns. Howevanexample found in the Polish translation shows

that creativaenditioncan also be useful in situations that seemingly do not pose an

267 Source Emily in Paris SO1E08time: 18:57
268 Source:Ginny and GeorgiaS01EQ5, time34:45.
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unsolvable translation problem. @ood Girls season two, episode eight, time: 8:24,

two young meraretalking to a middleaged car salesman, and one of them answers

the agitated car salesmaith Yo. [Chill.]?%°In the Polish translation, the pragmateme

Yo.is not translated, but the colloquial character it holds is rendered by the addition of

a colloguial nickname in a vocative for@pokojniemorda’®, even though there exists

an equivalent obyod i n Polish (and.Ibthiatasejtlbe ei t her
translation through creativenditionwas possible because the pragmateme used in the

ST was a phatic one, i.e., was used purely to attract attention, not to convey any detailed

meaningand only providing the information about the character of the conversation.
Ostensible idiomatic equivalence

Ostensible idiomatic equivalence occurs when the ST idiomatic unit is translated with
a TT idiomatic unit but one that does not fit the cont&he example of this
techniqué’tis found in the Polish translation @bod Girls season two, episode seven,
time: 6:53, where the character, a woman in her early 40s, utters the pragrhabemé
take it as a response to a compliment. The translation cantiae idiomatic sequence

W to mi graj which, in fact, expresses the feeling of liking something, finding it
pleasant, but does not fit the context of a daily, friendly conversation, as it may seem

anachronisticand moresuitable nowadays for literaryriguage.
Equivalent

Throughouthel i t er ature, the term O6equivalentd is
Is used in similar contexts, conveys a similar meaning as the SL unit, and is generally
recognized in the TL. What may seem to be a simple definition in theory becomes
problematicwhen one is to use it in practice: then, questions arise of what being
Agenerally recognizedd may exactly mean. F
enough (which poses methodological problems on its own); for others, a unit has to be

present in dictinaries orbe frequent in the corporalThough the latteris more

269 Square brackets added to give more context to the pragmiteme

270 The same example is discussed for Blaz nt as and Remael 6s (2007) <compe
However, accordingto Disl2i nt as and Remael 6s (2007) ooldhbegi nal sSugoc
done in a form of overtranslation or addition in another place in translation, while in terms of creative

rendition the placement of the technique is not relevant.

271 Again, it can be arguetthatbecause this is not a well perceived nor recommended practiterrthe
6techniqued i s not tnanedodthesptirpokea df the andlysis. e , but it is st
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methodologically convincing, it does not apply to all language units, for instance,
pragmatemes. As already noted in Chapftefsee p.133), so far, there are no
dictionaries of pragmatemes. Furthermameny pragmatemes belong to everyday
spoken language, which makes it difficult to find them in the available corpora, which
are most often corpora of written texts. Therefore, for the asabfsequivalents of
these particular formulaic language units, another method is needed. In this study,
DeepL, a neural machine translation system (for more on DeepL, see, for gxample
Rushton 2022)is proposed to be used in orderdetermine whether thieanslation is

an equivalent or noflfo do sq the TL unit (translated by the human translation) is
translated to the SL with DeepL and then compared with the original SL utterance. The
same can also be done in another direction, i.e., starting withLthmiSand then
comparing it with the proposed human translation, but the first method is more
advisable here as it is better for units that are ambiguous without the context in the SL
(for instance, the pragmaterhielp yourselfis translated in DeepL tor&nch literally
asAidezvous vousnéme but when one starts with its situational equivalSet;stoi,

and translates it in DeepL to English, the resutiedp yourself. Table15depicts this

process.

TT DeeplL translatior] ST DeeplL translation to T
to SL

French:Autre chose ?| Anything else? | Anything | French:Autre chose ?

. A . 372 . A .
Polish.Co S | es else? Polish.Co S | e s z

Table14. The process of confirming the equivalence of a unit with DeepL

In this study, the use of equivalent was the most commonly found technique,
with 307 occurrences o029 pragmatemem the French translation (60%) and 264
occurrences of 30 pragmatemedlolish (52%). One of the possible explanations for
suchlarge numbegis the fact that this technique was often found among pragmatemes
of high frequency.

While the equivalent technique is rather setplanatory from the translation

point of view, to combine the two analytical chapters, a closer look at the linguistic

212 5ource:Sweet MagnoliasS01E04 time: 24:51.
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features of the equivalentsund will now be taken in comparison to the results
presented in Chaptér

The 29chargedpragmatemesranslated into Frenclvere translated with the
use of 42different equivalents,indicating variability in the translationf certain
pragmatemed~or instance, the pragmatemed m wlasg tnanslated either &a vaor
Je vais bienWithin these 42 equivalents, nigerresponded tthe pragmatemes lest
initially for the corpus searclsée p.135. Additionally, four equivalents resembled
the pragmatemdsund in the listdiffering only inthe usage of articles or grammatical
person(e.g., the list included the pragmatefaénute, but not the equivalerine
minute C6 e s t , but nat®auess t). Notably, be majority, 29 equivalents, were
absent from thenitial list of pragmatemesThis discrepancy may be attributed to
various reasons. It could suggest, as previously dr(gee p.134) that the sources
used for compiling the list were flawed. Another extion points to some of the
equivalents being seemingly too broad to be considered pragmatemes in(thg.TL
Hé or Voila). Meanwhile, theranslation of the 30 pragmatemes into Polish involved
41 equivalerg Similarly to Frenchan example of pragmatemetranslated with
different equivalents also includds6 m ; in iPaligh, it was translated either as
WszystkograWs z y s t k o  wor Nip mimie jdktiLR equivalentsorresponded to
the initial pragmatemes list, lsigher numbercompared to thé-rench equivalest
suggesting potentiallyetter qualitysources for the Polish languag®owever, 24 units
were not found in the lisimplying thatthe used sources may not have been sufficient
nonetheless. Yet, among the Polish equivaléimse weralsoa few units that seesd
too broad to be considered pragmatersesh a®® r 0.s z n

Furthermorean assessment was conducted to determimether the units that
appeared in translation were anbiguous without the context as the SL charged
pragmatemedn the French translatighe ambiguity was observén 50% of cases
whereadn the Polish translation, in 43.9% of the casdsen, in French as the TL,
35.7% of the studied units weigentified asdiomatic (loaded), while only 14.3%s
compositionalplain). Converselyin Polish as the TL, the opposite was true, with the
majority, specifically 46.3% of unitsbeing compositional and only 9.8% idiomatic.

Table 16 depictsthe comparison of linguistic features Bfench and Polish

equivalentextractedrom the translatioaof English charged pragmatemesdjcated
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asb French _ TLO

anrthe takd¢Rrd Ichargdd pradgindtenresrieved from

theFrench and Polish corpotamar ked as OFrench_SL6
French_TL French_SL Polish_TL Polish_SL
Number of words
Median 2 2 2 2
1 38.1%7" 25% 46.3% 43.8%
2 33.3% 50% 36.6% 37.5%
3 26.2% 18.8% 14.6% 12.5%
4 2.4% 6.3% 2.4% 6.3%
Imperative
Yes 16.7% 6.3% 19.5% 12.5%
No 83.3% 93.8% 80.5% 87.5%
Verbless
Yes 52.4% 68.8% 61% 50%
No 47.6% 31.3% 39% 50%
Question
Yes 16.7% 18.8% 12.2% 43.8%
No 83.3% 81.3% 87.8% 56.3%
Ellipsis
Yes 21.4% 43.8% 31.7% 25%
No 78.6% 56.3% 68.3% 75%
Deixis
Yes 69% 56.3% 53.7% 68.8%
No 31% 43.8% 46.3% 31.3%
Deixis type
Temporal 13.8% 22.2% 4.5% 9.1%
Spatial 3.4% 0% 4.5% 0%
Personal 41.4% 55.6% 22.7% 9.1%
Discourse 17.2% 11.1% 9.1% 18.2%
In the verb 13.8% 11.1% 50% 54.5%
Elliptical 10.3% 11.1% 9.1% 9.1%

23 The higher percentadimearly of the SETL pair isput in bold.
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Speech act
Representative 23.8% 18.8% 26.8% 18.8%
Directive 38.1% 37.5% 31.7% 37.5%
Expressive 33.3% 43.8% 36.6% 31.3%
Declarative 2.4% 0% 2.4% 6.3%
Commissive 2.4% 0% 2.4% 6.3%

Table15. Comparison of linguistic features in equivalents found in the French and

Polish translations and charged pragmatemes foutietiRrench and Polish corpora

Before delving intdhe analysis of the data in Taldlé, it is important to note
that thecounto f French charged pragmatemes in OFr
pragmat emes istnod atBscehch svitile tBd @umber ofquivalents
amountedtél2i n t he Fr ench t r and4llinghe Polishtrahstaion e nc h _ T L
( 6 Pol i,snekanifgLtiial the Sunits were fewer than theTL equivalents Yet,
severahoteworthy observations can be méaen the data
First of all, the medianword countwas 2words across all casewhich may
attest to the nature of charged pragmatenié®n for Polish, the discrepancies
between Polish_SL and Polish_TL weyenerally within &l0%range for most cases.
The most significandifferencesvere notedn terms of the presence of verbless forms,
guestion forms, and deictic markengjile the most notablsimilaritieswerefound in
features such ake number of words, speech acts, presence of imperative forms, and
6in thé&sverbd de
In terms of French, however, the discrepancies were mam@ouncedand
substantialsimilarities between the studied characteristics waygerved solelyn
speech acts and the presence of question fores.it has to be stressed that the
majority ratio was the same mearlyall cases, both for Polish and French. The only
discrepancies in majority ratios were as follovise most common speech act
(directive in Polish as SL and expressive in Polish aswhgreasthe opposite in
French: expressevin French as SL and directive in French ad’}|the presence of

verbless forms in Polish (50% of units being verbless in Polish as SL and 61% in Polish

274The discrepancy in Polish magive been explained by the fact that in the SL, i.e., English, expressive
pragmatemes were dominant over directive units; however, that would not explain the fact why the
opposite vas true for the French translation.
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as TL) and thevord countin French two-word pragmatemesonstitutedhe majority

at 50% for French as SL, while monolexical units were predominant at 38.1% for
French as T)L Finally, it was investigated how many units were translated using
equivalents of the same linguistic characteristics as the SL pragnsatdiee
pragnatemes were translated with unigh exactly the same linguistic features in
French andnly five in Polish. More commonly, pragmatemes were translasaty
units sharinghe same linguistic featurexcept forone this occurredn 12 instances

in French and 14 in Polish. Translations with the use of units with similar linguistic
features but differing in two characteristics were the mostalentin French, with 14
pragmatemes translated with such equivalents, and as common as the previous group
in Polish, with 14 pragmatemes. The least commngooup for Frenchinvolved the
presence of translations diffieg in linguistic features in three or more characteristics,
with six units translated with such equivalerdsd eight for Polish, which was the
secand least commonNhile it may be tempting tassume that the reason for French
TL units being more commonly clase their linguistic features to the English SL
pragmatemes than the Polish TL unitsliee toFrenchbeing generallyinguistically
closer to English than Polish, tbbservedifferencesdo not seemsubstantial enough

to treat this assumption particularlysignificant However, it can be summed up that
in general, the similarities between the linguistic featured.gir&gmatemes and their
TLs equivalents are frequent enough to suppeneraltypical characteristics of
pragmatemes thésecame evident in the analysis discussed in Ch3{sae p149).

The contexbased approach to translation techniquesposedin this
subsectionhasproved to be applicable to alnalyzedpragmatemeskurthermore,
unlike in the previous typologiesio larger categorizatiochallengs related to the
insufficient description of techniquegere encontered All the suggestetechnques
wereidentifiedin translations of pragmatemes under study (although not all were found
in French and Polish separatelfhe frequencyof these techniqueis illustrated in

Figure71
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Comparison of techniques used in French and Polish
translations
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Figure71. Comparison of the number pfagmatemes translated to French and Polish

with the use of the main t)dechniguetypolegy accor di

The most common technique in both TLs was the use of an equivalent, and the
two other frequety usedtechniques were deletiorthé second most common in
French translations antig third in Polish)and contextual interpretation (the second
most common in Polish and the third in Frendi)e pevalenceof deletion in both
TLs not onlyunderscorethe unique nature of subtitlingthin the landscape efirious
types of translation but al$ughlights theunique nature ahe pragmatemes theduld
be deleted based on the specificityleg context surrounding them. The unique nature
of subtitling is further attested to by the presence of compression technique (the fourth
most common in French and third in Polish), which is gladicularlycommon for
this type of translatiorAnother frequatly usedtechniqueobservedn both French and
Polish translations watkie erroneous equivalent, whigtdeally should benfrequent,
as it is considered a translation mistake. However frequencyof erroneous
equivalentxan beattributed taa significantnumberof occurrencesf the pragmateme

Love youwhich tendedto be incorrectly translated in both TLBechniques such as
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ostensibly redundant rendition, consistency equivalent, idiosyncratic addition, creative
rendition, and ostensible idiomatic egalene® were not common, which is
understandable given the fact that thee typically applied in specifianstances.
Overall, although this study focused on pragmatearabseffectively identified the
techniquesisedo translatehese unitsthe typologyproposed in this subsection should
not be limited to pragmatemabone as its primary focus is on the context. That is why
the use of this typology in researcbncerningsubtitling and other language units is
highly encouraged.

Thefinal significantobservation concernihe frequency ohow often French
and Polish translators used the same technique. This was the case in 330 instances
(65%),which constitutes the highest level of agreement between the tranalaioss
all four analyzed technique typgies. Therefore, isuggests a potential correlation
that the more specific the technique typology, tneater the greementbetween
translatorglespite the language difference.

This chapterand the previousne provided a comprehensive analysis of
pragmatemes from two different perspectives: linguistic and transdtibhanks to
the analysisit is now possible taerive conclusive insightegarding the present study

on pragmatemes.
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Conclusions

The primary aim of this study was ¢onductan irvestigation into the phenomenon of
pragmatemes. Such an investigation could have lm®roachedfrom various
perspectivesgiven thatstudies on pragmatemes are not plentifal the &d, an
approactbased orontrastive and translational perspectives was choseptorethis
phenomenof r om t he &ébuil ding bl ocksd, i . e.,
t he ODbi g i practicalapptication im actaal contexts in translation.

The firstresearch question involvetkfining pragmatemes in a manner that
could be universally applicabl@he literature review presented in Chaptee\ealed
a multitude of definitions and defining criteria proposed by various researchers
studying this phenomemn (e.g.,Kauffer[2019], Blanco and Mejri [2018hndKecskés
[2000], among othe)s Furthermore the literature revievshowedthat while most
theoreticaframeworkson the topianight suit the language in which a particular study
was conductedthey often lack accuracy when applied to a different language.
Thereforepased on thexistingstudiesdiscussed in Chapterthe following definition
was proposed

pragmatemes are language units that are fixed, i.e., used without changes in their

form, in alanguage and predictably used in situations of communication which

are typical, repeatable, and specific. Furthermore, pragmstémenselves
trigger a mental representation of the specific communication situation.

(see p50)

In addition toproposinga universal definition of pragmatemesjs study
introduceda typology of these units based i&ecskeg2000). This typology includes
plain pragmatemes, which are compositional undaded pragmatemes, which are
idiomatic units, and charged pragmatemellose meaning is ambiguous without the
context which makes them eitheompositional or idiomatiexpressionsdepending
on the context. Such a theoretifraimework for understandimgragmatemefacilitates
contrastive studies on the topas it doesiot impose anjormal linguistic criteriafor
instancecompositionalitythat couldrestrid the identification of pragmatemeasross

different languages
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The next stepf examining pragmatemesmedto explorewhetherthese units
can be characterizedth any linguistic properties that coutitentially be considered
defining acrosglifferentlanguages. Thanalysis of pragmatemas English, French,
and Polish, Inddcuropean languages from differesaogroupsensured that the results
would not be ba=d on the similarities existing in one languagbgroup The analysis
involved 290 English pragmatemesl86 French pragmatemes, anth6 Polish
pragmatemes found in corpora consistingaftionsfrom variousTV series ith the
Polish corpus alsimcluding captions from four movigsypically reflectingordinary
life situationsAs anticipatedn theGeneralintroduction §ee p27), no linguistic traits
were found to beonsistenenough to be considered univer$ébnethelessa number
of noteworthy observations emerged from the analysis

Firstly, certain characteristicavere found to be consistent across all three
languages under studyreating an image of a prototypicanversationgbragmateme.
Sucha pragmateme would beomposed ofewer than five wordswould beplain
(compositional), non-imperative, notin a question form, and norelliptical.
Furthermore, itwould be likely to include deictic expressions, especially tbhe
persoR’°type. However, whil¢his depiction aligns witthe majority of pragmatemes
gatheredrom the corpora in this studghe majority it represents is not overwhelming
Therefore, while ta concept of a fnprot ot y purtrena l pragm
investigation it does not help inthe general identificationof pragmatemes
A substantiainumber of valid but not fitting the prototypepragmatemes could be
omitted in a search with thapplication ofproperties of a prototypical pragmateme.
Additionally, it is essential to acknowleddleat the category of pratatemes studied
here involved units used iaverydayconversationspragmatemedrom different
domains such aguridical contexts may be characterized with different linguistic
properties.

Secondlyalthoughpragmatemes are fixed units, sommor variations can be
noted,with pragmatemes of two to five variartiteingthe mostprevalentacrossall
three languages. These variations mostly concern punctuation, which should be further

examined in future research to either support or challenge clagasding the

filn the verbo deixis, which was the most common amc
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significanceo f pr agmat e meBa&n p $ o\Bakadb§s)wére alsg found
in pragmatemes witlslots which were a result of the application of pragmatemic
patterns in the corpus searcRragmatemes with slots constituéa intriguing
phenomenonwhich is alsavorth further investigation.

Thirdly, a significant percentage of monolexical pragmatedesifiedacross
the studied languageshallenges the assumpti@bout the nature of pragmatemes
noted inthe literaturei that monolexicalpragmatemes are scarce (e.g., Blanco and
Mejri 2018). Furthermore, a teacy noted across the three language&aledthat
the smallerthe complexity of a pragmateme, the higher its frequency, attesting to
| anguage user so6 pr andmeininalzatien ofcagnitivesoveniqad. i f i

Other intriguing observatiorslso emerged in the study of linguistic traits of
pragmatemes; however, their verification in future research is needed to substantiate
their significance in terms of the nature oagmatemes in different languages. These
observations includeamong othersthe higher expected frequency of Polish
pragmatemes compared to English and Frenbe prominency of expressive
pragmatemes in English and French and directive pragmatemes sh,Rolil the
differences between the general characteristics and the characteristics of loaded
pragmatemes, noted especially in French and Polish lteggger likelihood of lacking
deixis,atendency to be verbless, amdmaller probability to be imperag).

Followinga thorough investigatiorf éinguistic properties of pragmatemes, the
translational analysis was conductéar time and space constraints of the present
dissertation, the analysis involved charged pragmatemes found in the English corpus
and their French and Polish translatiohs.analyze the translations, three typologies
of translation techniquesexe appliedMo |l i na and Hurtado Al Db
and functionalist approach, Hej wows ki 6s
DiazCintasand Remael 6s (2007) approach to
subtitling The typologies had beedeliberatéy selectedto represent different
approachesangingfrom the most general to the most specific, aratidresslifferent
aspect®f the studied units (idiontizity, subtitlesandcultural elementsNonetheless,
although the typologiewere adjusted to best apply to the concept of pragmatemes,
a few methodological problems arose. Thisseesvere mostly concerned with how

the techniquetiad beerdescribedlnsufficient specificity in thedescriptiors led to
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questioning decisions on ablished equivalents (a technique proposed by Molina and
Hurtado Albir [2002]) and formulaicity (defining problem observed in the majority
of techniques proposed by Hejwowski [2015Burthermore, in many cases, one
translation could be assigneddeveal different techniquesThis lack of clarity, not
addressed by either tfie authors of the applied typologiessulted inhesitation in
assigning techniques.

In the analysis with the use of the three typologies, it was noticednthat
addition tothe methodological issues, onricial element was missingontext All
techniques referred to translations in isolat@tier tharconsidering them wiih their
surrounding contextAs a responsea new typology, representirg contextbased
approachio subtitling was suggested-his typology involved ten main techniques:
deletion, ostensibly redundant rendition, compression, erroneous equivalent,
consistency equivalent, contextual interpretation, idiosyncratic addition, creative
rendition, ostensiblaliomatic equivalencegndequivalentIn this typologya detailed
description was provided for each technique &weoid previously mentioned
methodological issue&or example, the criterion of acknowledgemleypa machine
translationengine specificallyDeepl, was added as a defining traitthe equivalent
techniqueln the analysis with the use of the new typolagjistudied translationsere
assigned with a technique and all techniques were observed, which was not the case in
the previously used taaiques. The suggested typologgidefrom emphasizing the
role of context in translatiomighlightedthe importance of subtitling constraints. For
instance,the omission technique (described by both Hejwowski [2015] and -Diaz
Cintas and Remael [2007] iheir typologies) her e cal l ed o6del eti ond,
into three typescontextbaseddeletion constraintsdbased deletion, repetitidmased
deletion, and visuabased delatiomostof themresulting fromdifferent technicalities
of this AVT type.

The choice to analyze charged pragmatemes stemmed from their ambiguous
nature, due to which, dishad beerspeculated in the General Introducticed p27),
this type of pragmatemegsoved to poseertain prdlems in translationThis can be
observed not only by the fact that the translators had to use a number of different
techniques to translatibese unitdbut also by the number of erroneous equivalents

present in the analyzed translatio@ten, erroneous translation was the result of
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translating pragmatemes literallgading toexpressioathat would not naturallgccur
in a similar situation in the TL.

The analysis with the use of the suggested typology showed that context
influences thetranslation of charged pragmatemes withi¥ content The use of
screenshots provided a comprehensive view of the situaan noted by
Tomaszkiewicz (2006: 80hnguistic and visual codes mutuallyfluenceeach other
with linguistic elements helpingith the understanding of the visual elements, and
visual elements illustrating linguistic eleméiifs Screenshotsdemonstrated the
instances where the visual cont@dseither necessary (e.g., the examples of visual
based deletion and idiosyncratic additisee p236andp. 249 or additionally helpful
(e.g., the examples of erroneous equivalent and contextual interpretation discussed on
p. 241 andp. 244 to understad the full meaning of an utterancélhile in other AV
mat erials, such as David Attenboroughoés nat
play a more pivotal role, in most cases of the studied conversations, linguistic context
sufficed for understanding thmeaning, and the visual image did not change it. Yet,
including the visual context in the analysis was still beneficial, as both layers are meant
to create the overall pictur&herefore,maintaininga proper balance between the
analysis of linguistic angdisual layerss essential, depeing on he type of the AV
materialunder examination

The link between the contrastive and the translational analyses was found in the
equivalent techniquél'he linguistic analysis of the translatioesecutedvith the use
of the equivalent techniqueevealed similarities in several common traits of
pragmatemes discussed in Chaptérhese include amall percentage of question and
imperative formsa significantpercentage of person deixis, anchedian word count
attwo. These findings align with the results of the linguistic analgéisragmatemes
presented in Chapt8r which may be perceived as challenging in regaadaims such
as the one made lga k e r (1993: 234) wal behaviout iss t hat
different from other types of linguistic behaviquiThis statement does not seem to
hold truefor the majority of the formulaic units studied here, i.e., pragmatemes.

However despite these similarities, some discrepancies were observed, such as

26 0riginal text: Al O] ddziagywanie element -w obu koct
rozumienie znak-w wizualnych, a te z kol ei mogN il uc
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variations in the most common speech act. Therefore, it would be valuable to extend
this study to include plain and loaded pragmatemesxamine whethersuch
discrepancies are also peas in other pragmateme types.

After the discussion fothe primary findings of both analyses, it is now
appropriate to addrAsingll réesbaech, he matimytatisns | | mi t at i
of this studyrelated totime and spaceThese limitations naibly restricted the
translational analysis to only one type of pragmatemes;harged pragmatemd3ue
to the same restrictions, the method of pragmatemes identification relied on sources
such adictionaries, withouthe use ofjuestionnaires that clwube filled by native
speakers (@ approactused for the identification of formulaic sequences noted, for
instancejn Wray 2002).This reliance on prexisting sources introduced limitations,
particularly regarding the contemporaneity of the umitsthermore, givethe absence
of a dedicated dictionary of pragmatem@&sjrces containing also units of other types
had to be carefully exploredfter all, what Wood (2015: 160)bserves regarding
formulaic units in generalemains applicablalso forpragmatemesii n many cases
absolute certainty in identification is likely difficult to achieve

Other limitationsconcernedhe studied corpor&lthough the methodf using
Language Reactofor accessingsubtitles and captions from Netflixacilitates
compiling corpora of different spoken registetise scope of any research based on
such corporais limited solely to thietflix library. In this study, this restriction notably
impactedthe size of French and Polish corpora, in which no choice regatrng
series that constituted the corpavas possibleall of the TV series available with
translationswere used. Additionally, using captions for studying units such as oral
pragmatemes may also raise questions, given that they maimwagtsreflect the text
exactly as it is uttered due to temporal and spatial subtitle constraints (although
Netflixds gui de lasmuelsofthedngina mntantas possible [swedce
Netflix Partner Help Centéf’). Furthermore, while captiorenserve asa rich source
of spoken discourse for corpus linguistic research (as discussed 8 ,especially
given various issua®latedto collecting transcripts of retife conversations, it can be

argued that captions only mimic rddé conversations becausen most cases,

277 Source: https://partnerhelp.netflixstudios.com/hclesiarticles/21735097English Timed Text-
Style-Guide Accessed on July 25, 2023.
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everything that the actors say is scripteastly, it is important to note thdhis thesis
focused on pragmeaines used iaverydayconversations. Therefore, its results cannot
be applieduniversallyto all categories opragmatemes, but they meatherserve as
a good starting point faxomparative analgs with pragmatemesom other registers.

Despite theacknowledgedimitations, the findings othe presenstudy cannot
be undermined. Tk study investigated the phenomenon of pragmatemes, the
proficiency of which is an important factor language fluency (Fillmore 1979) and
avoidance of communicational problems. Although no universal defining traits that
would help with the identification of pragmatemes in corpora were found, the applied
research method was not only novel blsopromising. Firstly, the use of Language
Reactor to access Ne teprésenisdaesvavenudiot dorpuses and ¢
linguistic and audiovisual translation research, a cooperation that has been so far
limited, mainly due to copyright reasonSecondly, he use of Unitexfacilitates
studying units such as pragmatemes, which are not regular expressions, by allowing
the examination of multiple different units at once. Thirdlye tompiled list of
pragmatemes may servt onlyas a starting point for futunesearchbut alsoas
a valuable resourder language learnerkastly, from a translational perspectivihie
study not onlyntroduced a practical methodology for #amiration ofpragmatemes
in translation but also offered a new typology of trangfatechniques in subtitling,

a one thaprioritizes the context. This typology can be further used to understand the
technicalities of subtitling, the translation process, and the challenges related to context
in AVT.

Given the spectrum of the study, it is hoped that it will inspire future research
from various standpoints. Pragmatemic patters are an example of a phenomenon
worthy of a separate study. Similarly, monolexical pragmatemesnds more
widespreadhan inifally portrayed in the existintiterature (e.g., Blanco and Mejri
2018) can be subject to a separate analysis, for instance, by means of MCA.
Furthermore the findings of the linguistic analysis could serve dsumdationfor
comparing thdinguistic chaacteristics of pragmatemasross variousgisters, while

the translational analysis could be replicated for other types of pragmatemes (i.e., plain
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and loaded) and other language pafrsn orderto compare the results of the analysis
of English chargedragmatemes and their French and Polish transla#aiationally,

the proposedcontextbased approach to translation techniques in subtitiioigs
promise beyond pragmatemes, offering potential applicabiliyesearchinvolving
various languagenits. Finally, it would be interestingo see this study replicated in
other languageswhich could constitute a significant contributiono a more
comprehensivenderstanding of the natuoé pragmatemes.

278 ith thecorpora already collected, the study can continue for French pragasaand their English
and Polish translations, and for Polish pragmatemes and their English and French translations.
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Appendices

Appendix 1. Pragmatemes found in the English, French, and Polish

corpora

Pragmateme Page numbef’®

English

After you 140
Afternoon
All cash
All done
All set 156
Another round
Anyone here
Anything else 210, 251
Can | get you anything else
Is that all 211, 227
Are you all right 134, 143
You all right 143
Are you OK 134, 233
You ok
Are you there 221, 244
Arms up
Careful, its hot
Be quiet

Quiet

Bingo 207, 210, 221
Bottoms up

Break a leg

Bye

All right, bye
Okay, bye

So long

Peace out

Peace

Call 911

Call an ambulance
Call me PERSON

219 |f specifically mentioned in this thesis.
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Call me

Call me back

Call the cops

1dl call you later

| gotta call you back

1Al call you back

173

Can | come in

Can | get you something to eat/drink

Can | get yowanything

Can | have NOUN]

Can | have another

Can/May I/we help you

What can | help you with [TIME]

What do you need

What can | do for you

156

Can you hear me

164, 207, 244

Pass meNOUN]

Check

52, 156, 207, 213, 222
240

Cheers

5, 17,156, 215220,
230

Cheers to that/us

Clear

52, 84, 213, 222

Cut

211

Deal

We have a deal

We got a deal

Dig in

Dond cry

Don& move

217

Dond touch me

Enjoy yourself

Enjoy

213, 222, 223,
245, 246

Everything all right

Is everything allight

Everythings fine

217

Excuse me

Fancy seeing you here

I&m/Wetre fine

52,207, 212, 217, 222
228, 233, 240, 245, 25

Iém fine, thanks

IGm fine, thank you 143, 178
Fingers crossed
Follow me 136
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Freeze

Get in here

Get in the car

Get in there

Getin

God bless you

Going once, going twice, sold for [PRICE]

Good afternoon 65, 80
Goodbye
Good evening 80

Good morning

42,43, 44, 176, 213

Good night

Happy anniversary

Happy birthday

5,25,31,51

Happy Hanukkah

HappyNew Year

Have a POSITIVE ADJECTIVH day

156, 160, 163, 174, 17

Have a POSITIVE ADJECTIVH evening 157, 222

Have a POSITIVE ADJECTIVH night 156, 174

Have a good one 174

Have a POSITIVE ADJECTIVH time 174

Have fun

Hello 137, 162

Hello again

Hello there

Hello? 5,32, 176, 213, 214,

227, 235, 236

Help yourself

220, 234, 247, 251

Help

Here it is

Here we are

208

Here you go

207, 208, 214, 222, 22

Here

207, 209, 212, 215, 23

Heres your NOUN]

Hey there

Hey

208, 218

I6m talkingto you

234

IGm/Webe here to sedPERSON

Hi again

Hi there

Hi

170, 218, 226

Hey, hey

233

Hey, hey, hey

Hi, hi
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Hi, hi, hi

Hey, itts [PERSON

Hi, ités [PERSON

Sorry, this is PERSON

Hi, 16m [PERSON

Hello, 1an [PERSON

Hold it right there

Hold on a [TIME]

Hold on

Hang on a [TIME]

Hang on

Wait a [TIME]

Just a [TIME]

Please wait

One moment

207

Please hold

136

How are you doing

How are you feeling

How are you holding up

How are you

25, 51, 60, 64, 65, 133
137, 156, 164, 178, 22

How are you today

[GREETING], how are you

51

Howds it going

How can/may | help you

39

How much(is it)

How much

208

| cand hear you

I/We gotta go

Gotta go

I/Webve gotta go

I/We have to go

To [SOMETHING/PERSON

5, 208,210,227, 249

Hereds to [SOMETHING/PERSON

Can | call you back

14l take it

208, 215, 223, 250

Coming

IGm coming

Happy to help

[POSITIVE ADJECTIVH to see you too

I6m not hungry

Not hungry

IGm sorry too

I6m sorry Bm late

170,173
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Sorry dm/webe late

Sorry to interrupt

IGm sorry to bother you

IGm/Wedre so sorry to bother you

Sorry, | dor@t speak [LANGUAGE]

Have we met

Nice to meet you, too

It [POSITIVE ADJECTIVH to meet you

166

ItGs [INTENSIHER] nice to meetou

Nice to meet you

76, 134, 166

Very nice to meet you

Hi, nice to meet you

Pleasure to meet you

It was [POSITIVE ADJECTIVH to meet you

134

ItGs [POSITIVE ADJECTIVH to see you

49

It(GY%° [INTENSIFIER] [POSITIVE ADJECTIVE to
see you

[POSITIVE ADJECTIVH to see you

So [POSITIVE ADJECTIVH to see you

[POSITIVE ADJECTIVH to see you again

IGm/Welre so happy to see you

It was good to see you

It smells POSITIVE ADJECTIVH

Smells POSITIVE ADJECTIVH

ItGs a boy

159, 173

Ités a date

213, 221

ItGs my fault

My pleasure

My treat

Keep the change

173

Take your seats

178

Language

Give it up for PERSON

Please welcome

Leave a message

Let me get that for you

Let me in

217, 240

LetGs get this party started

Getdown

Long live the PERSON

68

Long time no see

Love ya

242

207 ( bappedrs in English pragmatemes in which two verb forms were found: oné with o

other with thecontracted form.
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Love you

52, 208, 223, 242, 244
256

Love you too

214, 242

Make yourself at home

Merry Christmas

25, 44, 47

Morning

My turn

ItGs my turn

Next in line

160

Next

WhoGs next

No more/furtherquestions, Your Honor

No need to apologize

No phone

On the house

Get on your knees

On your knees

Open the door

Pardon me

Police

See ya

14l see ya

See you

See youDAY]

26, 133, 136, 160, 167

1d] see you [TIME]

Seeyou around

1d] see you at [PLACE]

See you at [PLACE]

See you soon

136

I1d] see you soon

14l see you later

See you later

136

Later

Set

Shall we go

Shh

Sit down

Sit

Sit, sit

Have a seat

Slow down

208, 217

Smile

Speaking

This is [PERSON speaking
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Surprise

Stop right there

208, 217

Take care

143

Take a deep breath

Deep breath

Breathe

Thank you all for being here

Thank you for coming

51, 136, 170

Thanks for coming

Thats it

208, 249

There you are

This way

Ités this way

Watch your step

Welcome back

Welcome to [PLACE/EVENT]

140

Welcome

What(@) going on here

Whatts up

Hey, whaés up

Sup

What up

Yo, whats up

What happened to you

What happened

What(@) going on

Whais wrong

Whais the matter

What(@) the problem

What(@s) your problem

Who is it

Who(s) that

Will you marry me

31, 164

Yo

210, 216, 217, 226, 25

Yo, yo

You have the right to remain silent

Your turn

ItGs your turn

Your move

Youd@e up next

Youde up 78, 208, 210
Youdre welcome 156

You(bve) reachedRERSON

Yuck
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French

A plus tard

136

A plus

Salut

218, 226

Salut, éest PERSON

Ciao

Attention, @est fragile

Céest M.[PERSON

[PLACE] clair(e)

Céest fermé

Je tembrasse

Je tembrasse aussi

Merci de votre appel

Céest ouvert

Votre/Ton rendexous est arrivé

Mon rendezvous est arrivé

Jéi rendezvous aveciPERSON

Silence

A [SOMETHINGPERSON

210, 227, 249

Police !

A toute

A tout de suite

A la prochaine

A [NUMBER] h

A tout a fheure

A vite

A bientot

A demain

136 163

A [DAY]

136

A ce soir

Santé.

10, 230

A votre service

A vos armes

A ton/votre tour

A léappareil

Ca fait plaisir de te voir

Céest pour moi

A toi/vous(de joue)

210

Bonne journée

163, 174

Merci et bonne journée

Feu

Adieu

Bonne route

174
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Céest bon, merci

Merci de ton/dvotre aide

[PERSON, merci de laisser un message

Merci pour finvitation

Bonne nuit

174

Bonne soirée

174

Trés bonne soirée

Bonnesvacances

Bonsoir

Merci, bonsoir

Bye

Besoin dnide

170

Je vous accompagne

Vous allez bien

Cava

51, 252

Ca va ou quoi

Salut, ca va

Salut, PERSON, ¢a va

Ca va et toi/lvous

Ca va, toi

Cava?

Ca va bien

Tu vas bien

Cava, ca va

Comment allez/vasous/tu

156

Bisous

242

Au lit

All6 ?

All6, bonjour

Allo

10, 213, 214

All6, ctest/ici PERSON

Y a quelqdun

Amen

Joyeux anniversaire

10, 25

Aprés vous

Au revoir

Bienvenu(e)

Bienvenue a/chefPLACE/TIME/EVENT]

Bon appétit

213, 246

Bon voyage

136

Bonjour

51, 213

[PERSON, bonjour ?

Vous étes sur le répondeur (RERSON

155

Bonjour, éest PERSON
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Enchanté(e)

Excuse(zymoi

Il co(ite combien

Je te/vous doit combien

Comment ¢a va

166

Comment puige vous aider

Je peux vous aider

Quéestce que vous avez

Quéestce qui se passe

Quéestce qui se passe ici

Quéestce qui Bivous améne

Qudy at-il

Que se passeil

Qui est la

214

Tu/Vous te/vousens/sentez comment

Coucou

De rien

Pardon pour le retard

Pardon de (vous) déranger

Psst

En joue

Entendu

Tu peux/veux fermer la porte

Hello

137, 162

Il faut que §fy aille

Jéarrive

Je t(vousken prie

156

Je te/vous le/la passe

Joyeux Noél

Léaddition, il vous plait

240, 243

La porte

[NOUN], sdl vous plait

Je suis ADJECTIVE EXPRESSING HAPPINESSle
te/vous voir

JJOn appelle la police

Céest la police

Une minute

252

Motus.

On/Je se/me casse

On se rappelle

Jete/vous rappelle [TIME]

Je te/vous rappelle

On se tire

(Céest/Viens/VenegPar ici
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Ravie de vous rencontrer

[Bien] Recu

Respire [ADVERB]

Vous avez choisi

\Vos papiers

Vive la Fraternité

Un, deux, trois, soleil

Un instant

Trésbhien, merci

Merci, ¢a va trés bien

Toutes mes condoléances

Taxi

Signature, 8l vous plait

Pas de souci

Je vais prendreNOUN]

Je veux bienNJOUN]

[TIME], s@l vous/te plait

Bon app

Céest moi

Ceest pas grave

Céest pour toi/vous

Wesh

142, 226

Wesh ?

Polish

Alarm

Amen

BacznoSi

Bierz go

Chwil eczkn

Ciago Chrystusa

176

Cisza

Ciszej

Co ci jest

Co jest grane

Co jest

Co mogn dla cieb

i e/ pana

156

Co si dziej e

n
Co sin stago

Co tam

Co tu sin dzieje

CoS jeszcze

210, 251

Czogem

CzeSi

218
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Mogh prNOWN]I o |

136

Czym moghn pani sguU

y |

Czysto

52

Do nogi

136

Do widzenia

Do zobaczenia

Dobranoc

Dobry wieczor

80

Dzie® dobry

51, 80, 166

[NOUN] , proszn

109

Dzinkujn za pomoc
FajnipezyBegas

Halo

236

Jest tam kto

Hej

217

Hejka

142

Hej, czeSi

lle

Jak sin czujesz

Jak si mas z

51

n
Jak wygl Ndam

Jestem

Kopn | at

Kto moéwi

Kto tam

Mi gego dni a

163, 175

Mi go mi

Bardzo mi mi g o

Moje uszanowanie

Musi my/ mus

N

Musi my/ mus

N
< | 3S¢| 3¢
U o

Muszn ko CEc

N

Na pomoc

Na razie

Na wieki wiekbw, amen

Na zi emi n

Nic sin nie stago.

Nie przepraszaj

O co chodzi

O co ci chodzi

Odbidr

OpuSi broE

Pa

Policja
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Proszn bardzo

Proszn o spok:-j

Proszi poczekal

Proszn tu podpi sal

Proszfi wchodzil

Proszn wyj Si

Proszin za mnN

Przepraszam na chwilan
Przepraszam za sp- ¥fnieni 170
Ratunku

Rnce do g-ry

Siad

Siema

Sio

Sgucham

Sgumh a 16
Tak, sgucham

Smacznego 213, 246
SzcznSi BoUe

Szukaj

Tndy

To (jest) rozkaz

To wszystko

To wszystko? 211, 227
Trzymaj sin

Twoje/Wasze zdrowie

UwaUaj na siebie

W czym mogn pom:- C

W imin Ojca | Syna, i D 154
Wesogdgych $wi Nt

Witaj(cie)

Witam(y)

Witam(y) w/na [PLACE]

Witam w klubie.

Wszystkiego dobrego

Wszystkiego najlepszego

Wszystko (jest) w por z N 252
Wszystko w porzNdku?

Zdrowie [PERSON 133
Zdrowie 215
Zgodzi e]

Zostaw!

tegnam

315




Appendix 2. Full list of probability ratios

characteristics of pragmatemes

of the analyzed linguistic

Variables ProRk))al.:)iIity Variables Probapility
atio Ratio
PL 2-9 vs. 1019 occurrences 0| reverséd! | -
PL 2-9 vs. 2029 occurrences O | reverse -
PL 2-9 vs. 3050 occurrences 0 | reverse -
PL 2-9 vs. 5199 occurrences 0 | reverse -
PL 2-9 vs.0L00 occurrences 0 | reverse -
PL 1019 vs. 2629
occurrences 1| reverse 1
PL 1019 vs. 3650
occurrences 5.833333333 reverse 0.171428571
PL 1019 vs. 5199
occurrences 2.916666667 reverse 0.342857143
PL 1019 vs.0OL00 occurrences 1.944444444 reverse 0.514285714
PL 2029 vs. 3650
occurrences 5.833333333 reverse 0.171428571
PL 2029 vs. 5199
occurrences 2.916666667 reverse 0.342857143
PL 2029 vs.0OL00 occurrences 1.944444444 reverse 0.514285714
PL 3050 vs. 5199
occurrences 0.5 | reverse 2
PL 3050 vs.OL00 occurrences 0.333333333 reverse 3
PL 51-99 vs.0L00 occurrences 0.666666667 reverse 15
FR 29 vs. 1019 occurrences 4153846154 reverse 0.240740741
FR 29 vs. 2029 occurrences 7.714285714 reverse 0.12962963
FR 29 vs.30-50 occurrences 10.8 | reverse 0.092592593
FR 29 vs. 5199 occurrences 6.352941176 reverse 0.157407407
FR 29 vs.O100 occurrences 90.818181818 reverse 0.101851852
FR 1619 vs. 2629
occurrences 1.857142857 reverse 0.538461539
FR 1019 vs. 3650
occurrences 2.6 | reverse 0.384615385
FR 1619 vs. 5199
occurrences 1.5294117658 reverse 0.653846154
FR 1019 vs.OL00 occurrences 2.363636364 reverse 0.423076923
FR 2029 vs. 3650
occurrences 1.4 | reverse 0.714285714
2'The term O6reversed refers to the variables calcul a

than the one in the first column and its corresponding row.
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FR 2029 vs. 5199

occurrences 0.823529412 reverse 1.214285714
FR 2029 vs.O1L00 occurrences 1.272727273 reverse 0.785714286
FR 3050 vs. 5199

occurrences 0.588235294 reverse 1.7
FR 3050 vs.OL00 occurrences 0.909090909 reverse 11
FR 5199 vs.0100 occurrences 1.545454545 reverse 0.647058824
ENG 29 vs. 1019 occurrence 3.615384615 reverse 0.276595745
ENG 2-9 vs. 2029 occurrence 26.85714286 reverse 0.037234043
ENG 2-9 vs. 3050 occurrence 1253333333 reverse 0.079787234
ENG 29 vs. 5199 occurrence 1175 reverse 0.085106383
ENG 29 vs.0L00 occurrences 235 | reverse 0.042553191
ENG 10619 vs. 2029

occurrences 7.428571429 reverse 0.134615385
ENG 1019 vs. 3050

occurrences 3.466666667 reverse 0.2884615389
ENG 1019 vs. 5199

occurrences 3.25 | reverse 0.307692308
ENG 1019 vs.Q100

occurrences 6.5 | reverse 0.153846154
ENG 2029 vs. 3050

occurrences 0.466666667 reverse 2.142857143
ENG 2029 vs. 5199

occurrences 0.4375| reverse 2.285714286
ENG 2029 vs.0100

occurrences 0.875| reverse 1.142857143
ENG 3050 vs.51-99

occurrences 0.9375| reverse 1.066666667
ENG 3050 vs.0L00

occurrences 1.875| reverse 0.533333333
ENG 5199 vs.0100

occurrences 2 | reverse 0.5
PL vs. FR 29 occurrences O | reverse -
PL vs. ENG 29 occurrences 0 | reverse -
FR vs. ENG 2 occurrences 0.883321894 reverse 1.132090132
PL vs. FR 1619 occurrences 2.362119013 reverse 0.423348694
PL vs. ENG 1619 occurrences 1.816037736 reverse 0.55064935]
FR vs. ENG 1dl9 occurrences 0.768817204 reverse 1.30069930]]
PL vs. FR 2629 occurrences 4.386792453 reverse 0.227956989
PL vs. ENG 2629 occurrences 1349056604 reverse 0.074125874
FR vs. ENG 229 occurrencesg 3.075268817 reverse 0.325174825
PL vs. FR 3660 occurrences 1.052830189 reverse 0.949820789
PL vs. ENG 360 occurrences 1.079245283 reverse 0.926573427
FR vs. ENG 30 occurrences 1.025089608 reverse 0.975524476
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PL vs. FR 5199 occurrences 1.238623751 reverse 0.80734767
PL vs. ENG 5199 occurrences 2.023584904 reverse 0.494172494
FR vs. ENG 5199 occurrences 1.633736559 reverse 0.612093789
PL vs. FROLOOoccurrences 2.87135506 reverse 0.348267622
PL vs. ENGOLOOoccurrences 6.070754717 reverse 0.164724165
FR vs. ENGO1000ccurrences 2.114247312 reverse 0.472981564
PL monolexical vs. polylexical 0.452054795 reverse 2212121212
FR monolexical vs. polylexica 0.248322148 reverse 4.027027027
ENG monolexical vs.

polylexical 0.144 | reverse 6.944444444
monolexical PL vs. FR 1.565017848 reverse 0.638970349
polylexical PL vs. FR 0.859693555 reverse 1.163205185
monolexical PL vs. ENG 247327044 reverse 0.40432295
polylexical PL vs. ENG 0.787849057 reverse 0.185446629
monolexical FR vs. ENG 1.580346476 reverse 0.632772633
polylexical FR vs. ENG 0.916430108 reverse 1.091190689
PL pragmateme with one

variant vsmore variants 0.65625| reverse 1.523809524
FR pragmateme with one

variant vs. more variants 0.377777778 reverse 2.647058824
ENG pragmateme with one

variant vs. more variants 0.201680672 reverse 4.958333333
pragmateme with one variant

PL vs. FR 1.445061043 reverse 0.692012289
pragmateme with one variant

PL vs. ENG 2.360849057 reverse 0.423576424
pragmateme with one variant

FR vs. ENG 1.633736559 reverse 0.612093789
pragmateme with more than

one variants PL vs. FR 0.831865828 reverse 1.202116935
pragmateme with more than

one variants PL vs. ENG 0.725543047 reverse 1.378277972
pragmateme with more than

one variants FR/s. ENG 0.872187585 reverse 1.146542347
PL imperative vs. non

imperative 0.23255814 reverse 4.3

FR imperative vs. non

imperative 0.223684211 reverse 4.470588235
ENGimperative vs. non

imperative 0.276785714 reverse 3.612903226
imperative PL vs. FR 1.032186459 reverse 0.968817204
nonimperative PL vs. FR 1.035882749 reverse 1.007251813
imperativePL vs. ENG 0.870359099 reverse 1.148951049
norrimperative PL vs. ENG 1.035882749 reverse 0.965360221
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imperative FR vs. ENG 0.843218869 reverse 1.148951049
nonimperative FR vs. ENG 1.043394777 reverse 0.958410011
PL verbless vs. nowerbless 1.038461538 reverse 0.962962963
FR verbless pragmateme vs.

nonverbless pragmateme 0.978723404 reverse 1.02173913
ENG verbless vs. nonerbless 0.529411765 reverse 1.888888889
verbless PL vs. FR 1.029942576 reverse 0.970927917
nonverbless PL vs. FR 0.9706945| reverse 1.03019024
verbless PL vs. ENG 1471698113 reverse 0.679487179
nonverbless PL vs. ENG 0.750277469 reverse 1.332840237
verbless FR vs. ENG 1428912784 reverse 0.699832776
nonverbless FR vs. ENG 0.772928526 reverse 1.293780687
PL question form vs. non

guestion form 0.325] reverse 3.0769230771
FR question form vs. nen

guestion form 0.184713376 reverse 5.413793103
ENG question form vs. nen

question form 0.227467811 reverse 4.396226415
qguestion form PL vs. FR 1.573194535 reverse 0.635649297
nonquestion form PL vs. FR 0.894123302 reverse 1.1184139789
qguestion form PL vs. ENG 1.323602706 reverse 0.755513717
nonquestion form PL vs. ENG 0.926390801 reverse 1.079458042
guestion form FR vs. ENG 0.841347129 reverse 1.18857005]
non-gquestion form FR vs. EN( 1.036088421 reverse 0.965168589
PL elliptical vs. norelliptical 0.152173913 reverse 6.57142857]
FR elliptical vs. norelliptical 0.192307692 reverse 52

ENGelliptical vs. non

elliptical 0.294117647 reverse 34

elliptical PL vs. FR 0.818867925 reverse 1.2211981571
nonelliptical PL vs. FR 1.034833091 reverse 0.966339417
elliptical PL vs. ENG 0.581132075 reverse 1720779221
nonelliptical PL vs. ENG 1.123196448 reverse 0.890316206
elliptical FR vs. ENG 0.709677419 reverse 1.409090909
nonelliptical FR vs. ENG 1.085388994 reverse 0.921328671
PL deictical vs. nordeictical 0.606060606 reverse 1.65

FR deictical vs. nofrdeictical 1.48 | reverse 0.675675676
ENGdeictical vs. nordeictical 1.325203252 reverse 0.754601227
deictical PL vs. FR 0.632330444 reverse 1.581451613
nondeictical PL vs. FR 1544150943 reverse 0.647605083
deictical PL vs. ENG 0.662113671 reverse 1.510314685
nondeictical PL vs. ENG 1447768063 reverse 0.690718373
deictical FR vs. ENG 1.047100732 reverse 0.955017955
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nondeictical FR vs. ENG 0.937581956 reverse 1.066573427
PL representative vs. directive

speech act 0.372093023 reverse 2.6875

FR representative vs. directiv

speech act 0.281690141 reverse 3.55

ENG representative vs.

directive speech act 0.403669725 reverse 24772727271
PL representative vs.

expressive speech act 0.4 | reverse 25

FR representative vs.

expressive speech act 0.238095238 reverse 4.2

ENG representative vs.

expressive speech act 0.376068376 reverse 2.659090909
PL representative vs.

declarative speech act 4 | reverse 0.25

FR representatives.

declarative speech act 20| reverse 0.05

ENG representative vs.

declarative speech act 44 | reverse 0.022727273
PL representative vs.

commissivespeech act 5.333333333 reverse 0.1875

FR representative vs.

commissive speech act 2 | reverse 0.5

ENG representative vs.

commissive speech act 2.933333333 reverse 0.340909091
PL directive vs. expressive

speech act 1.075] reverse 0.93023255§
FR directivevs. expressive

speech act 0.845238095 reverse 1.183098592
ENG directive vs. expressive

speech act 0.931623932 reverse 1.073394495
PL directive vs. declarative

speech act 10.75 | reverse 0.093023254
FR directive vs. declarative

speech act 71| reverse 0.014084507
ENG directive vs. declarative

speech act 109] reverse 0.009174317
PL directive vs. commissive

speech act 14.33333333 reverse 0.069767442
FR directive vs. commissive

speech act 7.1 | reverse 0.14084507
ENG directive vs. commissive

speech act 7.266666667 reverse 0.137614679
PL expressive vs. declarative

speech act 10 | reverse 0.1

FR expressive vs. declarative

speech act 84 | reverse 0.011904767
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ENG expressive vs. declarati

speech act 117] reverse 0.008547009
PL expressive vs. cOmmissive

speeclact 13.33333333 reverse 0.075

FR expressive vs. COMMISSive

speech act 8.4 | reverse 0.119047619
ENG expressive vs.

commissive speech act 7.8 | reverse 0.128205128
PL declarative vs. commissive

speech act 1.333333333 reverse 0.75

FR declarative vcommissive

speech act 0.1 | reverse 10

ENG declarative vs.

commissive speech act 0.066666667 reverse 15

representative speech &t

vs. FR 1403773585 reverse 0.71236559]
representative speech &t

vs. ENG 0.981132075 reverse 1.019230769
representative speech &R

vs. ENG 0.698924731 reverse 1.430769231
directive speech a@&L vs. FR 1.062715918 reverse 0.940985244
directive speech a&L vs.

ENG 1.064393284 reverse 0.939502358
directive speech a&R vs.

ENG 1.001578376 reverse 0.998424111
expressive speech &L vs.

FR 0.8355795115 reverse 1.196774194
expressive speech &L vs.

ENG 0.922431864 reverse 1.084090909
expressive speech deR vs.

ENG 1.103942652 reverse 0.905844156
declarative speech aet vs.

FR 7.018867925 reverse 0.142473118
declarative speech alet vs.

ENG 10.79245283 reverse 0.092657343
declarative speech aER vs.

ENG 1.537634409 reverse 0.65034965
commissive speech aet vs.

FR 0.526415094 reverse 1.8996415771
commissive speech aet vs.

ENG 0.539622642 reverse 1.853146853
commissive speech aERvs.

ENG 1.025089606 reverse 0.975524476
PL plain vs. charged 4.75 | reverse 0.210526316
FR plain vs. charged 1 | reverse 1

ENG plain vs. charged 4.571428571 reverse 0.21875
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PL plain vs. loaded 5.428571429 reverse 0.184210526
FR plain vs. loaded 1 | reverse 1

ENG plain vs. loaded 3.692307692 reverse 0.270833333
PL charged vs. loaded 1.142857143 reverse 0.875

FR charged vs. loaded 1 | reverse 1

ENG chargedss. loaded 0.807692308 reverse 1.238095239
plainPLvs. FR 1.025834543 reverse 0.974816072
plain PLvs. ENG 1.068003145 reverse 0.936326831
plain FRvs. ENG 1.041106631] reverse 0.960516407
chargedPL vs. FR 0.215965167 reverse 4.630376344
chargedPL vs. ENG 1.02785265 reverse 0.972902098
chargedRvs. ENG 4.759344598 reverse 0.210112964
loadedPL vs. FR 0.188969521 reverse 5.291858679
loadedPL vs. ENG 0.726415094 reverse 1.3766233771
loadedFR vs. ENG 3.844086022 reverse 0.26013984
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